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_ Hot weather developing 
A new market for color slides 


Want to be a press photographer? 


PHILIPPE HALSMAN 














New ANSCO COLOR CONTEST 
with *12,000 PRIZES! 


GRAND PRIZE 


1953 Ford Customline Tudor V-8 
(Approximate value, $1975) 





Plus 100 other valuable prizes! 
50 for human interest pictures! 


50 identical prizes for scenics! 




















FIRST PRIZE (One for each class) | 
ation for two people to photogente 
: a United Air Lines juxurious 
' United's famous 
a traditional 
yCASH 


Round trip transporta ’ 
| colorful Hawatt vi 
r Stratocruisers 
* ervice aloft - 

you. PLUS $100.01 


ane ; 
twin-deck Mainline Strat 
food and “Club on Wings 
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in expense mon i 
each First Prize —$800.00) 


(Minimum value of 











ADDITIONAL BIG PRIZES! 


Start Taking Your Ansco nme ee 


THIRD PRIZE (One for each class) 


Color Pictu res NOW ! $300.00 cash to two winners 


FOURTH PRIZE (One for each class) Ansco 35mm 
: aoa F se ; Karomat Camera and case — plus $50.00 in Ansco 
Contest limited to Anseo Color Transparencies taken, merchandise. ; 


processed and mailed between June 15 and September $226.60 value to two winners 


80, 1953. FIFTH PRIZE (One for each class) Ansco 35mm 
Karomat Camera and case. 
$176.60 value to two winners 


FULL RULES ON EVERY ENTRY . 15 PRIZES (Each SS. 
BLANK! 





30 PRIZES (Each class) 850in Ansco merchandise. 


ANSCO COLOR FAM (Daylight and eae, Mie $50.00 value to 60 winners 
Tungsten Types) available in 120, 
620 and 828 rolls, standard 35mm 


magazines, and popular sheet film 


ENTRY BLANKS AVAILABLE FREE AT DEALERS 
EVERYWHERE 


Binghamton, New York 
A Division of General Aniline & Film Corporation. “From Research to Reality’. 
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i CALUMET 8 x 10 


COMMERCIAL 
COLOR 
PORTRAIT 
FASHION 
ARCHITECTURAL 
INDUSTRIAL 
WIDE ANGLE 
CATALOG 
UNUSUAL SETUPS 
COPY 
SCIENTIFIC 
MEDICAL 


The CALUMET 8 x 10 CAMERA introduces a new era 


in commercial and portrait photography 





All metal construction for 


strength ond rigidity 


precision controls for ease 


of operation 


Structural parts alumi- 
num, knobs aluminum 
and brass. 


Worm gear control on 
rising front. 


Generous sized focus- 
ing knob. 


Interchangeable parts. 
Folds to compact size. 
Front standard supports 
the heaviest of lenses 


without loss of rigidity. 


Extremely flexible bel- 
lows. 





Ample swings for every use. Vertical 
swings front and rear 30° each side 
of vertical. Horizontal swings un- 


limited , 


New type suspension of camera body 
and lens standard. Pivoting is on 
the optical axis .. . locking pressure 
applied at a separate point. 


Double extension track an integral 
part of camera, allows 31” bellows 
draw at full extension. Sliding tri- 
pod block at center of gravity. 








The Calumet 8 x 10 


This is the new camera you may have heard 
about, the commercial view camera that starts 
where other 8x10 professional cameras leave 
off. It is the first 8x10 commercial view camera 
made by truly modern production methods. 

Calumet designed and engineered it for the 
express purpose of giving professionals in one 
camera the many features they have long 
needed to ease and speed the varied require- 
ments of commercial and portrait photog- 
raphy. 

An 8 page full-color folder illustrating and 
describing the new Calumet 8x10 Camera in 
detail is yours for the asking. 

The Calumet Camera—8 x 10 
Model No. CC-800—Price $295.00, f.0.b. Chicago 


CALUMET MANUFACTURING COMPANY 


Dept.A, 2326 South Michigan Ave. * Chicago 16, Ill. 
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When pictures of glamorous stars like 
Arlene Dahi are made, Philippe Hals- 
man, photographer of some 60 Life 
covers, is usually the lucky man who 


makes them. But even this veteran ad- 
mits he trembled at the sight of the 

Provocative star posing prettily We 

V asked him why he made the picture 

( (as if he needed a reason). ‘Who 

knows?" he replied. ‘Special technique 

used?" we probed. ‘'Of course,"’ said 


Halsman. He shot our cover in Holly- 
wood, using 4 5x7 Graflex Home Por- 
trait camera with 255-mm, #/45 Tes- 
sar lens set at f/22. Film was Daylight 
Type Ektachrome. Four 3600-watt-second 
electronic flash units provided lighting. 
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Howard a 
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down 


AT 


10-day trial plus year guaranty 


One Year New Camera 
Guarantee 


KINE EXAKTA 


coated {3.5 
ZEISS 


TESSAR 


© Built in Synchro 
flash 


ASTRAFLEX uu 


Coated 10.5 cm (3.5 
ZEISS TESSAR 





Add 1.50 postage & ins 
@ interchangeable lenses © Interchan 
o Flash & Strobe sync saa ee 50 
Leather case. 12.80 used 
1k mm 5.5 Leather case 7 50 

Add 1.50 postage & ins. 
TRADES ACCEPTED 


coated f2 Schneider XENON 
Compur-Synchro Shutter 
most expensive cameras 
© Suited for color in poor light 
© Standard 35mm cartridges ias epetage oe 
Complete wig lashrun & Deluxe © nae $0.06 


© Same 7 element lens as used on 49°: 
© Burit in flash sync 
ACES ACCEPTED 





KODAK PAGEANT. sound 
KODASCOPE 16/10 
REVERE SP 16 sound 


ONLY 17.95 DOWN 


RRND 
Son Sautpmone 


8mm 
BAH COMPANION ctd (25 
BAH SPORTSER cta'25 
Ban TRisctaths 
BOLEX HBctatl?d 
BOLEX L Becta {25 
DEJUR CITATION. cta 175 
KEYSTONE OLYMPIC cta 125 
KEYSTONE K 8.135 
KODAK MAG cta tl? 
KODAK BROWNIE (27 
KODAK RELIANT ctat?7 
KODAK 870.177 
REVERE 40. cta 25 
REVERE 50. ctd 28 
REVERE 55. cta 128 
REVERE 67, 2 lens turret 





REMEMBER .. . vou cen buy the camere you want fer only 10% DOWN end you 
get 10 DAY TRIAL plus a year's guarentee. Te order on our PAY-OUT-OF-INCOME 
PLAN, send check or money order for down payment (10% of price er; orders under 
$50.00, send $5.00). Enclosed note, giving age, occupation, 3 references. Minimum 
down peyment accepted is $5.00. All equipment in this listing is used. 
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6mm REVERE Eniorger Editor 
| Ane FEDERAL 135 4 a5 
35mm LEITZ FOCOM 
pastes Leitz valoy 
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“STEREO TACH 


2 
Pande OFJUR 14S 
3-dimensionel Pix..17.70 


24024 FEDERAL 269 
Storeaway case 

2034 SOLAR. Cond 

Pada TESTRITE 145 

45 KEYSER 

45 SOLAR DIFFUSION 


8 pict 2%23% oF 16 pict 
1%412% 
POLAROID LAND CAMERA 
RANGEFINDER BESSA 135 
SUPER IKONTA Bctdf23MX 2 


NEW 120 ROLL ctd 145 Sync 
35mm CAMERAS | 





29.58 
$7.50 
$2.50 
69.506 
REFLEX CAMERAS 


*ANSCO KAROMAT, ctd 


CONTAX 1iA ctd f1.5 Sonnar 
*CONTAX 11 ctd {2 Son 


ee *EXA ctd {2 9 Meritar 


EXAKTA cto f2 Biotar 


*KODAK 35 ctd 13.5 CRF 
*KODAK BANTAM flash 
*KODAK PONY 135 
*KODAK SIGNET ctd (35 
*KODAK RETINA IIA ctd {2 
*LEICA LIF cta (35 
*LEICA 111 12, Summar 


NIKON ctd f14 Like New 
PRAKTICA, Sync (3.5 

ROBOT W ctd {2.8 Tessar 
STEREO REALIST ctd (3. SCRE 2 


YOU S-A-V-E—BRAND-NEW 
4x5 


BUSCH 


etd 5's 


© Compur- Rapid Synchro 
* Coupled — 
© Revolving bac 





pis gh ctd (3.5 
ARGOFLE 


ee wenn 


AUTO ROLLE! MX ctd 13.5 


essar 
CIROFLEX F ctd like new 
CIROFLEX Bcta 135 


yu NMS SOO 

2 SEYSENMENKYS SYS 
POORFEEEER BEE 
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ROLL FILMA CAMERAS 


ANSCO SPEEDEX cta 145 
KODAK TOURIST cid 145 
KODAK TOURIST 14.5 800 





| Shutter 
D' MEDALIST ti ctd (3.5 


” 14.5 
STEINHE!!. 


129” 


Add 1. i“ postage & 


© 25mm fl 


© All in focuss 


lémm TURRET NEWS REEL 


VICTOR iV 
COMBO 


9co 
© 75mm 14.5 Noget Telephoto 


PRESS CAMERAS 


2% 53% ANN SPE 
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™” 45 
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145C Ran 

314% SU RD GRAFLEX 
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4x5 pusen ie 4 H Cre 
425 CROWN ctd (47 a 
425 GRAFLEX SUPER OD 
yy’ 156 
425 LINHOFF 127mm 145 
Synchro. Mult: cam RF 
“ KORONA COMMERCIAL 


45 
Sa? EASTMAN 334A VIEW 
6210 EASTMAN 20 VitW 


100 ft. 


REEL LOAD 


. ean G88. ene 


© leves prism pattern 
© Dustprool Weterproot & ins 
© All optics costed 


mm Projectors 
AMPRO AB 750 W 
84 221 S0OW 
B&H REGENT SOOW 
BOLEX M8 750 W 
DEJUR 750 750 Ww 


=e 
~~erree 
Nexvess 


85 500 Ww 


70 
700 
AUTOLOAD TL 9 
AUTOMASTER TI 
LEX W 16 Detuse cta tl 9 
BOLEX H 16 Standard ti 5 


KEYSTONE Ai7119 
KEYSTONE K 50175 
PATHE SUPER 16119 
REVERE C 16 TL9 


Témm Projectors 
AMPRO PREMIER WO 
B&H 185 sound C 
64 202 81 
84 OIPLOMAT 
KEYSTONE AS? 


Mest powerful hand-held binoce 


1650 
PRISM 
BINOCS 


49°° 


Brande 
new 
Add 88¢ postage 


Leather Case $6 50 











Se@ TESTRITE 145 





FREE With any combination 
purchase of & move comers 
end projector « 30240" $1350 
Movie Screen 








MOLISE 8 ETE 
USED SLIDE PROJECTORS 
RARER TE OE 


100 W Argus P100 cave 

150 W Viewles V3 

150 W Kodestide Merit 
200 W Argus PBB 700 BC case 
700 w Labe te 200 

200 W SVE Model A 

TOC Projector Viewer BC 
olde Manumati BC 


nie 
oxneeh een 


DC Ove Ma? BC 
W TOC Stereo Pro; 5° OC 
500 W LaBelle 500 BC 
Kodaslide Table Viewer A 


200 
300 
00 
oo 
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wo 
$00 
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Airequipt Automatu Carrier for 
oll sbove projectors $14 1 





USED, TO SAVE YOU $$ 


ROLLEICORD It! 


43.5 coated 


XENAR 


Built-in Syne 


Synchro Flasheue 


TRADES ACCEPTED-—ONLY 10% Leather cave 
oOWwN 


TRACES acce 


mounts 
TRADES ACCEPTED Adé 20% FET... tote! 60.40 


YOU SAVE $20.00—USED 
35mm (2x2) TOC 


PROJECTOR 


Model D 
List price, 66.50 


46° 


Blower 
COOLED 
300 watt AC 
Shpg. wt. 
30 Ibs. 


STERLING-HOWARD'S 
EXCLUSIVE 


3smm OPEMA 
with ctd 
#2 Openar 


SPEED PLASH MODEL M-208 


DORMITZER 


WITH FLASH-TUBE 


REDUCED IN PRICE 


35mm ARGUS C-3 


FLASHGUN 
& CASE 


42- 


13.5 coated lens in Sync shutter 
Cole ae 


© Uses Standard 33mm 
cartridges 
© Built-in Sync 
© Cold rangefinder we... NeW 


TRADES ACCEPTED Add 1.00 postage 


speiteedlieee 4 MAIL ORDER HEADQUARTERS DEPT. SP. 7 


561] East Tremont Ave., New York 57, New York ae 


orders accepted 


coll CY¥press 9.6400 
July, 1953 





favorite 


Vielee | ie) ai 
shots! 


There's a Marshall 
Photo-Oil Color for 
every need.. for mili- 
tary uniforms, ask for 
Marshall's Air Force 
Blue, Khaki and Navy 
Blue. FREE! Ask for 
Marshall Rainbow 
Color Chart at your 
dealer! 


_cr? a a a> an a an ae ae a a a ee a a e's 


AaL-MEuaTok 1am eX) ol¥] Col mReto) Col am ole ST MOLEC IDE | 01.6. Morshall Mfg, Co, Inc Dept. o7 | 


167 North 9th Street, Brooklyn 11, N.Y 


y | J | enclose 15¢. Please send me your book, “How to 
| Make Beautiful Color Prints.” 
| Nome 
PHOTO-OIL COLORS 


John G Marshall Mfg. Co, Inc, Dept. 07, 167 No 9th St. Brooklyn 11, NY 
Can Dist. Canada Photo Products, Ltd, 137 Wellington St West, Toronto | 


Address 


City Zone State 1... 
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60 seconds after you snap the shutter, 
lift out a beautiful 
Sinished print like this. 


Pathfinder Model 110 


o-e- ALL FINISHED 


@ “i ley, horse! Hold that head _ still. 
And, both of you — smile! Ah — got it!” 
Just a flip of your finger, and another 
vacation snap is ticketed for the scrap- 
book. But whoa! Was it just your imagi- 
nation, or did OV Paint flick a fly off his 
ear, and blur the shot? If you took the 
picture with a Polaroid Land Camera, 
you know the answer in just 60 seconds! 
The miracle of the Polaroid Camera is 
this: Without tanks or liquids, it de- 
velops and prints the finished picture 
a jumbo-size, clear, sharp, professional- 
looking snapshot that’s ready for fram- 
ing, mailing or just plain marveling at. 
If the pose isn’t perfect, you've got free 
rein to shoot again while the subject's 
right there. 


IN 60 SECONDS 


The Polaroid Camera is easy to use. 
Easy “drop in” loading; easy to focus; 
easy to set the singie dial controlling 
lens opening and shutter speed; easy to 
lift out the finished print. 

Every roll of Polaroid film is guaran. 
teed and there’s plenty of it. It’s 
earned by 5,000 dealers in the U.S. 
alone. So, ask your photo dealer to dem- 
onstrate the remarkable Polaroid Land 
Camera for you. Remember — that, too, 
takes only a minute. 

Free booklet: “Best Travel Pictures You 
Ever Took.”? Helpful and authoritative 
advice for every picture-taker, no matter 
what camera you use. For your copy, 
write: Polaroid Corporation, Dept. P-7, 
Cambridge 39, Mass. 


Why wk dog wa itl dou 


POLAROID (ard CAMERAS 


Mode! 95 








Page Enteco’'s Orange Filter, when 
you're shooting marine scenes. It empha- 
sizes your foreground subject, darkens 
the water surface... gives you whiter 
clouds, more vivid skies. Use Enteco 
Orange, again, for buildings, furniture, 
fabrics, industrial equipment, aerial shots 

for copying old prints, letters, histori- 
cal documents. It’s the professional pho- 
tographer's fine contest filter, for super- 
fine results! 

The prestige Enteco enjoys is no acci- 
dent. Enteco is the filter made only in 
Enteco's own optical plant. Six times it's 
tested —for precision, parallelism, flat- 
ness. It has to satisfy Enteco, before it 
can satisfy you! In stock at your dealer's, 
or easily ordered for you. Insist —if you 
want consistently better pictures. Enteco 
Orange Filter: series IV $1.60, series V 
$2.00, series VI $2.50, series VII 4.50 


DON’T SWEAR AT FLARE 


from sky and sun outdoors 
from lamps indoors 


—USE AN ENTECO LENS HOOD 


Take a tip from photographers whose 
pictures take prizes: stop flare before it 
teaches your lens. Enteco Lens Hoods are 
precision-built to stop flare. The only lens 
hoods lined with Perma-feit — permanently 
black, permanently non-refiecting' 

Enteco craftsmanship goes beyond this 
exciusive stray light absorbing protection 
Your Enteco Lens Hood is machined from 
strong, lifetime-service Ouraluminum. Satin 
finished on all outside surfaces, precision 
threaded — to screw into your adapter ring 
quickly, hold your filters and supplementary 
lenses with absolute safety 

it has to be right, if it's Enteco! That's 
why Enteco offers you America’s greatest 
variety of lens hoods. Sensibly priced, too 
For example: series IV $1.40, series V 
$1.75, series Vi $2.00 Accept only genuine 
Enteco Lens Hoods 


FREE 


a. 


\~ 


Know what filers, fillera, aupplemen- 
| taru lenses and other attachments 
' to uae, for the pictures wou want 
(| You'll find practical guidance, in 
| Enteco's free bulletina, Write NOW. 


FOR AMERICAS FINEST FILTERS and 
LENS ATTACHMENTS, SAY: Ese7eco 


letters tot editor~ 


Relax and Have Fun 


For some time I've been hoping to find 
an article that would help someone like 
me—someone who doesn't know beans 
about fancy photography. In your April 
issue I found an article by one Casey 
Allen that proved to be the shot in the 
arm I needed. It proved that, despite all 
I've heard to the contrary, I'm not such 
a nut after all. Mr. Allen and I have a 
lot in common. Not only do I take pic- 
tures in the same way he does, but I 
write my stories the same way. I too 
have my pictures developed by a com- 
mercial house, not only because I don’t 
have the room to do it myself, but be- 
cause it’s altogether too expensive and I 
have neither the time nor patience. ... 
I guess Mr. Allen and I and all the oth- 
ers like us will never set the world on 
fire, but I doubt very much if we'll ever 
have nervous stomachs, nightmares, or 
ulcers, either. 

Dolores T. Lomba 
New York, N. Y. 


Editor's Point of View 


It was certainly pleasant reading Bruce 
Downes’ comments on the trends of pho- 
tography. I am glad that an editor has 
finally come forth with a few words of 
what many photographers think. Unfor- 
tunately, there are still many picture 


editors who require that things be 


Se [ED 


needle-sharp and that a technically per- 
fect print be made. I am one of the 
members of the available light school 
myself. I believe that in this field one 
can properly present emotions on film to 
the viewer of the finished picture. Of 
course, I have gone through the “trends” 
as they've come, and still use some of 
the other techniques when necessary. 
However, if it were left to me I would 
use nothing but natural lighting. 
A. E. Woolley, Jr. 
Baton Rouge, La. 


The Editor's column, What's the Latest 
Trend? is an extraordinarily perceptive 
and common-sense job, though it gave 
me a nasty shock. I have just taken up 
photography, and have become obsessed 
with weather-beaten wall textures and 
peeling paint. Who is this guy Siskind? 
Honest, I've never even heard of him! 

John Maass 
Philadelphia, Pa. 


Who Says What's Art? 


This little diatribe is directed not at 
PHOTOGRAPHY or its editors but at all 
who would strictly delimit the methods 
and subject matter of the photographic 
art. Specifically, I seek to answer com- 
ments of Jacob Deschin and Frank D. 
Praytor (great photographers both, in 
whom a narrowness of attitude amazes 
me), which appeared in the May Letters 
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think I've found your trouble . . .” 
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A WINNER! 
"Snoka Watches The Sun 
Go Down" by Thomas C. 
Thomas, Los Angeles. First 
prize in 1952 competitions 
of Hollywood StereoSoaciety 


and Beverly Hills Stereo 
Club, 


REALIST ACCESSORIES 
MAKE STEREO EASIER 


GADGET BAG — This 
shoulder accessory bag is 
attractive, convenient and 
compact. Constructed of 
top-grade saddle leather 
with excellent styling, large, 
trouble-free zipper. Com- 
partmented for REALIST 
camera accessories. In nat- 
ural and red stallion colors. 


SUNSHADES AND FILTER 
HOLDERS — Designed to 
ive Maximum protection 
rom reflected light. Does 
not interfere with view- 
finder or reading of dia- 
phragm c ings. Accom- 
modates all Series V filters. 


FILTER KIT — Matched pairs 
of Type A conversion, haze 
and flash filters. Absolutely 
— and without prism 
or perfect stereo. Top 
grain leather cover. Indi- 
vidual items may be pur- 
chased separately. 


July, 1953 


Take it ea 


y 


WITH 


‘\STEREO-REALIST 


HERE’S nothing like Stereo-REALIsT 

slides for true-to-life realism. Take 
Thomas C. Thomas’ prize-winner, for ex- 
ample. The printed reproduction above 
cannot begin to do justice to the sparkling 
color, and breath-taking depth of the 
original REALIST slide when viewed in a 
REALIST viewer. Every unit is in its true 
perspective. It's so amazingly life-like you 
can almost feel the wind in your hair and 
the sun on your face. 

Taking beautiful REALIST oa is 
surprisingly casy, too, because the REALIST 
camera exactly reproduces on film what you 


see with your eyes. A few simple adjust- 
ments and you're ready to shoot. The 
REALIsT docs the work ... you get the full 
enjoyment of the most realistic pictures a 
camera can take. 

If you haven't seen REALIST pictures 
you're in for a thrill. Ask your camera 
dealer to show you some. Inspect the many 
superlative features of this camera with an 
established reputation for outstanding re- 
sults. You'll quickly agree that you, too, 
can “take it casy’’ with the REALIST. 
Davip WHitE Company, 363 W. Court 
Strect, Milwaukee 12, Wisconsin, 


cemol CALISL 


iN Cameras, Viewers, Projectors, and Accessories are products 
rc) of the David White Company, Miluaukee 12, Wisconsin 





Relax and Have Fun dle-shé ind that a technically per 


t made. I am one of the 
For some ne I've been hoping to find member! f h available light school 
in article that would help someone like myself lieve that in this field one 
! omeone who doesnt know bean can properly present emotions on film to 
hout fancy photography. In your April the viewer of the finished picture. Of 
ie I found an article by one Casey course have gone through the “trends 
llen that proved to be the shot in the as they've come, and still use some of 
I needed. It proved that, despite al! the othe techniques when necessary. 
heard to the contrary n not such However, if it were left to me I would 
ut after all. Mr. Allen and I have a ise nothing natural lighting 
common. Not only d take pi A. E. Woolley, J1 
the same way he d but I Baton Rouge, La 
tories the same way. I too 
pictures develop yy a com The Editor's column, What's the Latest 
Pope Eatece’s Orenee Filter, when mercial house, not only pecaust I dont Trend? is an extraordinarily perceptive 
: ‘ ave the room it myself, but be and common-sense job, though it gave 
you're shooting marine scenes. It empha- wre RE EES AI EIEN ss is dies a hed ta ia ie 
sizes your foreground subject, darkens soitien~ “anne sinless eae intaillcaas ee ee eg eas ae 
the water surface gives you whiter mS ither the time n patience. ... photography iave become obsessed 
clouds, more vivid skies. Use Entec Mr. Allen and I and all the oth with weather-beaten wall textures and 
range, again, for buildings, furniture will nev ie world on peeling paint. Who is this guy Siskind? 
cs, industrial equipment, aerial shots 
for copying old prints, letters, histori 
cal documents. It's the professional pho 
tographers fine contest filter, for super 


fine results! 


a : New York, N. Y Who Says What's Art? 
The prestige Enteco enjoys is no acci- 

dent. Entec is the filter made only in . ° ° orn , 

Ent Sapir c 4 Editor's Point of View This little di lirected not at 

-nieco $8 own optical pliant. Siz times i . 

cal P 12) , PHOTOGRAPHY or its editors but at all 

ested —for precision, parallelism, flat ? , | 

ness. It has to satisfy Enteco, before it ' ‘ a 7 2. kag abe inate a _— the methods 

can satisfy you! In stock at your dealer's v1 omments on the trends of pho and subject ma the photographic 

or easily ordered for you. Insist —if you ra} ! | hat an litor ha art. Specifically ek to amswer com 

want consistently better pictures Enteco I con orth with ;j I vy word ol ments of Jacot S i} and Frank D 

Sram ge Filter series IV $1 60 series Vv hi m y pre tovrapher n ‘ U 
series VI $2.50, series VII 4.5 ! picture whom larrown attitude amaze 


DON’T SWEAR AT FLARE “i 8 rewire that things “be me), which appeared in the May Lette 


] 
from sky and sun outdoor 


ll ever Honest, I've never even heard of him! 
ightmares or John Maass 


Phila it lphia, Pa 


Dolore T Lomba 


nfor Praytor (gre: hotographers both, in 


from la mp indoor 


—USE AN ENTECO LENS HOOD 


tographers whose 
f before 








»s with absolute safety . — 
it has to be right, if it's Enteco! That ~*~ 


vhy Ente flers you America 


greate 


’ ‘ F 
variety i 


ens h { Sensibly 
1 4 series V 


example. series IV $ 
f 


ve 5 
series 


A pt only genuine 
tnteco Lens 


FREE 


i] f ; “ NOW 


FOR AMERICAS FINEST FILTERS and J 


LENS ATTACHMENTS, SAY: Zee%eco ee co Fame Homa 
—7 
(A 6 See 


610 Kosciusko St., Brooklyn 21, N.Y | “LT think I've 


* found your trouble 
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Take it easy 


WITH 


STEREO-REALIST 


A WINNER! 

oka Watches The Sun 
Go Down" by Thomas C. 
Thomas, Los Angeles. First 
prize in 1952 competitions 
of Hollywood Stereo Saciety 
and Beverly Hills Siereo 
Ciub, 


REALIST ACCESSORIES 
MAKE STEREO EASIER 


GADGET BAG — This 
shoulder accessory bag ts 
attractive, comvenient ind 
compact. Constructed of 
top-grade saddle leather 
with excellent styling, large, 
trouble-free zipper. Com- 
partmented for REALIST 
camera accessories. In nat- 
ural and red stallion colors. 


HERE'S nothing like Stereo-REALIsT | sce with your eyes. A few simple adjust- 
slides for true-to-life realism. Take ments and you're ready to shoot. The 
sumamenns aun enee Thomas C. Thomas’ prize-winner, for ex- REALIST doc s the work... you get the full 
HOLDERS — Designed to ample. The printed reproduction above — enjoyment of the most realistic pictures a 
ous alana Gla teas cannot begin to do justice to the sparkling — camera can take. 
ua as cee ae color, and breath-taking depth of the If you haven't seen REALIST pictures 
phragm openings. Accom- original REALIstT slide when viewed in a you're in for a thrill. Ask your camera 
OEE Se Lae Y See Ri ALIST vicwcr. Every unit 1S in its irve deal r to show you some Inspect the many 
perspective. It's so amazingly life-like you — superlative features of this camera with an 
can almost feel the wind in your hair and _ established reputation for outstanding re- 
the sun on your face. sults. You'll quickly agree that you, too, 
Taking beautiful REALIsT pictures is can “‘take it easy’’ with the REeatist. 
surprisingly casy, too because the REALIST) Davin WuHire COMPANY, 363 W. Court 
camera exactly reproduces on film what you Street, Milwaukee 12, Wisconsin, 


a 
FILTER KIT — Matched pairs 
ot Type A conversion, haze STEREO ( d i C| 
and flash filters. Absolutely 
parallel and without prism J h 


for perfect stereo 'p The camera that “sees? 
grain leather cover. Indi- 


vidual items may be pur- 
chased separately. > 
9 


, 


—in 3 dimensions—the same as you 


r Cameras, Viewers, Projectors, and Accessories are products 
Reefot of the David White Company, Miluaukee 12, Wisconsin 
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column. License and pseudo-art indeed! 
| Misonne and Echague hi 


ive no need of 
te I) Nm “license” to practice their “contrivings 
-—: , and manipulation If these and other 
« ee 7 “3 } 

G' ag om p , such giants have “degraded the pure 

[7 | = , photographic image” or interfered with 
ae pict i, ; rays of light on their straight and naz 
th ; j row way to the focal plane, then let 


"| h ° . ; more of it be done. To me it is greater 
7 oot my movies art than a straight 20x enlargement from 
; . a small section of an underexposed 

ith a | : overdeveloped negative (200 ASA, of 

WI , ¥. course) with every clump of. silver 

‘vie grains shining forth in pristine, uncon 

Wollensak | trived purity It is a narrow world 

: indeed when there is room in it for only 

“ ” one art. In short, my thesis is that only 
Cine Raptars, by an eclectic approach to the apprecia 


tion and criticism of photography, as of 


any art, can we foster the achievement 


4, 
says ¥ of 


greatnes without monotony 
Fisher L. Forrest 


YVONNE DE CARLO | Dallas, Texas 


al Speedlight Story 
i i Some? * ae = Your article, Electronic Flash Today, 
x a ong dt oat p is a good one and will be read by lots of 
people for factual information. Its edu 
cational value is great 
Harold E. Edgerton 
Cambridge, Mass 


a 
A 


3" 


ee ee Qa eS 


id, Ve 


1€ wor 


—_ 
, movi* For Left-Handed Pictures! 
, the 


i feet 


ro BF 
theres 


,ont 
poot ligt 


ame 
by rhe un 
inds 


See page 69, April PHotrocrarHy: How 
to Fraime 1 Pi re, by Don D. Nibbe 
link. Don't gue I can do thi Don't 
have any left-handed too 

Bill Mulloy 
Terry, Mont 


and 


. 


thous: 


: i @ Its not the tools, Bill, it’s just that 
gsible- 


. impel 


is 
ymera } 


Nibbelink used a model whe vas sinis 


tromanual, like a lot of other 


~~ 
rd. 
ee ee 


<< 


_ <i: 


people 
With a little ngenuity, you should be 
sure: able to make passable frames with the 


° tools you have Ep 
nsak 


W ollie 


wil rele- Stereo: No Viewer, No Pain 
a 


May I take exce ption to the way you 
editorial staff treated a letter from Mr 
Ed Vanderburg in the April issue, unde: 
the heading Cross-Eyed Stereo? Almost 
any person with normal vision can learn 
to view a pair of stereo prints without 
the aid of a viewer within a few min 
utes. The only requirement is that the 
stereo pair be spaced properly and in 
their proper positions You let your 
eyes relax until they are looking almost 
traight aheac the left eve viewing the 
left-hand print, and the right eye seein 
the right-hand print 

C. L. Atwood 
Watertown, Conn. 


Trade Stereo Slides, Anyone? 


For several years I have enjoyed trad 
ing 35-mm color slides with people in 
this country and in Canada and Austra 
lia. I am wondering if you can ask if 
there are any who have stereo sl s to 
trade, as I have been taking color stereo 
for the last four months and am building 
up a supply to trade 

S. L. Williams 
44 Ave. I Extension 
Carney's Point, N. J. 
PHOTOGRAPHY 





Throughout the World Our Students Are STUDENTS NOW 
Winning Success in PHOTOGRAPHY with ne 


58 FOREIGN LANDS 


ee LO) | SW LO) DD Ae ond oll the 48 states 
TRAINING an 


BAHAMAS 
BELGIAN CONGO 
BRAZIL 

BRITISH GUIANA 
CANADA 

CHILE 

CHINA 
COLOMBIA 


IN ANY LAND OR ANY LANGUAGE, saaaegh 
NY! STANDS FOR ventas Gamaet 
PHOTOGRAPHIC TRAINING AT ITS BEST cus nect 


HAITI 
Such far-flung fame proves again that nothing suc- HAWAII 


ceeds like success—the amazing success of our grad- HOLLAND 
vates everywhere in the world. From Cape Town to HONDURAS 
INDIA 

Greenland, from Calcutta to Honolulu and from INDONESIA 
New York to California, ambitious men and women IRAQ 
like yourself have equal opportunity to reach their IRELAND 
goal in photography. They sent for our big FREE ISRAEL 
ITALY 

book and became convinced that this was the field JAMAICA 
for them. After graduation, many establish them- JORDAN 
selves in well-paid positions, or in profitable busi- KOREA 
nesses of their own. Others lead exciting careers as ae 
free-lance photographers, or find thrilling recogni- LUXEMBURG 
tion as prize-winning hobbyists. What’s more, they MACAO 
earn while they learn. MALAYA 
MEXICO 

So highly regarded is NYI’s reputation as a train- MOROCCO 

. NEW HEBRIDES 
ing center, that the governments of several foreign NEW ZEALAND 
countries have chosen this school for their spon- NICARAGUA 
sored students. NYI’s formula for success—which has NIGERIA 
enabled thousands to qualify easily, quickly, in- PAKISTAN 
expensively in spare time at home—can be YOURS! ~— 
Send for the FREE book. Prove to yourself—based on PHILIPPINES 
the experience of thousands of others—that whoever PORTUGAL 
you are, wherever you live, NYI training can bring MOZAMBIQUE 
success in photography to YOU. WRITE TODAY! RHODESIA 
i iat D NEW GUINEA 

SAUDI ARABIA 

SOUTH AFRICA 

SOUTHWEST AFRICA 

SWEDEN 

THAILAND 

TRINIDAD 

TRIPOLITANIA 

URUGUAY 

VENEZUELA 


APPROVED FOR ALL VETERAN 
TRAINING: You can now get 
NY! Correspondence or Resi- 
dent Training under the new 
(P.L. 550) G.t. Bill. 


Dept. 99, 10 West 33 Street, New York 1, N. Y. 


LSS 
NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 99, 10 West 33 Street, New York 1, N.Y, 
Please 


One of America’s OLDEST and LARGEST 
Photography Schools Leadership since 1910 


send me complete information regarding 


Correspondence Course 


RESIDENT TRAINING-— Visit, write or phone our Resident School if you 


prefer On-the-Spot Training. Complete facilities include 14 studios, 18 


[_] Resident Training 


streamlined labs, glamorous models, and the finest up-to-date speedlight 
and color equipment. Day and night sessions. Co-ed. Full or Special 


Short-Term Courses. Deferred payment plan. Immediate registration. 


' 
4 
4 
4 
! 
i) 
1 
' 
1 
‘ 
1 
‘ 


FREE BOOK GIVES EXCITING FACTS SARE ANT aR NE 
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~ FIFTH AVENUE POSTAGE AND INSURANCE FREE 


YOUR TRADE-IN MAY BE APPLIED 
AS A DOWN PAYMENT 


ASTRO Berlin Long Distance Lenses 


Shawl 


“Impossible” long shots now STEREO suf 


become close-ups with 

poernenee sharpness 

Many Astro lenses possess 4 - . All metal construction—every part machined like a fine watch 
resolving power of 100 lines ' : World's fastest stereo shutter: Farnous Prontor-S, with nine speeds 
or over to the mrm.!—or far ; . ; " from 1 full second to 1/300th and bulb. 

beyond the re olving < ’ : Delayed action self timer—only stereo camera with this useful feature. 
of most film emulsions Fully synchronized for flash. @ Center wheel focusing. 
perlative color orrec Perfectly centered optical viewfinder, practically eliminating parallax. 
opens new vistas Body shutter release for vibrationiess exposures. 

range color photography Hinged back for fast, easy loading. 

125mm 5" £/2.3 Pantachar Cash or $ 19.59 Down Double exposure preventive. 

(S00 * £/2.3 Pantachar 75. Cash or 27.50 Down A.S.A. standard frame size (24 x 23mm) for 35mm stereo Koda- 
150mm 6" {/1.8 Pantachar Cash or 34.50 Down chrome—no mounting problems. i 

300rr * £/5.0 Fernbild . Cash or 19.50 Down WWitar matched and coated f/3.5 lenses, giving high resolving 
400m rr " 1/5.0 Fernbild Cash of 24.50 Down power and excellent color correction. In short a 
* £/5.0 Fernbild . Cash or 39.50 Down camera that takes 
(/5.0 Fernbild Cash of 72.50 Down ae better stereo pic- 
1/5.0 Fernbild Cash or 869.50 Down AN tures with greater 
40" {/6.3 Fernbild . Cash or 110.00 Down e+ Dowiinn: , ease, more econo- 
Astro lenses are available at prices shown in interchangeable mounts 'loca te F i + » only 
to fit the Exakta, Contax, Contax S and D, Pentacon, Praktiflex, “ d how how th . Cash of 
Primar Reflex, Master Reflex, and lémm movie cameras either with @ or vin Ufacturp tography $12.50 Down. 
standard “'C’’ mount or with E.K. mount ore tig 


0 ed - + Selling 
Astro lenses in Hasselblad mount add $25. Cash or $2.50 Down 'On for » Write o Program, *' Brilliant new Iloca 


to price shown Industria) Stereo Viewer (me- 
i and tal construction, 

Astro lenses in Leica mount are furnished complete with amazing and m : superior optics} 

Identoscope (a mirror reflex attachment for eye-level focusine $17.80 Cash or 

through the lens, with an upright and non-reversed image) at $145. : $1.75 Down 

Cash or $14.50 Down additional 


DOWLING’S FIFTH AVENUE COMPLETE 1953 CATALOG IS free! 
Use Coupon on Next Page to Request YOUR Copy 


Tops in Twin Lens Reflex Dollar Value! 


EFLEI 


The fine new Reflekta Il sv leads by 
far the under-$100. class in twin lens 
reflex cameras. Here is uncompromis 
ing German precision craftsmanship, 
all metal construction handsome 
chrome finish and a host of useful 


... the streamlined 
and precise £/3.5 
color camera for 
under $40.! 


features for your picture taking 


pleasure 


Full ground glass image for brilliant Easy, fool-proof, sprocketiess loading. 


preview of your picture © Chrome-plated pressure plate for positive protection against 
fil tch 
Sports finder for action shots a 


Built-in. hood magnifier for critical Coupled shutter and film transport. 


focusing Double exposure preventive. 


Body shutter release Automatic frame counter. 
Built-in self timer 


Flash synchronized. 


Vero shutter with five speeds from 1/25th to 1/200th sec., in- 
cluding bulb 


Double exposure preventive 
Full M-X built-in flash synchronization for al! bulbs 


Fabulous new Prontor sv shutter, with nine speeds from 1 full 


Sharp, color corrected, Ilitar £/3.5 coated lens. 
second to 1/300th and bulb 


Rator-sharp Meritar coated {/35 lenses . for effortless Budget-conscious camera fans, whether as a “‘starter” in our fascin- 
16" « 20°' blow-ups for color transparencies so breathtaking ating hobby or as that ‘‘extra’’ 35mm you have wanted to add to 
they seem to come to life! your outfit, for 1zal value we recommend the Iloca Quick “A” at... 


only $79.50 Cash or $7.95 Down $39.95 Cash or $3.95 Down 


BUY any CURRENTLY ADVERTISED. PHOTOGRAPHIC EQUIPMENT FROM D. F. A.! 


PHOTOGRAPHY 





Dowling: FIFTH AVENUE O Wf, 


@ LIFETIME GUARANTEE @30 DAY FREE TRIAL 


DISTINGUISHED mew SUMMICRON* LENS FOR IMMEDIATE SHIPMENT! 
MODERNIZE YOUR EQUIPMENT BY TRADING 
FOR A NEW 4. .2 


1953 Leica 


. with full built-in flash synchronization, new 
1.S.A. shutter speeds, mate he 4 synchro dial, and 
superb « s of : 
Leica IIIf withc ler $210. Cash. or $21.00 Down 
Leica IIIf wi mé Omm 5 len 278. Cash or 27.80 Down 
Leica IIf with mmaron 35mm f lens 312. Cash or 31.20 Down 
Leica IIIf w 368. Cash or 36.80 Down 
Leica IIIf w 393. Cash or 39.30 Down 
Leica IIIf w 


+ with Su aron 35+ £/3.5 ns 174.80 Cash or 17.48 Down 


Du ron § £/2.0 lens 255.80 Cash or 25.58 Down 
If witt ens 139.00 Cash or 13.90 Down 
241.00 Cash or 24.10 Down 
322.00 Cash or 32.20 Down 


aking optical achieve 


w 35 
Leica If without ler $ 72.80 Cash or $ 7.28 Down guerante 


*The SUMMI( 


SU MM C 


i , nor ¢ 
ed at $183, “Gab or $is. 30 Down 


ond INA 


model Exakta VX - 
A lag 1/2.8 \ens $279. a0 Cash Tew ae 
th es _ 


Pri 
/ = ite "ee 50 Cash or $28 5 
tar 1/2.0 len $353 30 Cash or $35 3 
Down: of wiry Angenieux 50F $30 
‘ “6 et ’ je 
a ~t. paar ns 3. Cash or a 
Cath o $ Biotar t 1.5 lens “339 ; a. i soe | ! Sa , 
~ ris Se ee ie é 172.0 ler | 
"Ss f waist-levodel select at 944.40 Down: | °° $488 
*. 70 bcs ry e = ‘i 


2 tii 48.80 Down. 
Cash or r $i Down ota WA owt 
5 $120. 


be “eo yy ya.60 
iNew Dacemaher Hil aa Me 
45! 0 


oD. F. A. spec al ylete with 


IA 


> e t e 
lete mplete-—o * Get abre ast o ' nitt 
Sie $5 Cash *, “S81 89 Cove. ie ese a le $21 * witt 8 ov $82 50 Cash or 
Speed c Xenar 135mr Strobonar trot 
Down. Crown "45" 0 Cash or $14.45 Down; $8.25 Down; Strobon’' s og 
gynchro ,seerecith 3 only $179.90 Cash of TAR $199.50 Cosh oF, $369 50 
ee ; 3 , ni ony est complete Str : 
37. 9% pees. ae ; oy or $36.95 Down: 
rapt released 


nar V $119.50 “Cosh - 
$11.95 Down 


—ee “gn ‘So Cash oF mi 2 
Down. Bolex H-16 ag 
t 


mm f/1 9 Iler 
or $29.95 Sewn. 
Syste ( te 


$397 50 Cash or +. 75 


r nor Va sbie Titler 
n. * Down Bolex | 
Losste t ens $447.50 Cash sd “A 7 $295.50 Cash i! 

4 & s| Effect stalog free on request 


$29.55 Down. 24 pag 


ALL EQUIPMENT LISTED IS BRAND NEW—FACTORY PACKED. OUR 
STOCKS OF BOTH USED AND NEW EQUIPMENT ARE HOWEVER 
MOST EXTENSIVE: PLEASE WRITE FOR ANYTHING PHOTOGRAPHIC 


ed 


DOWN 


PERFECTION UNLIMITED! 
Aolleicorg 1953 Rolleiflex 


putably, the Rollei is the finest camera of its kind. Ct 


are that more of the 


n 


sgqazine were taken with ¢ 


Yet, operating a Rolle 


Rolleicord til wit! 


3149 50. Cash or $14.95 Down 
Rolleiflex Hil with S nider Xenar {/3.5 lens 


By? 4 Cash or 26.50 Down 
Rolleiflex til wit! 


s 385.00 Cash or 38.50 Down 
deliv € 39s a factory packaged, 
complete with dual lens cap, cable release and deluxe 


28 00 Cash or 28.50 Down 
434. Cash or 43.40 Down *Rolleiflex 2.8C with Schneider Xenotar {/2.8 ler 
{th Ave b 


¢ 


Selected Accessories for Use with Your Rollei 
flex B ash Unit (with batte 


Adapter 


mera w'' 
Revere store’ Com 4174.50 
‘ Down, 
snd t $17 4% 
Cash ° era 
+ for Realist Cam 
, Stereo 4 
M-A rate 
rapa 
er. With 


2 der Menor 
ao lens ste4.l@ Cosh 
. wn Projector 
or $16.4! Do $17.50 Down 


POLAROID 
> Super 
. \ Technika 
CAMER 


snd c ne 
eanqgerinde! e eng in KA oyns 6 
gf "Gesn oF SM TEL U7 1G ont 
Down. S'anc® ocr $89 15 Cash or x $38. " ° 
ood. or $8 97 Down - >t me d ate é 
write! 
ORegon 4-6275 


175 FIFTH AVE., NEW YORK 10, N.Y. 
in @ New York Landmark, the Fiatiron Bidg. at 23rd St. 


State 


ama Ee we eee ee eee ee ee os 
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35 mm ANSCO 


COLOR 


artridqes 


= 3% 


$5.95 


eta 19.5 


st 69 50 


TRIPOD 


Testrite 
Elevating 
Action 


14” 


BRAND NEW 
Add as 


postage 
ins 


ELGEET LENS 


2° 145 coated 
for enlarging 
Stopes to 
aawith 
nounting 
ae 


Brand New 


11” 


postage 


SOLENOID 


KING SOL 


Bulging with Burgais, 


AIR PHOTO 


35mm PERFEX 
. @ Brand 
“4 NEW 

Z 2 


coated 


Schneider XENON 


59° 


Fiashaur 5 50 
Add 1 25 postage & ins 


co p 
Rapid Cr 
Rangetind 


Extra Special! 


x 100 ft 


‘POSITIVE 


Add 25$¢ postage 


Add 175 wostage & 


35mm FILM 
35mm x 100 ft. 
ANSCO SUPREME 


Fast film with fine 


grain For full color 


3 tor 3.90 


Add 2%¢ postage & ine 


FILM LOADER 


[-- 
Cute 
flim 
costs 
90° 


Load your own 35mm 
Cartridges 
Brand 


37. 2 ft * Semm 5.95 


6Se handiing 


THRIFTLITE 
LIKE NEW 


ac-40 
1/1000 sex 


Limited quantity 
Add 1.65 postage & Ine 


FILM SPECIALS 


All in this listing out-dated surplus—quaranteed good 


100 Sup NEG 
Yomm MOVIE FILM single pert 149 
‘ ’ 3 for 3.75 
100° Sup AK NEG 
si 179 
3 for 450 
100 Airgraph single 
perf 1.00 
20 for 20 00 
200° Sup KK 


400° Sup 
46 


400 
12z 00 
oneaveun lémm KODACHROME 
MAGAZINE ° tn tur gsten or daylight 
4 for $ 00 ‘ de 
The following reel “Kodak Labs 
Pius *, NEG 49 Reels, ea 
Super Kx 3 for 378 Magazine, 


35mm FILM 


27*% ft DUPONT Sup 2 Ansco Ultra Speed 


bored. 2 vette. ... Woe i 


bered 3 ro y+. 470 
6 rolls 225 ome x 200'#% f+ 
35mm «x 100 fF oo 


Kod Background 





Du Pont Sur 


35mm «x 400 #t 


Background 
Uitra Speed 


Kod Pius x 


Ultra Speed 


Uitra Sp. 3 
Super Xx 49 
3 for 4.00 3 for 19.50 


4x5 FILM PACK 


Kodak Verichrome i 3 for 3.60 
Ke f x ‘Si. i 30 3 for 450 


CUT FILM 


Bign4ty Kod Process 5x7 Ortho K 
Orthe $0 for 2.50 





Bian4ig Anse 
ar o Sx? Super Parc 
4x5 ASA, 100, Par 
S«7 Ver: 
4x5 Super Pan 
50. 330 8x10 Panaton 





8x10 Selttemte x a 
COLOR FILM 2 ‘sz 3-25 


Tungst 8x10 Super 
24 sh #.00 
Tung or Day 
6esh 650 8x10 Ansco Tri 
24 sh 23.50 
8x10 Ektachrome 


Type 
6 or Day 12eh 1075 14x17 Kodaline 


ENLARGING PAPER 


SINGLE WEIGHT ones. atone 
GLOSSY sem ATTE 
8x10! Kodabrom 
s niargi 
rr a targing 20x24 Velour 
9 


8x10 Halobrome 

100 50 

8x10 Halobrome 
275 


ar 


20x24 Velour 
49 


SINGLE Wel 
MATTE 
8x10 Velour Black 


2 20x24 Kodabrome, 
1ixl4 Halobrome 


9 ar 
20x30 ft Kodabrome 
roll 


DouslLe WEIGHT 
GLOSSY 


tox _ 40°x30 ft Halobrom, F1 
14x17 Velour at wom, Ta 


bousLeE Weicnt 
aTTe 


u 
8x10 Portraia 


a 
lixl4 Kodabrom 
a 


12«15 


14x17 Velour 
2 
20«24 Halobrom 
5 


20 nee Halobrom 14x22 Kodabrome 
per roll $95 Ls gr 


CONTACT PAPER 


SINGLE WEIGHT 10x10 Chloride 
GLOSSY 203 
35mm x 100 Convira 
glossy per rot! 1.2 





Sea: 10 Chloride 


1 
4x8 Chloride 1020 Chiori de 
a 


6 20x24 Chloride 
7x® Chloride 
20x24 Chloride 
4 a 


GLOSSY 

10x10 Apex, £0 
’ 

92.34 Ozaiitn. "280, | 


SINGLE WEIGHT 
SEMI-MATTE 


du 
emi MATTE. 
| 19x10" Defender -S ‘SO 
250, 5.95 





AMERICA’S PHOTOGRAPHIC BARGAIN CENTER 


IR PHOTO SUPPLY CORP. 


ont Ave., New York 57, N.Y. 


.~ > 


5x7 ENLARGER 
PAPER ELWOOD 


FRESH STOCK 
Latest 1953 


8x10 SW SM 
1 100 st 2.49 with 6i2 
SW glossy or 16.3 lens 


£2 and | “i ‘100 3. 49 


1000 31 50 


ENLARGING 


BRAND-NEW 
— 2. 6 Bae 


Add 40c op Sheg. Wt. 65 Ibs 


GADGET BAG AERO ENLARGING 
he PAPER 


Pigs 
Zippers 93_"x200 ft 


Resisto stock m rolls 


w 
22", 3 OS 


ana 4 


Full Sx 
10x12 


12 rolls (asst. grades) 
ase 342 
Add 60c¢ sho per roll 

114 Ibs shpg wt per case 


PROJECTOR 


for 2X2 
(35mm) 
slides 


Thermal draft 


8 x 10 CONTACT 


PAPER 


TYPE 1x 
Guaranteed good 


3 gross BRAND NEW 


Add 40c postage & Case 325 


Add 60c postage 


SCREENS 


For home 





movie & 


sides 











ROLLEIFLEX til 


USED 
F3.5 coated 
XENAR 
M-xX Sync 
165°° 
6" 
30x40" 


40x40 8.95 Case 9.50 


Add 1.15 shpg. costs Add 85c¢ postage & ins 


K-20 CAMERA F-8 CAMERA 


with 
a5 
6'2 
tel with 
Rapid a 6 


Ship wt 40 Ibs 


camers Take © pin. 


Spee 
Sa 168 
neg quarant'd 


Shpq wt tbs 


60 Sec CAMERA 
3'a « 44 LAND 
POLAROID 


Fiash Syne 


,e| 57% 
rian syne QQSO a 


Acd 85c¢ postage & ins 


3-D CAMERA 


stereo-realist 


39.5 


lenses 


Add Sc postage & ins 


unless specified, 


Please 


items subject prior sale 
film & paper is outdated and guaranteed 
include postage, excess will be refunded. Mini- 
mum order 2.50 Prices F9 8B N VY. COD's with 
20%. WRITE FOR FREE BARGAIN BULLETIN 


c "eT hr OD mise 


PHOTOGRAPHY 




















Synchro-Sun 
t's all your fault if be proud of and that will delight your subject. The idea light makes! It enable 
you make her face the sun when i imple the results spectacular. You place your subject a natural smiling expression and 
you take her picture. With the sun with the sun at the back or to one side then illuminate the beautiful back lighting. Same girl 
right in her eyes, she can’t help face with Kalart synchronized flash. Use this technique for shown at left, photo taken same day, 
but squint and frown, group pictures, too. 


Synchro-Sunlight Guide Shows How 
FREE — with coupon below 


Taking Synchro-Sunlight pictures is fun and easy — WHEN you 
know how to balance daylight with flash. The new Kalart 
Synchro-Sunlight Guide shows you how at a glance. Covers all 
popular black and white films — COLOR FILMS — and leading 
types of flashbulbs. Just turn the dial and there’s the answer 

simple, clear, easy-to-follow. Use Synchro-Sunlight to balance 


Why make a pretty girl look her Synchro-Sunlight is the magic key to getting snapshots you'll What a difference 
worst? nd it’ ‘ you to get 


same camera, same photographer 


your lighting when part of your subject is in shadow and part in 
bright sunshine — to take snapshots on porches or other deep 
shade — to get brilliant, full-lighted pictures early in the morning 
or late in the afternoon. Hurry and send for your Guide today. 


NEW KALART 
SUPER Speed Flash - —_ 


with built-in flash \ vm eg 


Please send me, free of charge, one Kalart 
7 t 


\ , synchro Sunlight Guide (One Guide per 
\ ~* cour ) 
m= Es 


Print name and address 
Hitch your camera to the new Kalart 
SUPER Speed Flash and you can be 
sure of beautiful Synchro-Sunlight 
pictures — brilliant indoor flash pic- 
tures. The exclusive Kalart Flash 
KAL-Q-LATOR gives you a “magic 
brain” that takes the arithmetic out i] | 
of flash photography. Shows correct ye STANCE 
lens setting instantly for all indoor ae 
or after-dark flash pictures with Owens Co., Lid., 103 Princess $1., Winnipeg 
COLOR FILM — with black and This offer expires Sept. 30, 1953 


white film — for any distance. 


niece came nanan an een enen te ee 


© The Kalart Co., Inc. 


WORLD'S FIRST AND LARGEST MANUFACTURERS OF PHOTO FLASH SYNCHRONIZERS 
July, 1953 





ae 


LAGALION 


SAVE $45.75! USED! 
DIMENSIONAL 35m 


STEREO-REALIST ous 


Complete Outfit includes 
+ Stereo Realist Came 

Lenses. Built * Fie 
*Flawnque «+ Eveready Case 
+ Stereo Realist Viewer 


134 


with (3 5 Coated 


Ship. wt 
7s 


SAVE $30.50! Used! 


“oun ARGUS C3 Outfit 


CAMERA * CASE * FLASHGUNI 
+ Coupled Rangefinder 
© Speeds to 1/300 Sec, Synchro 
+ Clip-on Flash Unit & Genuine 
Leather Eveready Carrying Case 


ust Ship wt 
, 
nee 7 Lbs. 


BUYALL YOUR SUMMER NEON. 


CHOOSE FROM THE WORLD'S LARGEST SELECTION OF USED EQUIPMENT 


1: LITALY 


SAVE $74.00! BRAND NEW 
PACEMAKER 


4x) GRAPHIC Outfit 


13imm 14.5 Coated lens 
’ a Shutter 


SENSATIONAL BUY! BRAND NEW 


4x5 Busch Press Outfit 


. 
\ Yimm 145 coated Lens 


mour Synchro R Shutter 


IRS 109" 


"4236.01 


Seve 594.301 Cue tae Sreed Now 


35mm ROBOT IIA 


1.9 Schneider Keoer Larc 


or Automatic Exposures 


+ Takes Standard 5mm Cartridges 
nding 


” , it... Mo 


~ 129° 


BRAND NEW! SAVE $76.50 


Latest MX Model 


Single-Lens Reflex With Coated 12.8 Lens 
+ Built in full Flash Synch 
rom tation 
* For Precision Photography 


+ ideal tor Medical or Dental 


use 


SAVE $74.00) LIKE NEW! MX MODEL! 
2Va 4 3V_ ROLL FILM CAMERA 


VOIGTLANDER A il Cooted 13.5 
RANGEFINDER Helier Lens 
Shutter with speeds tt a: 


* Comput Rand mm ito 
0 


Rangefinder + Buiit in Flash Synch 


30 


LrST $168 50 Ship Wt 6G ibs 


=a 
SAVE $1875! DEMONSTRATORS List $61.25 


VOIGTLANDER VITO 1 je 49s 


35 tw w lens Sits 
* Bit im Fleen Synch = + Bit in Eye 


Save $30 40! Brand New! 


wnt 2X2 _SV.E. 


MAKE 


SLIDE PROJECTOR Outfit 


* SVESKYLINE B PROJECTOR 
* Coated lens + 300 Watt + Blower Cooled 
Pius LST $52 45" 
; z arti tlie 


Changer 


ant Beaded 40440 Tripod Screen 


i = 


Totas List 
$65 35° 


FAMOUS-MAKE IMPORTS! EXCLUSIVE AT PEERLESS! BRAND NEW! 


Prism, Fully Coated BINOCULARS 


8 x 30 Central-Focus 


wm Mw 
; ’ 
Seve $43 
6 30 
BINOCULARS 
List 4 95' 
21.95° 
Other sizes atc 


BINOCULARS 


Save $50! Save $60! 
7 «x 50 Central-Focus 
BINOCULARS 
List $89 95! 
29.95° 


List $74.95! 
24.95* 


parable savings! Why pay more? 


“ade 20% Federal Cxcise Tan 


Buy From The Biggest... 


And... 
16 


35mm_ CAMERAS ,"" 


Price 
ClLAgusS “35, 12.6 116.50 
WELTING 35mm, 12 6 Tesser 

Lid 106 50 
KODAK 35, ¢13.5°, OF 
SOLSEY 82, 73.2, OF 
mencusy ti, 012.7 
RETINA 11, 12 Kenen 
KODAK BANTAM SPEC, 

12 Ekter, OF 
ARGUS C2, 13.5, OF 
ROBOT It, 12° Bicter Spec 
SOLSEY, 473.2, OF 61.50 
MINOK 11, 13.5 Lens Spec 
RETINA IA. 12 Kenen, Aute- 

Wind. MX Full Synch 16410 
KODAK PONY 135, 4145 35.75 
KODAK SIGNET "35", 

#43 5 Ektor, Built-in Flesh 
TENAX II, (2 Senner 
VITESSA, «12° @F 
WELTING, 2 enon, aF 
RETINA Ii Kedok, 12.6, aF 
ARGUS 21, 413.5°, 

Markfinder 62:10 
BANTAM FLASH Kodak 14 5*56 00 
BOLSEY C, 32° 109 50 
DOLINA tf. 129, OF 
EXTRA Kodak, 1! Lh 
IKONTA 35 Zeiss, #12 8° 
KARAT I), 12.8 Kenor, OF 
KAROMAT tl 412° Kenon BF 164 10 
aecus C4 12 6 © 97:50 


ROLL FILM CAMERAS 


KODAK TOURIST 620, #14. 5* 71 00 
KODAK MONITOR 
145° Lens 
PERKEO |. (fas 


73.50 
6290 
197.70 


125.00 


92.50 


159.50 


120 00 


$7.50 


ene Spec 
KODAK MEDALIST, #735 
VOIGTLANOER BESSA 66 
ta5* 4950 
ZEISS SUPER IKONTA 6x 
#2 © Zeiss Tessor 
KODAK DUO 620. 135 
BESSA 120. 14 5° 
ANSCO SPEEDEX 145 
ZEISS SUPER IKONTA A 
Special, 13 5 Never, OF 
ZEISS SUPER MKONTA 8 
12.6 Testor, OF 
KODAK MEDALIST ti, 449.5 
Ekter, Flash Supermatic 30475 


REFLEX CAMERAS 


KODAK REFLEX. 43 5° 
ROLLEICORD, 145 Trietor 
KODAK REFLEX 1), €73 5° 
ROLLEICORD, 13.5 Trietar 
AUTOMATIC ROLLEIFLEX 
13.5 Tessar, Solencid 
ROLLEICORD, 14 5 Trietor 
CIROFLEX, 413.5 
ROLLEICORD tle. 
Zeiss 
CIRO 35, 13.5 BF, Synchro 
CHOFLEX, 13.5 on 
MASTER REFLEX, Byilt-in 
Flash, 13.5 Primoter 
AUTO ROLLEIFLEX, 13.5 
Tesser 235.00 
ANSCO AUTO REFLEX, €13.5°155 00 
Zeiss IMOPLEX 1, 19.5 Zeiss 
OPLEX tH, 12.8 


281 00 
$250 
6900 
4500 


16200 


149 50 


137.50 


161.00 
119.50 


295.00 
7300 
7698 

“35 


4905 
99 40 


185.00 


MOFLER HHA, 135° °T 


43. 5° Rapes 117 55 
Veigtt SUPERB, 13 5 Skepor 
ROLLEICORD tt, #3.5° 
Theter 


PRESS CAMERAS 


Dead Ve PACEMAKER 
CROWN 14 5 Ekter Cold 
« ef 211.95 

3gn4 Ve PACEMAKER 
CROWN 127mm 147 
Cid, Cpid. Kelort aF 315.00 
Tessar, Cold Kelort #F 

4x5 BE) PRESS, 135mm 145 
Opter, Flash Cpid Kolert 
RF. Focuspeot 

455 SPEED, 127mm, 145 
Ekter, Cold Kalort af 

3,04" 

*, Rapes, Coupled 


148.50 


178.50 


135.00 


27950 


Sole 
Price 
42.50 


49.95 
54.50 
4689 
24.50 
89.00 


7950 

2450 
7900 
39.50 
59.50 


119.50 
2450 


64.50 
99:50 
119.50 
7950 
69.50 


39.95 
37 50 
7950 
4950 
196 00 
7450 
39 50 
11900 
6450 





Smm MOVIE CAMERAS 


69.50 
77.00 


KODAK BROWNIE, (2 7 lens 
8. 2H. SPORTSTER, (2 5S lens 
8 2H COMPANION 135 
CINE KODAK MAG 90. 
ne 17450 
CINE KODAK 60, {1 9 6995 
DejJUR EMBASSY, £125 106 95 
CINE KODAK 25. (2 7 Kedek 486.33 
REVERE MAGATINE THREE 
LENS TURRET. 60, 126 
Bai, 1% 413.5 Wollen 
sok Tele 7mm 12:5 
Wide Angle Lens 
REVERE @ MAG 76, 411.9 12450 6900 
REVERE 99. 12 BF 99 50 $950 


16mm MOVIE CAMERAS 


SELL & HOWELL 70-04 1 
11.9, 17mm 127 Wide 
Angle, 6° Telephoto 

REVERE, Turret, 1 " 
17mm 12.7 Wide Angle 
3° 6Telepheote 

REVERE MAGATINE Turret 
6 157 50 

8 2H AUTOMASTER 
TURRET MAGATINE 
“9? 

KEYSTONE A7. 1 wn? 

CINE KODAK MAG 119 

8 &H AUTOLOAD 
' “19 21400 


ELECTR FLASH UNITS 

OORMITZER M-100 180 00 
DORMITIER M.107 11250 
CELLUX SM-2 109 50 
STROBO-RESEARCH 

MP.200 new 

MIGHTY MIDGET | oo 95 
WILCOX P.2. used 165.00 


ENLARGERS, New 
FEDERAL 470. 5 
Condenser 
FEDERAL 311. Condenser 
System 31)", 145 Lens 
to 2% » 3% Neg 
FEDERAL 269 C. 3) 


lems, to 2% « 3% 


21625 12500 


42300 23950 


29500 16900 


9950 
27495 


109 50 
175.00 


129 50 
59860 
7950 


9950 


108 50 
6950 
7650 
19250 13950 
4950 
6950 


» Double 
109 00 


FEDERAL 315 CL 3% 
145 Lens to 2% 
3%" Neg 


DEMONSTRATORS 

ELWOOD 52. up te Sa 7 
Negatives 

soar 120 3 
lems to 2'% 
Neg 

UstO 

Desun ti 
Neg 
3% 

Desa t 
Neg Double Condenser 
3%) 14 5 Lens Distortion 
Control 

OMEGA Dll, to 4 « 5 Neg 
Deuble Condenser, with 
lem 211 $0 

OMEGA 84. 2%, «& 3%, 
3% (45 lens 

EK FLUORLITE, te 2% 
3% 99 50 7450 


2x2 SLIDE PROJECTORS useo 


SHAN 200. blower 
KODAK MERIT, 135. 150 
w 


126.50 7250 


139.50 


127,75 $250 


39 50 2450 


2610 
29.95 


2095 
ARGUS PBI00 13 5 lens 23.95 
GOLDE MEFLEX, 2) «© 2% 

ond time blower 
ARGUS PBB 200 w blower 

case 4950 
GOLDE MASTER 500 W 7665 
GOLDE CORONET. 200 w 

blower 4995 
TOC MAINUNE®, 300 W 

blowe: $850 
TOC STREAMLINER, 300 W 


$650 $850 


3250 
4750 


3450 


37 95 


6950 4250 


SHOWPACK 
blower 


300 Ww 
$4.50 


STEREO CAMERAS 


BUSCH VERASCOPE #35 26950 
VIEWMASTER PERSONAL 149 50 


39.95 


179 50 
95 00 


The World’s Largest Photographic Mail Order Dept.'! 


if you don’t see it on these two pages... write for it... we have it... and at prices that made Peerless famous ! 


PHOTOGRAPHY 





Seve $94 50! Brand New! Discontinued! 


_ pore ‘3 


T-Cooted (2 6 Tessar Lens 


vated in Meters + Flash Shutter 


te « Mete 
ec Range 


= 19" 


FOR JUNE WEDDINGS / 
FOR JUNE GRADUATES / 


Ship wt 


S lds 


AN UNUSUAL PEERLESS VALUE! 
2¥a 4 3V4 ANNIVERSARY 


SPEED GRAPHIC 


PRESS OUTFIT 14.5 Kodak Lens 


* Cougied Kalart Range tinder 
* Synchro FLASHGUN 


USED! g 50 sonic we 


12 Lbs 
SAVE $83.05! BRAND NEW! 


roxcuse EPGO LM-300 
PURCHASE! i 
_ ELECTRONIC FLASH UNIT 
with BATTERY 


* 50,000 Flashes Guaranteed 


+ AC Battery «For 1” Shutters 


39° it, 


SAVE! USED! MX MODEL! 
FAMOUS KODAK 


AUTO RETINA ITA 


€, Sem Camera 


Ship wt 
12 Lbs 


12 Coated Heligon Lens 


+ Coupled Range finder 
& Fiash Synchronize 


SAVE $37 00! USED! 


ce m” REVERE 88 


CAMERA 
With Cooted 12.5 Lens 


rh e.g a 


REVERE peed tmm MOVIE pags 
. td 116 


a i4 50 


ele with Case 


SAVE $60.00! USED 


veoxcr DeJUR 790 


MOVIE — 
with 1 116 Lens 


+ 400 Ft Capacity 
Wat 


NORWOOD FLASHRITE 


FLASH EXPOSURE METIR 
TARE THE GUESSWORK OUT 
A OF FLASH PHOTOGRAPHY’ 
¥ - ite ate Py “ —- - 


1 Nothin me could be sim 
pier of more ac te 


$1295 


NORWOO!) SPEEDRITE 


ELECTRONIC FLASH EXPOSURE METER 


The World s Only Exposure 
, Meter for Flash! 

snieely Norwood Speed 

e e 2 he watt 


$1295 oS a 4 


July, 1953 


SAVE $39.25! Used! Levest Medel 


ROLLEICORD 111 


TWI-LENS REFLEX CAMERA 
with Cooved (3.5 Kener Lens 


Buiit.in Flash Synch 


9700 


AUTO ROLLEI Ili 1675¢ 


* Guilt in Seit Tomer 
0 


$1 33 75" 

SAVE $78.50! USED! 

13.5 Coated Kenar Lens! 
+ MK Flash Synch 

* Speed to 1 500 Sec List $248 0 


JUST OUT! BRAND NEW! 
35mm to 2¥%4 13% 


OMEGA B-6 


CONDENSER ENLARGER 

Many New Features 

For Greater Versatility 

end Eficiency! 

“g 30 o% onotr \/ 


Postpard 


mus 


SAVE $30.25! USED! 
Picture-in-@-Minvte’” SENSATION! 


Seve $27.05! BRAND NEW! 


2a a 2a! 


CIROFLEX ‘D’ 


TWIN-LENS REFLEX 


bepnaen'n - ‘ tons 


1é6mm TURRET MOVIE CAMERAS 
SAVE TO $105.45! BRAND NEW! 


Gell § nowel I Autoload & 


New Magazine Loading 
ban AUTOMASTER 


JUST OUT! AVAILABLE AT PEERLESS 
The Newest, 
Latest, Finest ROLLEIFLEX 
with the mew 5S-Element Schneider 
Kenotoar 12.8 Lens New Rolle: Features 
elease + Aut 
New Fia 


SAVE $222.30! LIKE NEW! 


PATHE SUPER-16 


16mm 3-LENS TURRET MOVIE CAMERA 
1° 11.9 Ctd. LENS 


“so-eace PEERLESS CATALOG 


ONLY ONLY 10c A COPY A COPY 
~ 25¢ BACK BACK 


ON FIRST PURCHASE 7 


\ 
_ ORDER YOURS TODAY! 


[0 DAY FREE TRIAL! : 


10-DAY TRIAL with FULL MONEY BACK GUARANTEE! | FULL YEAR OF SERVICE 


PEERLESS CAMERA 


415 LEXINGTON Ave. at 43rd St. N.Y.17 
Opp. Grand Central Terminal - MU 7-1000 


pony $24 00! USED SAVE $55 45! BRAND NEW! 


mu-manumanic 2%2 


alld PROJECTOR 


for an maz 6 “r~ Si@es 
Ship wt 
Bibs 


souno ne mwy4 Liga & eh Peer. 
wn 8s RIVAL * = 
—}- pa 


SAVE $50.00! I6mm FOCUSING 
REFLEX Miniature seano new 


GDERZ MINICORD.  Si8 2=== 
brass mounts Wt 3 ibs 
cas tenert nan FOR LEICA & PRAKTICA (couple to Leica RF 
tes 135mm ¢138 Telephoto Lens 
FOR KINE EXAKTA (Bayonet Mount) 90mm cf4 Telephoto Len 
135mm cf8 Telephoto Lens 
40mm 0135 Wide Angie Lens 
LEICA * CONTAX © KINE EXAKTA CAMERAS 
CHOOSE FROM THE WORLD'S LARGEST 
SELECTION OF CAMERA EQUIPMENT 
LEICA WA, 13.5 Elmar 
LEICA WIA, {2 Summar 
LEICA WIC, 13.5 Elmar 
LEICA WIC, 11.5 coated Summarit 
LEICA WF, 135 coated Elmar 
LEICA WIF, £2 coated Summitar 
WIKON, {2 coated 
WIKON, Ctd f14 
CONTAX |, {2.8 Tessar 
CONTAX Ii, f2 ‘ 


TELEPHOTO LENSES for LEICA~KINE -PRAKTICA 


Critical tests prove these lenses tc f excellent quality fully coated 


GUARANTEEL by Peerless Chrome px wed 
Banc 


90mm O14 Telephoto Len 


SAVE $370.42! LATEST 
16mm TURRET MOVIE CAMERA 


BOLEX H-16 


with 1 11 9 Cld Kedet 
Lens in Focusing Mount 


pius! AMBOL cine 


FOCUS CPLO RANGEFINOER 
=" USED. 207" 
wt rer at 
SAVE $95.50! BRAND NEW 
CONTAX Ill, {2 Sonnar 


KINE EXAKTA V {2 T-ctd Zeiss 
“ CONTAX Ill, 1.5 Sonnar 


nara eons 
; er ae. 7 CONTAX WA, {2 Sonnar 
BO”. 29"... 


CONTAX HiA, 15 
Eveready Carrying Cas 


259.00 
434 00 
27800 
S68 Of 
288 SI 
179.50 


onnar 


444 00 


488 00 
490.00 


Sonnar 
CONTAX WIA, £2 Sonnar 
CONTAX S, {2 Biotar 
ZEISS TENAX, 13.5 coated 
KINE EXAKTA |!, (3.5 Tessar 
KINE EKAKTA, {2¢ Biotar 
KINE EXAKTA V, 13 5¢ Tessa 
KINE EXAKTA V, f2¢ Brotar 
KINE EXAKTA VX, f2¢ Biotar 
EXA, {29 coated Tessar 
CONTAX IIIA, £1 5 Sonnar 


niy $12 00 


66 00 
SAVE $2045! BRAND NEW 


lone Gee 


Electronic Flash! 
Complete with Leather 


189.00 
199 50 
219.50 
353.30 
119.75 
534.00 


_ CHOICE*33° 


SAVE $31.55! BRAND NEW! 
FAMOUS-MAKE, GERMAN TWIN-LENS 


2% x 2% REFLEX CAMERA Outfit 


with 13.5 Coated Lens, Flashgun & Case 
67.50 


a nt Cose & Batteries 
AP se Ag 


FAMOUS MAKE 


EXPOSURE METERS 


WESTON MASTER Ii 


EXPOSURE METERS 


+ High & Low 


* tenes 12 P tures on 670 & 
JUST OUT! SAVE $20.00! 
F} The New, Peeriess Exclusive, German Import 


Pi RVYAL ROLL: FILM a 


DEMONS! aaten 
if = Camera with 14.4 Coated Lens, FLASH & CASE 


EXPOSURE METER VALUES! ae trie a 1 $55.95 


° et a 
“ow 
$15.95 
2495 
2195 
1445 


SAVE $13.50! we NEW! 
LATEST MODEL GERMAN IMPORT 


tacit e RIVAL" SS" OUTFIT 


Exclusive 
sted 1) 4S lem $49.45 


* FLASHGUN 
USE SPECIAL INQUIRY 


GE OW58 
NORWOOL 
GE PRI 


WESTON CADET 


Timer + Body Shutter Release 


ea 
at 


SECTION FOR ITEMS 
NOT LISTED OW THESE 


2 PAGES 


PEERLESS CAMERA STORES 


415 Lexington Avenue, New York 17, N.Y. « Dept. P.7 
| WANT TO BUY 


| WANT TO TRADE Rush best offer for my 
Send NEW GIANT CATALOGUE Enclosed find 10c 


® Flash Shutter 
RF Cov 
Rangefinder 


pled 


SPECIAL INQUIRY SECTION For Items NOT LISTED in this od 
am interested in 3 


nancl @ilnOUT 


1 want te spend § 


NAME 
ADDRESS 


CITY/TOWN STATE 


Zoeeanmasa &@ 
Vig 





Made on a Federal Enlarger by 
R. W. Boose, Windsor, Ont., Canada 


; feeie love your Federal enlarger at first sight, 


too—because even a beginner can make beautiful 


enlargements with it, right from the start, 


And when it comes to your favorite pix, a kitchen, a 
bathroom or even a closet is darkroom enough for 


prized enlargements like this, if you have a Federal 311. 


That's because this precision-built enlarger is the 
“Store-Away” Semior, and fits into a compact Carrying- 
case (available as an accessory). You can set it up for 
action in 39 seconds flat, and store it away again in 
less. And when it's set up, what an instrument you've 
got! Handsomely constructed, rugged and steady as a 
rock, smooth, hairline focusing at your fingertips, sin- 
gle condenser illumination combined with Federal’s exclusive Paraflector to give you 


brilliant, uniform light distribution over the entire enlarging area, 


This Model 311 produces superb enlargements in any size from negatives up to 2'/, x 3Yj. 
Has many of the features of the highest priced Federal enlargers, including clutch and 
counter-balance for easy one-hand operation, built-in focusing target, color-filter holder, 


etc. Can make enlarged prints direct from color transparencies, on direct positive paper. 
j 
The Federal Model 311 “Store-Away” Senior enlarger is typical of the broad Federal j ® 
line, which includes nine different models from 45 mm. to 4 x 5 in size, at prices ranging STORE AWAY 
from $39.75 to $129.50, lens included. Ask your dealer to show you. tC : SENIOR 


Prices slightly higher on the West Coast. with : 4.5 cooted 


anastigmat lens 


FREE 
J . ’ B oklet “How to $6925 
Federal is America’s Greatest Enlarger Value oeon Enlarger” 


Buy an En 
Sent on request: 


~ 





FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
Photographic and Electronic Instruments 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 
PHOTOGRAPHY 

















Look. into the Amazing New... 


GRAFLEX 
it oF a ’ 

... the Full-fledged Reflex 

Everyone Can Afford ! 






*It's a brilliant 
full-size preview! 
(2% x 2%) 


PICTURE FULL-SIZE’ 
BEFORE YOU TAKE IT! 


, 
Twist a knob — there on the ground glass 
is the picture you're taking! No more cut-off heads 





GET A GRAFLEX “22” 
BEFORE YOUR VACATION! 


@ Prices start as low as $89.50 
. all models in chrome- 

trimmed black, with choice of 

black grain or silver gray 


or tilted, out-of-focus shots f/3.2 viewing lens gives 
clear image right to the edges built-in field lens 
increases Over-all brightness 2! times! Precision-built 
by the makers of the famous Speed Graphic, the “22” 


" > . > > « ‘ 
covering. Genuine leather is packed with professional refinements built-in flash 






ever-ready case $8.50. 
(Add a Graflash B-C unit for 
pictures any time!) 


side focusing, depth of field scale, push-button loading, 
self-erecting hood, magnifier and sportsfinder 
to mention but a few. What’s more, the “22” 







@ Choice of two great lens- 


gives 12 album-size prints from the usual 8-exposure 
shutter combinations. Coated, 


roll film performs equally brilliantly in black-and 


color-corrected 85 mm. i 
white or color. In a nutshell, here’s the camera of 


Graflex {/3.5 taking lens in 
either Century Flash X-F-M 
shutter (1/10 to 1/200) or 
Graphex X-F-M shutter (1 to 
1/400). Both shutters color- 
coded to show proper flash 





your dreams ~— at a price you never dreamed possible! 
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lamp for any speed 
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You'll pay somewhat more for a Contax—but you'll get 
much more in quality. The best way to appreciate this is to 
examine a Contax. You'll see right away that every part 
of this outstanding miniature is flawlessly engineered and 
finished to the highest precision standards. And when you 
operate a Contax, the smoothness of its action tells you 
even more. Only the most skilled and painstaking crafts- 
manship could account for such perfect performance! 

As regards optical design and craftsmanship, the repu- 
tation of Zeiss Ikon is world famous. In the Contax, this is 
exemplified by its ZEISS OPTON lenses—gems of optical 
perfection! Likewise by its superior long-base swivel type 
range-finder of prismatic construction, giving more ac- 
curate focus and ruggedness. 

Besides its inherently fine quality, a Contax offers you 
many special features of invaluable assistance in picture- 


shooting. 


Why not call on an authorized Zeiss Ikon dealer and 


have him demonstrate a Contax? Compare it with any 


other 35 mm camera. You'll agree that Contax quality is 
well worth its price. 


Write for Contax literature 


CARL ZEISS, INC., 485 FIFTH AVE., NEW YORK 17 


CONTAX lila 


A new book THE CONTAX WAY 
At photo dealers or from us $3.75 
By mail, add 17¢ postage 


MADE IN THE U.S. ZONE OF GERMANY 





ENSATIONAL OPTICAL BARGAIN 


Va NEW 30 POWER ESCOPE EATENSION  § AMAZING DOUBLE UTILITY 
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( Unusual Bargain Price ae oo oe ae aes cited 
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learn to earn at 


BROOKS 


INSTITUTE OF 


PHOTOGRAPHY 


Study 
PROFESSIONAL PHOTOGRAPHY 


In Beautiful Santa Barbara, Calif. 
“Where the Mountains Meet the Sea”’ 


Advantages of Studying at 
BROOKS INSTITUTE 


@ World Famous Instructors 
@ Only Photographic School Witha 
Spacious Campus 
@ Complete 24-month Course 
Professional Portraiture 
Illustrative Photography 
Advertising 
Fashion 
General Commercial 
Pictorial-Journalism 
Color Printing and Techniques 
@ Co-Educational 


@ Approved for Veterans 


Write TODAY for outline of courses 
complete illustrated information 
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. 3, SANTA BARBARA, CALIFORNIA 


by Norman C. Lipton 


A round-up of recent developments and significant trends 


British film manufacturers are 
ing a blistering 


maintain 
pace In a hew 
derby In 
announced 


emulsion 
mid-1952, Ilford Ltd. 
their “new” HPS panchro 
which features a BSI (rough 
ly equivalent to ASA) exposure index of 
400 (tungsten 
ing in 


peed 
matic plate 


320) with normal process 
energetic press-film 
This speed rating can be 
developing time is extended within lim 
its. More recently, Kodak Ltd., of Great 
Britain announced the Kodak P.2000 pan 
chromatic plate with a BSI exposure in 
dex of 500 (tungsten, 400). Recommended 
Kodak Press Contrast 
developer (Br.) diluted 1:3 with water 

with extended development in a 1:1 so 
lution of the same 


deve lope rs 


doubled if the 


processing 1s in 


formula advised for 
These British 
valid extension of 
emulsion speed limits that 
have been accepted in this country since 
the introduction of Kodak’s late lamented 
Super-Panchro Press, Sports Type sheet 
film (daylight exposure index, 250 ASA) 
several years ago 


maximum emulsion speed 


represent a 
the “normal” 


products 


Perpetual Developers. The day 
be too far away 


may not 
when we will be able to 
replenish our photographic developers 
perpetually by immersing a pair of elec 
trodes in the solution and briefly switch- 
ing on the electric current. An article 
in the alert British monthly, Functional 
Photography (February 1953 issue), de 
scribes Pierre Ro 
man of Paris, on 


recent work done by 
Kodak-Pathé, 
that can be 
electrolytically 
developing agents like 
lene diamine 
reversibly 


devel 
oper: generated and regen 


Unlike 


metol, 


erated familiar 


parapheny 
glycin, ete., which are ir 
oxidized after 
halides, the 


alts of certain metals like 


acting on ex 


posed silver 


silver 
tungsten, va 
table in both 


and 


soluble 

nadium, and chromium are 

reduced (fresh) 
forms 


then oxidized 


They can be 
latter to the 
an electri 


(spent) 
from the 


converted 
former by 1 
through the 


assing 

current 

n a suitable cell 
Roman devised a 


solution 
simple, rapid motion 


picture machine using one 


processing 
such salt, a strong concentration of vana 
dium (vanadous) bromide 
mic acid. The fresh 


solution is 


in hydrochro 
vanadous bromide 
lavender in color, 
vanadi 


permits the 


while the 
green. This 
level of the develop 
observed and 
colorimetrically. The 


processing mac hine 


oxidized form i 
energy 
ing solution to be 
tained 


main 
continuous 
deve loped by Roman 
controls the rate at which the 
oxidized developer is converted into the 
“fresh” reduced form by varying the rate 
of current flow between the cathode and 
of the regeneration cell with elec 

tronic means The that 
the action of the vanadium salt is so 
rapid that it achieves speed and 
values in 30 seconds that require 
utes, at the same 


actually 


anode 
article reports 
Lamma 
30 min 
standard temperature, 


in Kodak D16. (U 
in the vanadium electrolytic developer 1 
adequate for purposes. ) Dif 
ferences in granularity are 
significant. Despite the 
cost of vanadium 


sually 5 to 10 seco! d 
ordinary 
said to be in 
relatively high 
salts and hydrobromic 
thought that the 
the electrolytic 


acid, it is efficiency of 
system will make it less 
expensive to operate than conventional 
systems and also that it will be of great 
value when rapid processing is 
sary. 


neces 


Kodak's annual report for 1952 lists a 
number of research projects which should 
see the light of day as commercial prod 
ucts before too Most interesting 
standpoint are: (1) a 
new type of color negative film for pr« 
fessional pictures, balanced for 
tungsten incandescent lamps instead of 
are lights—in response to 
quests for cooler, cheaper, 
methods of making motion pic- 
tures; (2) a continuous film projector for 
TV which promises to make TV films 
clearer and more appealing visually than 
many live telecasts; (3) a high-speed in 
frared aerial film for night photography, 
and (4) a film that can be 
warm solutions so that 
graphic units 
refrigeration 


long 
from a long-range 


motion 


industry re- 
and simpler 
color 


processed in 
military 
transport 
with their 


photo- 
he avy 


field 


need not 
apparatus 
laboratories 


The largest trade show in the history of 
the American photographic industry was 
put on at the Conrad Hilton Hotel in 
Chicago last April in connection with 
the 28th Annual convention of the Maste: 
Photo Dealers & Finishers Assn. More 
than 170 manufacturing, importing, anc 
distributing firms exhibited. Two weeks 
after the end of the show, three impres 

sions stand out (1) the unabated growth 
of the boom, (2) the 

of technolosical improvements 
through the electronic-flash 

(3) the re-birth of 
darkroom activit 


stereo new wave 
sweeping 
field, and 
interest in home 
The stereo-equipment 
trade show 
visitors by 
plant 


exhibits at the 
supplemented for many 
guided through the 
where the Stereo Camera 
is being manufactured in Chicago's 
Southside. Additionally, 550-odd 
visitors, ourselves 


were 
tours 
Revere 


some 
included, were guests 
of the David White Company at an over 
night Stereo-Realist 
Milwaukee which was 
nspection visit at the company’s new 
unified factory. As for new 
ment, the 
Ilo a (W 
(Portland, 
mand for 


Jamboree in nearby 


climaxed by an 


stereo equip 
(Chicago ) 

Sawyer 
satisfy the ce 
3-dimensional “slide” 
tion equipment most impressive 
An expert evaluation of these and othe 
new stereo items appears in Robert L. M« 
Intyre’s department, Stereo Today 
ning on page 88 of this issue 


efforts of Compco 

Germany), and 
Oregon) to 
projec 


were 


begin 
(next page) 
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Vian) @ the hands of Craftsmen 
...2nto yours 


ALL CAMERA MOVEMENTS — For every form of dis- 
tortion and perspective control, never before auained 
in a 2'4x3% camera, the ‘23’ provides all the flexi- 
bility of a professional view camera: Rising and Tilt. 
ing Front... Drop Bed... Revolving, Swinging, and 
Tilting Back. 


MULTI-FOCUS RANGEFINDER — Featuring the exclu- 
sive, Tri-cam which couples the rangefinder to ail 
three lenses, the Vari-view Optical Finder which 
clearly delineates the field of view of any of the three 
lenses, providing complete parallax-compensation, and 
the Single Eyepiece for range and viewfinder, permit- 
ting simultaneous focusing and composition. 


AUTOMATIC DISTANCE SCALE—Coupled to the 
rangefinder, it serves all three lenses. Its pointer auto- 
matically indicates the exact focus distance. 


TRIPLE EXTENSION BELLOWS — Specially designed 
for tele-photography, table-top, macro, and general 
photography of small objects. 

LENS INTERCHANGEABILITY — Permits an almost in- 


stant interchange of lenses: Normal, Wide-angte, or 
Telephoto. 


BACK INTERCHANGEABILITY — Permits camera nor- 
mally designed for use with cut film, film pack and 
plates, to be used with Rollex Roll-Film Adapter and 
120 roll film, in black-and-white or color. 


Write for FREE Literature (State Camera Size) 
Also Available: 

Linhof 23 Manval—34 pages 25¢ 
Linhof 4x 5—5x7 Guide—75 pages 50c 
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SUPER TECHNIKA 23 
24x31, CAMERA 


The Super Technika 23 is a masterpiece of the camera 
maker's art, created by skilled craftsmen to give you an instru- 
ment of unparalleled performance and adaptability. So care- 
fully has each detail been planned, so finely tooled and finished 
is each part, that it performs with the smooth precision of a 
fine timepiece. 

Conveniently compact, the ‘24’ handles with the ease and 
comfort of a deluxe miniature. Yet in each of its features it 
reveals all the advantages of ‘big’ camera versatility and pic- 
ture quality...and all the reasons why the Super Technika 
is the most desirable miniature press-camera to be owned. 


The Super Technika is supplied complete with three matched, pre 

coupled Schneider Coated Lenses, all mounted in Fully Synchronized 

M-X Compur Rapid Shutters, with speeds from 1 sec. to 1/500th, and ‘B’: 
XENAR 105mm f3.5 Normal Lens 
ANGULON 65mm [6.8 Wide Angle. I 
TELE XENAR 180mm [5.5 Telephoto 


Rollex Roll-Film Holder $60.00 
DeLuxe Leather Compartment Case 49.50 


Ast Price $575. 


LINHOF Super Technika Cameras are also made in 4x5 and $x 7. 


Luh, PRECISION CAMERA WORKS 


KLING PHOTO CORPORATION, Sole U. S$. Distributors 
235 FOURTH AVENUE, NEW YORK 3, N. Y. 


See Your Linhof Dealer 
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A beautiful “permanent color print album 
one of the first really practical ways to show and store 
your color prints De 


signed by Life Color Labs to pro 


tect your precious prints Each frame is an individual 


mount, and con be removed from the binding 


within the frame, will side 


Now 


only 6 prints of any one size * 


COLOR PRINTS 


for as little as 25¢ each! 


"25 


1.25 
2.50 
495 
10 00 
35 MM COLOR DUPLICATES 25 

add 50°. 


HROME a 


prints are not cemented 


in and out easily Yours with each order of 


WALLET 
SIZE 


2an3'2 40¢ 
B'an3'a 50 8x10 


Z'an4 60< lt« 14 
4«5 7Se 16 « 20 


Cropping & Dodging on request 


ANSCO and EKTA‘ 


This Album Yours Free! 


Wallet’, 2'; «3 
Bian 4d and 445 wzes only 


WRITE 
Dept. PP-7 


RIFE) 
204 Washington Ave 


LABS Albany, N. Y, 
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Portable electronic unit 


by dry 


powere d 


batterie are here to 


one notable exception all of 
the manufacture: 
had 
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of portable equipment 
outfits to offer The 
yigvest pla h wa made by the new 
Heiland 
which 


battery 


battery 


Strobonar V_ (de 
lighter-weight 
than ha heretofore 
half the weight 
510-volt bat 


provides only 


cribed below) 


provide a dry 
powerpack 
lable—roughly 
Although the ingle-unit 
tery of the Strobonar V 
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batteries) 
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higher 
450-volt 
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find the 
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than 500 flash 
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introduced an AC ba 
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antape academik 


conven 
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turn ttery booster! 
powered Stroboflash 


igned to increase the 


with 
battery by at least oV 
trickling a tiny 
battery 


number of that can be made 
amount of 
vhen the 
between job or 


into the 


ted 
near an AC outlet 


proceaure Wil 


current unit 


1 being re used 
Thi 


work 


in the tudo 


replenishment 


vith an 


not 
exhausted 
when the 

relatively fresh. Also new 
Vi their Strob-X 


intended to produce negative ol 


exhausted or nearly 


and should be begun 
from 
levelopet which 
nor 
fla h Cx 
minute at 68 F, 
effects of high-intensity 
failure 
irtic 


mal contrast from electroni 
posure im ¢ to 10 
overcoming the 
reciprocit 

The p 
manufacturer in the 
Bright 
photographic 
joined by the 
Company for the 
also, for the first 
National ¢ 


battery 


how 


four dry 
1953s trade 


tar, Ww 


pation of 


va ignificant hich has 
field for 
General Dry 


time, 


been in the many 
yeal Via 
battery econd 
each, by the 
O-Vac 
howed minia 
and 


miniature B 


and time 
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pani All tour companies 

AA cells, high 

D cel a well as 22's 
batterie for B-C flash 

tressing its exclusive leak 

pointed out the 

22'.-volt B ba 

the filles 


com 
ture type amperage C 
volt 
operation Ray 
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alkaline content 
ttery which cause 
material to dry 
with tion. Gen 
eral Dry Battery for its part featured it 
510- volt B” battery for 
Heiland 
huddles 
battery 


. how 


out instead ol 


vell increasing exhau 
unit 

lash with 
Strobonar V i 


between ¢ 


new ingle 


electronic-t which 
If the 
lectronic fla h and 


throughout the 


equipped 


manulacturer 

undoubtedly 
bat 

roll 


meant anything we will 


ee a number of new miniature dry 


teri belore next veal event 


around 
Whatever the many exhibitor 
| a number of visiting dealers whom 


we had an opportunity to interview re 
tantial 
room equipment sale 


9 


ported a ub incre in dark 


Er barge for 3: 
mm and veloping 


'ux3!y negative cle 


tank tray and other acct ori were 
ince the 
first of the year In the light of thi 
FR 


arhe ming a 


reported to be moving 
which 
back to the 
through it 


development he 


Corporation 
has been spe 
movement 


darkroom adver- 


tising and promotional facilities unveiled 
a compact “fold-up” 
tives up to 2!4x3'%4 


enlarger for nega- 
which will retail for 
lamp and lens when 
to dealers this fall. 
highlights of the 


be covered in 


about $25 including 
delivered 
Other 


will 


trade show 
forthcoming issues 


Trade Notes 


official an 


detail in 


release of 


and described in 
and News 


nouncements 


upon 


For the first time 


brand-new 


New Developing Agent. 
in many years, a photo- 


graphic developing compound has been 
to light which is 
passing the performance of 
tand-bys like Rhodo! 
when used in combination 
The 
3-pyrazolidone 
Ilford Ltd., 


vestigating it 


of sur- 
familiar old 
Pictol, et 

with 


chemical 1 


brought capable 


meto! 
hydro 


quinone new pheny! 


christened Phenidone by 


London, who have been in 


characteristics and possi 


bilities Phenidone is far less toxic than 


metol (and its derivatives) t is also 


more active and therefore more economi- 
cal to use and easier to concen 
trated solution than metol. From the 
performance standpoint, a PQ (Pheni 


done hydroquinone ) capable 


kee p in 


formula 1 
higher contrast than an MQ 
(metol-hydroquinone olution of the 
pH ure of the 
acidity or alkalinity in 


ol producing 


sam (the mea olution 


terms of hydro 


gen-lon concentration) Furthermore, 


Phenidone other 
than 


diamine 


capable of activating 


photographic developing agents 
hydroquinone paraphenylene 
othe When further 
been completed by 
that we may 


iberalized 


among investiga 
Ilford, it i 


have a new set of 


tions have 
possible 
ground rules for developer 
use and will 


eventually 


performance Perhaps we 


realize some of the 
dreams sted in the 
tive developer 
recent years. Me 
to Dr. J. D 


progres 


pipe 


Supee more imagina 


advertising published in 


antime, our compliment 
Kendall of Ilford Ltd., for the 
with the 
published in. the 
1953, issue of the British 
and to Lloyd E 
technical director of Pavelle 
porated, New York, for 
the background of D1 


report on his work 

Janu 
Journal 
Varden, 
Inco 
filling us in on 
Kendall 5 


new compound 
ary 30 
of Photography 


Color 
work 
Photographic Typesetting. Photography 
seems to be making notable inroads in 
the typesetting craft this year Early in 
February, the Arts Re 
Foundation completion of 
a photoelectric type that 
1949. To 
Vannevar 


Graphi earch 
announced the 
etting machine 
had been in development since 
commemorate the 
Bush, a director of the Foundation, pre 
ented the first book to be 
a pilot model of the new 
Karl] T 


Cambridge 


occasion, Dr 
compo ed on 
machine to Dr. 
M.LT. in 
which 
metal 


Compton, president of 


The new equipment 

movable 
flash 
characters 
aring the 
1,440 
photo 
stand 
board. End result of 
heet of photographic 
which the des 


completely eliminate 


type, employ an electronic mech 


anism to pl cog tially type 


whirlin glas disk be 
alent of ‘16 font of 
The characte: 


ted by means ola 


on a 
equly type (or 
characters ) to be 
graphed are selec 
ard typewriter ke 
the process 18 a 
film from 


proces ired copy 


1S photoe ngraved on plate for printing. 


(Continued on page 100 
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Full-Vision View Finder F/3.5 Coated, Color-Correc- Over-Sized Magnifier in wide, Direct-Vision Sportsfinder for 
shows actual image before ted Lens assures finest color light-shielding canopy. Push- taking action shots at eye 
it's taken on ground glass. photographs button operation, Built-in. level. 


gedur 


Fresnel Field Lens gives internally Synchronized 
bright, even viewing. Ex- Shutter for all types of flash 
clusive ring-free center Standard ASA connector. 


Crystal-Clear Close-Ups as 
near as 3 ft. Parallax com- 
pensated; no cut-offs 


feature 
for 
feature, 


Safety Catch engages film Depth-Of-Field Scale shows Swing-Out Film Holder speeds 
spool. Can't disengage after exact range of sharp focus loading operation. No load 


camera is Closed for each lens setting d T 
dollar, 


ing in cramped space 


Film Reminder helps you re 
member kindof film loaded in 
camera Eliminates guessing 


you can't 
beat 
the new 


Dedlh = RefLEX 


The new DeJUR ReFLEX camera is now being $O9 50 

introduced in various parts of the country. Ask = oes 

your dealer if he has already received it a 
LIS) DeJUR-AMSCO CORPORATION - Long Island City, New York + Chicago, Illinois + Beverly Hills, California 


For descriptive literature, write: DeJUR AMSCO CORP., Dept. 110, 45-01 Northern Bivd., L.1.C.1,N.Y. 
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The MAIL ORDER | \ iV \ Features the Leaders 
Leadér of the West | y | | | Recognized as the Best 


Every. item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


con et ~ Omega D-2 
Enlarger MINOX III 


For the ' 
The only enlarger with an World $ Smallest 


sharpest, . ; 
» # optically perfect enlarg- 4 ‘a = 
clearest nppeg he . canst catacetas 1a High Precision 


pictures ‘ i ; ative size from 4°x5” to 4 CAMERA 
} 35mm! Matching condens- . 
(All Lenses Coated, of course) . 
8mm LENSES 
for Cine Kodok, B&H, Revere, Bolex, Key- changeable lens for max- ; y to 1 106 . 
* coated lens with shutter speeds 72 sec. to 
stone, etc. — B imum enlargements. cluding time ond bulb. Weighs but 2 ounces- only 
Te! ephoto $58.35 = inches in length -simu!taneous shutter winding and filer 
41.9 focusing ‘ 58. | trans t —ovtomet crallax corrected viewfinder 
: | insport ou <¢ parallax co 
5 fined tocus 29.75 | ¥ OMEGALITE focuses from 8 ir nfinity —2 built-in filters. Mag 


wches to 
1 focusir 41.75 


ers provide extremely 


even illumination, inter- 
This precision-built miniature camera features an £3.5 


: ezine loading using economical cartridges —daylight 
46.95 , . Finest diffused illumination loading 50 exposures black ond white--24 expos 


f 
S$ focusing 68.35 i= especially recommended | ures colc oy 
“ 2 i 5 with aut ty 
a oe vor ae for portrait. work, when — eleorence p aah $i 23. oOo 
—? : ; less contrasty light source MINOX “ACCESSORIES 


63.20 a 's required | Leather Corrying Case for Camera or Meter. §$ 
77.85 


d | Cabientod yt the Chain for Camera or 
44.55 ! Omega D-2 with reste 


‘ jer ‘ ector 10.80 [os eS Omegalite.$159.40 Minox Developing Tank 
. Minox Tripod Head 
16mm LENSES , Omegalite Sepa- Minox Dual Eniorger and Copier complete 
for Cine Kodak, B&H, Revere, Bolex, Key- = or 42.75 with lens 
@isce . 

stone, etc. bad 50 exp. black and white magazine 
Telephoto Omega D-2 with condenser head.. ... 168.50 24 exp. daylight color magazine 

5imm 13.5 fixed focus $36.40 Omega D-2 with condenser and color head. 183.50 Minox slide projector for Minox and }6mm 

omm 4 focusing 63.45 Auto Omega B5—2 Ax3 a... - ++ ose . 150.00 tim Eire 
Wide-Angle tant $8.95 Omega B6—2 'Ax3 | veeee 99.50 | MINOX METER 

14mm $1 5 95.70 Auto Omega E4 “sail nabbed -e- 3335.00 The World's Smallest photo-electric 
In ordering, specify make and medel of camera (Lerge selection of lenses on request.) exposure meter $2 1 45 \ 

Buy on our Time Payment Plan Buy on our Time Payment Plan precise —accurate. ; 


Gi ORDERS GET THE GREEN LIGHT AT WESTEN 


BOLEX “pt argus 
FINEST 35mm CAMERAS 


MOVIE 
CAMERA” SUPER 


OUTSTANDING FEATURES : 4 TELEPHOTO =; ” 
100 foot load * Automatic threading * Full rewind of LENSES > 


100 feet of film with one crank * Built-in frame counter 
* Single frome device built in camera, with time ex / | . 1251:m 5° £2.3 Pantachor........ $195.00 
posure * Full frame focusing * Multifield viewfinder I 150mm 6° £2.3 Pantachor 275.00 
detachable * Parallax correction down to 20" * Audible § aN : 
footage counter * 18 winding for H-16 and 11) wind Features 50mm coated 150mm 6° f1.8 Pantachor........ 345.00 
ing for H-8 * Cable release attachment used direct on ARGUS C3 | ntar Anastigmat 3.5 ASTRO Long Distance Telephotos 
camera. * Built-in filter slot ns, behind-the-lens 
‘ten, phan bette: belts wells ane 300mm 12” £5 Fernbild*.......$195.00 
Bolex H-16 Cameras with Lenses ao ; aia rangefinder, exposure counter 400mm 16° £5 Fernbild 245.00 
tac with Kutne Steen 299.50 rgus C3 ) carrying case and flash (as shown).. $69.50 y 5 
ae ae ee Pee bg conten dey tegretol 500mm 20 f5 Fernbild........ 3935.00 
Srna, Mae aaa 372.73 sete aye beg wy 59.95 640mm 25° £5 Fernbild 725.00 


el 

be tame wilh Sadtar han ‘ 440.00 800mm 32° £5 Fernbild........ 895.00 

re i ne wih | w tar 2 Smm 4.. 496.50 ARGUS c4 1000mm 40° £6.3 Fernbild.......1100.00 
a 712. I Complete Outfit Available in interchangeable mounts 


sdieeatinaidiliiaiilti ti. ery Neg ay to fit Exakta, Leica, Contax-S, Contax, 
ak, ae — AR EI CORE Praktica, Primar-Reflex, Master-Re- 
3112.8...°C* mount 8: Chater tones 1/2066 1/208 flex, Hasselblad, and Il6mm “C” 
Jamm SOM Berthiet Pan Ciner lens, (2.8 447. rangefinder and viewfind- | mount cameras. 
Bolex Stereo Kit, complete 397. U.}.-C-timMoe *German for long range telephoto 
Buy on our Time Payment Pian Buy en eur Time Payment Plan Buy on our Time Payment Plan 
NEW COLOR FILM TRADES ACCEPTED 15%, SELL ON CONSIGNMENT 15°%, 


With Speed of Fastest B & W Film! Fi | WESTEN'S WAY 
35mm SUPER-TOMIC EXPOSURE INDEX 125 i. % " de HIGHEST MARKET PRICES for 
15 Exposure Roll $3.95 30 Exp. Roll $5.95 pig ” < your cameras and photographic 
Price Includes Processing and Mounting equipment. Send us your cam- 
TRY 1T—Makes Possible Color Shots Never SANTA Pass BARA, CALIFORNIA j 


eras and equipment. Name your 


@ Use our easy TIME PAYMENT PLAN e_| Price—cost only 157% when sold. 
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Before Obtainable 























my 
Customer Satisfaction Assured §/ | | ) Buy Your Photo Needs on Our 
All Merchandise Guaranteed | \ Convenient Credit Terms 


Every Item Advertised in stock e BRAND NEW e Guaranteed Deliveries 


For the Ultimate Quality 
in 35mm Photography 


THE EXAKTA VX 


‘Through the lens focusing’’ 


EXAKTA VX with AUTO Diaphragm, with #3.5 coated Zeiss Tessar lens $249.50 
EXAKTA VX with AUTO Diaphragm, +2.8 coated Zeiss Tessar lens 269.50 
EXAKTA VX with AUTO Diaphragm, #2.0 cocted Zeiss Biotar lens. . 343.00 
EXAKTA VX with €3.5 Zeiss Tessar.... 224.50 
EXAKTA VX with f2 Xenon............ : ; cove BOTS 
EXAKTA VX wifh 1.9 Primoplan......... ae ee ‘ 260.00 
New 1953 Deluxe Exakta VX with Pre-Set f2 Zeiss Biotar, complete with new Penta Prism 
Finder featuring built-in rangefinder $400.00. With 1.5 Zeiss Biotor. $450.00 
New 1953 Deluxe Exokta VX with Pre-Set 50mm 1.5 Angenieux, complete with new Penta 
Prism Finder featuring built-in rangefinder $442.00 
LENSES and Accessories (all lenses coated) 
Penta Prism eye-level view-finder $50.00 TELEPHOTO LENSES 
75mm Zeiss Biotar f3.5.. 


Penta Prism eye-level view-finder 85mm Steinheil Culminar £2.8 o@ 

with built-in rangefinder 85.00 90mm Angenieux Type P-1 £1.8..1 
28mm Angenieux Retrofocus 100mm Meyer Trio plon f2.8.... 

*3.5 Wide Angle 120.00 105mm Steinheil Telepar f4.5 
35mm Angenieux Retrofocus £2. 135mm Steinheil Culminar £4.5 

Wide Angle..... 29.50 135mm Zeiss Triotar 4.0 

150mm Meyer Tele-Megor £5.5 

40mm Steinheil Cassoron £3.5 18Omm Meyer Tele-Megor {5.5 

Wide Angle. , 250mm Meyer Tele-Megor £5.5...132.15 
NOVOFLEX BELLOWS EXTENSION 400mm Meyer Tele-Megor £5.5...199.50 


Use your earlier model Exakta as down payment for a new 1953 Exakta VX 
Buy on our Time Payment Plan 


OUR TIME PAYMENT 
PLAN AVAILABLE TO GIs 


SUPER TECHNICA 4x5 


Multifocus Rangefinder « Tilting and 
Swinging Back « Revolving Back « Triple 
Extension Bed « Drop Bed « All Lenses 
Available Coupled to Rangefinder * AND NOW NEW 
with Fully : INTERNATIONAL BACK* and Ektalite 
Synchronized . Screen (Accepts all film backs including 
MX Shutters Up Polaroid, Grafmatic, and Roll Film 
to 1/500 Sec. Holders) 
4x5 LINHOF OUTFITS—Price at right includes camera with lenses (v) 
127mm 135mm 150mm 90mmf6.8 240mm 360mm 
4x5 4.7 Xenar f3.8 Xenor (4.5 Xenar Angulon £5.5 Xenarf5.5Xenar PRICE 
1 SOOMX 1 400MX 1 400 MX 1 SOOMX 1 400MX 1,100X 
iii J $359.75 
lens v 389.70 
Outfits 394.70 
Twe 442.00 
Lens 471.95 
Outfits 476.95 
560.00 
Three Vv 608.90 
Cotte v v 668.95 
v v 673.95 
All lenses coated —Other combinations on request—"NEW INTERNATIONAL BACK, $30.00 Additional 
LINHOF 2x34 CAMERA 
Complete 3 Lens Outfit 
Super Technika 2 4x34 Camera, 65mm £6.8 Wide Angle 
Angulon Lens, 105mm £3.5 -Schneider Xenar Normal Lens, 
A, 180mm 5.5 Tele-Xenar Telephoto Lens. All in fully synchro- 
~ Bes nized MX Compur Rapid Shutter to 1/500 sec. All lenses 
coupled to rangefinder. Incl. Linhof holder.......$575.00 


TRADES ACCEPTED 














Our Time Payment Plan 


ONLY 10% DOWN 


Send 3 credit references with order 
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Let us give you our quotation on 


e/ | SPEED & CROWN GRAPHICS 


Complete Outfits 


Latest Models 
All Brand New 


Listed are all items in each Graphic 
Outfit— HERE'S WHAT WE SEND YOU. 


(All Items Are Brand New) 
® Camera you select ® 6 Cut Film Holders 
® Coated lens of your choice ® Sunshade 
® Synchro Shutter ® Adapter Ring 
® Kalart Cpld. Range Finder ® 4 Series VI Filters 
® Complete Flash Gun ® Deluxe Carrying Case 
® Graphic Film Pack Adapter ® Factory Guarantee 


Size of camera and choice of lens 


determines price of complete outfit. 
(That is, you get the complete Graphic outfit as listed above, and the 
price you pay is shown following the camera and lens you choose.) 


COMPLETE OUTFIT PRICES 

SPEED CROWN 

SIZE LENS GRAPHIC GRAPHIC 
#4.5 Ektar 4"* $319.00 $279.00 

#3.5 Schneider Xenar 329.00 289.00 

Wan 3Ve #3.5 Zeiss Tessar 339.00 299.00 
#3.7 Ektar 339.00 299.00 

#4.7 Schneider Xenar 5° 303.00 258.00 

4.7 Optar 5%" 313.00 268.00 

3Y%a x 4% 4.7 Ektar 5” 313.00 268.00 
4.5 Zeiss Tessar 31/4" 329.00 284.00 


4.7 Schneider Xenar 5" 308.00 263.00 
#4.7 Optar 5%" 318.00 273.00 
#4.7 Ektar 5” 318.60 273.00 
*4.5 Ektar 6” 343.00 298.00 
#4.5 Zeiss Tessar 51" 334.00 289.00 
#4.5 Zeiss Tesser 6° 339.00 294.00 
#3.5 Schneider Xenar 6" 369.00 324.00 
#3.5 Zeiss Tessar 6" 399.00 354.00 


Outfits furnished with Ektalite Screens at no charge. *With 
1 800 sec. flash supermatic shutter at $13.00 additional. All 
Zeiss lenses “T"' coated. All Graphics with GRAFLOK backs. 
3Y%ax4Vq SUPER D GRAFLEX with 6" or 7'/2" EKTAR..... $246.75 
4x5 SUPER D GRAFLEX with 7'/2" Kodak Ektar Lens. 267.25 
GRAPHIC ACCESSORIES 
Roll Film Holders for Graphics or Graflex, 2 x3 %.... $18.95 
for 3x4 and 4x5 sizes. Sea aie +. 21.80 
Grafmatic (6 septum) holders 2 “x3 %, $14.85—4x5... 21.95 
Graflarger—complete with stand... eee 52.50 


New Graphic Cameras— NEWEST GRAFLEX CAMERA 
boxes only Groflex 22 2 Van? Ve Reflex. $89.50 

bin \ i ee Grofiex all metal tripod 31.50 

customer « ter mate ed ¢ > 

ve) 2Y%_e x 2% CIRO-FLEX 

2 Vand Ye Century $ 85.00 Ancther Famous Graftex Product 

2 Yax3 Ye Crowr 123.80 Model D- Alphox (1 (200) M-F Shutter, 

2 4x3 % Speed 164.45 pe : Lone ote, A 2 boner 

9 4nd Ge Crows 120.60 ode apox 0 »hutter, 

3 and Ye Speed 162.25 £3.5 Lens. Reg. $117.55... $89.00 

4x5 Crown 126.40 SPECIAL LENSES for GRAPHICS 

4x5 Speed 170.45 90mm {6.8 Wide Angle MX 

4x5 Graphic View ll w cose 9486.80 synch $39.50 

3 Vand “ea Super D Graftlex.. 167.00 240mm £5.5 Tele-Xenar synch. 95.00 

4 «5 Super D Groflex 187.50 300mm £5.5 Tele-Xenar synch.147.00 














extra chor 


Buy on our Time Payment Plan 





ATTENTION! Schools, Industries, 
Churches, Clubs, Firms 
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PB rm esenting C rowning 


News and Notes about the 


Achievement in Photographic Society of America 


/ PSA’s first national convention in the 
Electronic West will be held Aug. 3-8 in Los 
Angeles at the famous and spacious Bilt 
more Hotel. Westerners are expected to 

attend in far greater numbers than at 

any previous convention, of course, and 
PSA folks from the East and other sec- 
tions of the country are planning to use 
the convention as a very good reason 
for picking the West for their summer 
vacation this year. Designed to provide 
material that wil! be of interest to the 
largest number of those attending the 

convention as well as to keep the num 
ber of meetings to a minimum in order 
to give everybody a chance to take in 

everything they want to, this year’s pro 

gram, under Harvey W. Brown's dire: 

tion, will do just that 

A lot of famous name from East and 
West, are included in the long list of 
peakers Bruce Downes, editor of 
PHOTOGRAPHY, will tell the convention 

what the magazines want; William Mor 
tensen, photographer, author, teacher, 

will say a few kind words for pictorial 
ism. John R. Hogan, for the East, and 

Shirley Hall, for the West, will debate 
along witn others, the relative merits of 

the pictorial output of their home re 
gion Among others whose names are 
T H t best known across the country are Fred 
Bond, author of popular books on color 
The Strobonar V marks a new era in high-speed-lighting photography because photography; Josef Muench, famous for 
it was designed with completely new electronic components, and built to the his outdoor photography in the West; 


? fs P Fred Archer good photographer, fine 
specifications revealed by photographers in a nation-wide survey. Here’s why 


teacher, who will have something for be 
the Strobonar V will outperform units many pounds heavier: 


ginners: Karl Baumgaertel, prolific color 
slide exhibitor with many honors to his 
LIGHT OUTPUT- Guide number of 50 for daylight credit. who will tell how he does it. 


And here are some more: Nichola 
65X-2 flash tube gives twice as much light output per energy Haz. of Skokie. Hl 


Kodachome New reflector design plus exclusive Heiland 


, always good to have 
around at conventions: P. H. Oelman, 
Cincinnat‘, the expert on the female 

figure; Gien Fishback, Sacremento, fre 
CIRCUIT A Heiland exclusive which gives tremendously quent prize winner. and the usual 
“others All divisions will be repre 


ented in some way. The Technical Divi 
seconds between flashes. Permanently precise ready light ion, 


storage as any unit on the market. Flash |, 2000 sec 


increased battery life, and permits instant use even after 
months of storage. Average charging time is less than 5 
as in other years, will come 
flashes on and off when unit is ready to fire. : , through with clinics and other practical 

offerings featuring such names as those 
BATTERY AND CAPACITOR Two more Heiland ex- of Rochester's Howard Colton, Adrian 
clusives. First single-unit 510V dry battery ever built commer- TerLouw, Theron Holden, Charles Kin 
cially gives minimum of 500 flashes (less than 3° per flash) — and Binghamton s A. ( Shelton. 

The stereo folk will have omething 
without changing f/ stops with succeeding flashes. 1 1 

pecial this year: Harold Lloyd, stereo's 


stinguishe wh 1] handl 

SIZE AND WEIGHT. Totol shoulder weight (including 6 —————E—— 
The program will be supplemented by 
two field trips, the “A” trip to Corrigan 
safety, because ville Movie Ranch, a never-never land 
accidental shock is impossible. of 


battery) only 3 Ibs. 6 ozs. Modern design of Power Pack and 
Lamp Head allows easy carrying and packing in a minimum 


of space. May be handled with complete 


movie sets that have been used to 
film some of the best known movies of 
ssories make the Strobonar V the most | ASK YOUR HEILAND DEALER recent year and the ‘B” trip (for +t} 


rit 


FOR A FREE DEMONSTRATION Sunday following the close of the con 


vention) to Knott's Berry Farm, which 
* - harbors a Western village and gh 
f { f a 4 ob town. For non-photographic wives—and 
WRITE FOR FREE CATALOG 


husbands—the Western PSA hosts have 
THE FINEST NAME IN FLASH cooked up a number of side trips and 
130 E. Fifth Ave., Denver, Colorado entertainment. 
New York, Chicago, Los Angeles, Kansas City, Atlanta. In Hawaii: Movie Supply of Hawaii, Ltd. In Canada: Arrow Films Ltd, Toronto. 
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versatile electronic flash unit of its size ever developed 


PS Ayers 
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% 120 film? Of course! 


July, 1953 


ity 7 


. UNMATCHED? 





% 35 mm film? Yes! 


% Cut film or plates? Yes? 





Rolleis’ versatility in picture taking is 
universally acknowledged. But in ad- 
dition, Rollei gives “wnmati hed versa 

fy in the choice of film. For the 
practical and preferred 214” x 244” 
nepative size, load with #120 in black 
ind white or color. For inexpensive 
transparencies, use the simple Rollei- 


special work, Rollei plate back adapter 


permits using plate or cut film. Yes... Rollei 


plete versatility ... meets all demands of the 


kin adapter and load 35 mm film. For 


and Rollei alone offers this com 


serious photographic worker. Your 
local dealer will gladly demonstrate these versatile cameras. Visit him tod 


Burleigh brooks Company 


10 West 46th Street, New York 36, N. Y. 


Western States, Alaska and Hawaii: PONDER & BEST, INC. 814 North Cole Ave., Hollywood 38, California 
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EXCELLENT 
VALUES 


PROFILE TABLE TRIPOD 


Exceptionally handy. Can be 
held against the chest, tree, 
or wall with ease to obtain 
steady pictures. A great 
favorite with table-top pho- 
tographers. 


Closed 6-13/16” 
Extended 12-5/16” 
- \ $1.75 


NEW BROWN LEATHER GASE 


Velvet lined. Attaches to shoulder strap, Holds 
four filters or supplementary lenses. 


29mm ....$2.50 
Sa ow ss Bre 
a7mm..... ee 
47mm .... 3.50 


HEAVY CHROME NECK CHAIN 


Beautiful workmanship. Has 
swivel lock-rings. Comes with 
rubber grommets for extra pro- 
tection. Measures 35%” long. 


$3.95 


CHROSTAR HARD LEATHER CASE 


Offers full protection for the 
Chrostar exposure meter. Light 
ton sole leather with attractive 
contrasting saddle-stitching and 
zipper. Has slot for attaching 
carrying chain. 


$1.95 





Mail orders filled. 
Add postage. 


WORLD’S LARGEST. CAMERA STORE 





PHOTOGRAPHIC 
ACCESSORIES 


BILORA STABILO 4 SECTION TRIPOD 
MODEL 1104 


The sturdy legs are made of rust proof 
nickel-plated tubing of special design 
giving the tripod exceptional rigidity. 
Upper section is finished in glossy black 
enamel. Extends or folds in a jiffy. 
Lightweight but unusually strong. 

Closed 1514” Extended 48%” 

$5.85 


BILORA STABILO 4 SECTION TRIPOD 
WITH BALL AND SOCKET 


MODEL 1104K 

Identical to model 1104 tripod with the 
addition of a special top. Tilts vertically 
to 90° and swings horizontally 360°. 
Locks securely i: any position. Readily 
convertible from American to European 
thread. 

Closed 17” Extended 60” 

$7, ee 


SWISSBOY 7 | SWISSBOY 7 SECTION FLAT TRIPOD FLAT TRIPOD 


MODEL 3 4 
Weighs a mere 6% ounces, yet it is 
extremely rigid. Finest aluminum con- 
struction. Fits the pocket. 
Closed 10%” Extended 42/2” 


$7.95 


SWISSBOY 7 SECTION ROUND TRIPOD 


MODEL | 
Has built-in ball and socket head. Due 
to precision aluminum construction, it 
weighs only 6’2 ounces. Compact and 


sturdy. 


Closed 11” Extended 4312” 


$8.95 





110 West 32nd Street 
113 West 31st Street 
New York 1,N_Y. 
LOngacre 4-1600 
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CHECK LIST 


for a perfectionist... 


For the man who pursues his photographic work, 
and pleasure, with the practiced discipline 
of a perfectionist — nothing but the best in 
a camera will do. The HASSELBLAD is 
such a camera. Precision-crafted in Sweden, 
it offers basic engineering refinements that 

can greatly extend your picture-taking range. 
The “check list” below illustrates a few key 
features. For a full appreciation of this great 


21 x 244 camera, you must see it. 





FILM RANGE. Interchangeable 
roll-film magazines permit an 

instant switch from one kind of 
film to another . .. even in the 


middle of a roll. 


OPERATING RANGE, The 
shutter stops action at a dazzling 
1/1600 second. A single knob 


dials your speed, advances film, 





cocks shutter, counts exposures. 














OPTICAL RANGE, Interchange- 
able lenses and extension tubes 


provide a picture-taking range 





from actual-size close-ups to tele- 


photo shots. 


FOR FULL DETAILS, Write for 
the free HASSELBLAD booklet 
lo 














Dept A, 110 West 32nd Street, 
New York 1, N. Y. 





Price: The camera, with 80mm Kodak S al 
Ektar {/2.8 Lens and roll-film magazine, Ss L BL D 
$199.50 including Federal Tax. 


SWEDISH REFLEX CAMERA 
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BROOKS. .... 787 iw tie west wits BETTER CAMERA BUYS 
) COE AI) | ET 


n flash synchronization. Body SPECIAL PURCHASE! @ BRAND NEW PRESS OUTFIT 


y with your present IIIC (sub Heiland Strobonar 1A, A.C. unit only. 69.5 Busch 4x5 Pressman, ctd. 135 
% 


; ; ms mm Raptor Lens in Rapax sh., 
on > th 
bans ae peer 94°° NEW DISCONTINUED CAMERAS \ Cpid. Rangefinder, revolving 














lect te inspec With Bottery Pak 99.50 
, 


arecent Leice koflex ila 3.5 Tessar X flash Compur 138.50 = es double ex * 12950 
. < P oC sion bellows, 
Rens super ikonta A f3 Tessar fla f 79.00 precision bu 
puilt-in flash , Super lkonta B f2 8 se ash r 69.00 ; ; : 
siete fads : re tox 'D' {2 Pre. B . 99.00 W/f4.7 Kenor Flash Compur MX sh., 2 
ae er , Retina flash Come T ) 98.00 gun 49 ’ 
2 § ese ‘4 r Exokta V 43.5 Tessar ete 169.50 Optica Viewfinder i 5.” 
{2 Summitor ctd 50.0 99.0 Exakta |i £3.5 Tessa 49.50 2\/4"3\/q Busch complete w/ 4” Prestar 4.5 flash 
5 Mime abd 90 ; Exakta {2 Biot< 239.00 shutter, Rangefinder 109 
Reena an ; Bell & Howe ad {1.9 lémm 29.50 2Van3q Pacer oker Crown Graphic, coupled 
aad. ak. ae P USED SPECIALS —— 1 Year Written Guarentee Rangefinder 3.5 Skopar in full synch. shut 
Kodok 35 (3.5 R/F 19 fer, new 179 
Retina ) > a r 119 2'/4n3\/g Pacemaker Speed Graphic rangefinder 
leca Tr ty 129 £3.5 Skopar full synch. sh., flash gun, new. 214 
Sonr 19 5 4x5 Pacemaker Crown Graphic with Kalart 
mean : . , or Sonnar 149 rangefinder {4.7 ct. Xenar Compur MX, flash 
o0m . E we “ it cela : 4 , r tkonta B {2.8 Tessar, rangefinder 89 shutter, fi. gun, new 199.50 
cower ored diss I » a 118 Ar sary Speed Graphics w /R F., fi. gun , 4x5 Pacemaker Speed Graphic Kalart Range- 
Stem Tetet with cation te, 14.5 ) ph. 2\an3Vq 98.50 gn4'/g 99.50; 445 129 5 finder 4.7 ctd. Xenar, f1. Comp., fl. gun 00 
a aun Mika. BAA vctual Genien , ‘ Medalist | £3 5 Ektar, like new 4x5 Lisco Holders new 2.99 
ra = a rt oa 4 ag “ Medalist 11 13.5 Ektar, like new l ) Grey Fibroid Case for 4x5, special 95 
440e - aie +4 vs es nasa . Beard Bolex H16 with 1” #1.9. 3” Tele.. and wic Split Case, luggage type, special 95 
Bec a ie * : dat angle all ctd., complete New 6 Shot Grafmatic Holders: for 2'/gx3\/q 85 
Se oe ot 7 “with 2 lenses Soles W-6, 11.5 Meyer, of. ihe new ’ oor, ane >) 4 
Vahey Salerese . Roll Film Holders: for 2'/4x3'/q 18.95; for 4x5 50 


Leica Flash Gun d - 
Leica Meter Brooks J gf For Movie 
co ao Sh ae A Reps 


ria? ronge & viewfinder “ NEW BOLEX H-16 LEADER 


ntax TILA, built-in light meter 








‘ , F 00 ge Complete with Tri Focal Viewfinder, 
NEW 1953 ROLLE! with outstand . 534.0 Critical Focus Eyecup and turret head 


Conta ? Sonna ¢ a } 

ng features including £2.8 Kenotar ; 4 se p+ pies for 3 lenses. 100 ft. capacity. With 
5-element lens, ext. color corre: ‘ . ‘ 88.00 . 25mm 1.9 Lytar 

’ As 0% r ogon | 4 245.00 ctd. lens 

on, w/case 185.00 “> te 292.00 13 
ROLLEIFLEX Auto. w/MX flash ‘ Ye Sonn 170.00 ( BOLEX H16 or H8 De Luxe with fl 9 Ly 


1' 5 Zenar, case, new 2765 Of 


6 Set ’ level foc 
©) leiss Universal Finde 80.00 tar 25mm, Octameter & eye-level focus 372.75 
13.5 Tessar, case, new 285.0 , 
| @ 











Contameters for 11A & IIIA. 81.00 NEW BOLEX PAN CINOR ZOOM LENS 

1952 Rolleicord Ill with 3.5 | for 16mm cameras. Variable focal length 
Kenar with case, new 149 * | B.D fele) Tse FOR SOUND lens, from 20mm to 60mm in | take 447.50 
Zeiss Duonar 2X Telephoto lens 144.00 | Bolex Stereo Attachment 397.50 
Zeiss 4% Magnar 169.00 | Auricon Cine Voice 100 ft. mag. 695.00 Stevens Motor for BOLEX, with batteries 77.50 
Trade your present camera on the New Roliei Auricon Pro, 200 ft. mag 1310.00 New New 


Auricon Super, 1200 ft. mag. 2649.50 A ee 
NEW ARRIVALS — B&H Proj. 202C, Mag. & Opt 699 00 Cine Special ti, £1.9 Ektar lens. 960.00 695.00 





Helland Strobonar V complete with 


. Cine Special I, f1.9 425.00 
NEW MOVIE MITE 8mm Sound Proj 398.50 °C “ 
NEW AMPRO Sound Proj., mag. & opt. 945.00 BELL & HOWELL 7OBL, #.9 965.50 279.00 


batteries 119.50 














EXAKTA VX 


4 One pss world's great — single- 
ZL, SUPER VECHRUNA | Mee ectoe eno « «cone ee 


ing gives you the exact picture you see. 





Linhof Super Technika 2'/4x3'/q featuring Tilting & 
Swinging back, Multifocus rangefinder, revolving 
back, triple extension bed, drop bed, quick change 
lens lock. PLUS THESE 3 LENSES: 65mm f 6.8 Wide 
Angle Angulon, 105mm f 3.5 Schneider Xenar Nor- Kine Exakta as above, {2.8 preset 
mal tens, 180mm £5 5 Tele-Xenar Telephoto lens, lens 326.50 


all in fully synchronized MX Compur Rapid Shutter to 575.00 Kine Exakta VX same as above with 
450.00 


Kine Exakta VX with f2. Preset, new 
Zeiss coupled split image range- 
finder and focusing viewfinder with 
Pentaprism 400 


1 500 sec., and all coupled to Rangefinder #1.5 lens 











SUPER TECHNIKA 4x5 now avail. w f 3.8 135 mm Schneider 
Kenar in Compur flash & 90mm f 6.8 Schneider Angulon, 
complete 463.19 


Kine Exokta VX, (3.5 Tessar 224.50 
Kine Exokto VX, f2 Xenon 249.00 
Kine Exakta VX with 2.8 Zeiss Tessar ''T'' coated lens, Preset Dia. 269.50 
4n3 Super Techaike with 127mm (4.7 Press Kener syachre 359.75 Kine Exakta VX with f2 Zeiss Biotar ‘'T'' coated lens, Preset Dia 343.00 
4x5 Super lTechnika w/i 50mm £/4.5 Compur Menor Synchro 375.75 | 

















’ Super Technika with Multi-focus Rangefinder, no lens 449.75 
er Technika with 210mm 14.5 Kenar 577.10 
sItiscope Optical Viewfinder with Case 87.50 Penta Prism Eye Level Viewfinder for V-X and V 50.00 
f Aristocrat Tripod w ‘geared center post 58.75 28mm {3.5 wide angle Retrofocus, just arrived 120.00 
Dura Tripod w/geared center post 46.75 35mm Retrofocus f2.5 w. a 99.50 
Deluxe Linhof Geared Tripod 169.95 85mm 2.8 Steinheil Culminar 68.00 
Lenses for Press Cameras 90mm f1.8 Angeneux 149.50 
schneider Angulon in full Comp. Synch, W.A. 2x3 Ve 16 100mm 2.8 Hugo Meyer Goerlitz Trioplan 81.60 
Rectagon W.Af/6. Rapax, full Synch. for up to 4x5 135mm £45 Steinheil Culminar $0.00 
schneider Angulon, Comp. Synch., Wide Angle for 4x5 96 | 135mm £45 Zeiss Triotar 75.00 
3 Schneider Angulon, Comp. Synch., Wide Angle for 5x7 00 150mm £5.5 Meyer Goerlitz 55.95 
Dag $/8. W.A.. full evach 0 50 180mm (5.5 Hugo Meyer Goerlitr Tele-Megor 82.95 
16.8 Goerz Dagor in Rapax synch. shutter 00 250mm 15.5 Hugo Meyer Goerlitz Tele-Megor 132.15 
16.8 Geert Dager in Rapax synch. shutter 50 400mm {5.5 Hugo Meyer Goerlitz Tele-Megor 199.50 
{4.5 Schneider Xenar, flash comp. shutter 35 35MM SINGLE LENS REFLEX EXA 
vr 5 Schneider Tele Xenar, fi. comp. shutter 00 35mm single-lens reflex camera w/ctd. f2.9 lens 89 75 
neider Tele-Xenar. fl. comp. shutte 00 : New Exo with (3.5 ‘'T'’ coated Zeiss Tessar lens 119.75 
hneider Tele Xenor, fl. comp. shutte 7 Carrying Case 9.95 
SCHNEIDER, SYMMAR CONVERTIBLES } 
6 Elemental Convertibles, excellent definition 105mm Steinheil £4.5 for use with Nova- 
210mm, 260mm 1/6.8 Symmar in Comopur full Synch jon 
h 


ne 155mm (/6 8 Symmar in Compur $ 


Kine Exakta V, f1.5 ctd. Zeiss Tessar, Brand New, Special 169.50 
Exaktoa V w {2 Zeiss Biotor, Brand New 239.00 











Novaflex Bellows 
Flash gun for Exakta 


5mm 1/6.8 Symmar in Compur Synch 


Write for 1953 Lens List 
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ANOTHER LEICA FIRST! 


THE REVOLUTIONARY, NEW SUMMICRON 50 mm f/2 LENS 


E. Leitz ywroduce ie ‘ precis 55 mm } ses bined with air lenses of a special shape 

camera no vith p 2 the t } ‘ and makes possible a degree of correc 
\ } 

new are fically different Leica lens the Sum- tior yur no other lens 


micror 
+ the Summicron prod ice a bril 


The Sumr ron employs a new type of glass, and ! nd an even image over the entire tietd yp 
an optical design w l ‘ves the highest degree timun nage quality is reached at the relatively 
of correction ever attaine a high-speed lens larg 4: ) ys on is extremely high in both 


‘ P white photography 
The Summicron is a seven glass elemer 


incorporating a radical new design print 
developed | gh refractive ler re 193 » Summicron 


nragi ad st 


“a r changes of setting: 
ALCA ie LEITZ, INC., 468 F irt Av r 16 Co ie mag ficent new sury micron at your fran- 


Leica cameras and accessorie sinocular Micr opes nis daier s now 
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From Garbage Truck to City Hall thing even better—a shot of Tana and 
NT A , Last Chance at 825.000 Miela with the famous f/2.5 Graflex 
i red Aidaia 


ae > ; made by the third of the family photog 
for New York Sy the time our next issue reaches S. . 
raphers, Tana’s husband Edward Gallob 


PSA Will Hear Fishback 
the judges. Closing date for entries is 


etwee hi o-worke d ( » , ¢ > »S é ( 
between | »workers and_ the Bale Bs aliat's Geen seneike enuiiee Gham _ One of the program features planned 
for this summer's convention of the 


it his heart be vou. this vear’s big International Pie- 


Graphic. Once ture Contest will be in the hands of 
lay off, he covered a baseball 


Department t ( } ov 
oe ' for hi : last vear. Don't wait until the last 


ement. The Commissioner liked hi 
minute to pack and mail your ple- 
tures that's flirting with oblivion! 
his vear. for the first time. winners 
willbe chosen by a distinguished panel 
of professionals representing every 
approach lo photography: pictorial- 
ism and) photo-journalism, fashion 
and magazine illustration. (Uheu 
names are on pages L12-113-—~where 
vou ll also find rules and entry 
blanks.) You've got a better chance 
to win now than ever before. Let's 


' 
see YOUr pie tures 


Hoban, Daughter, and Graflex 


Tana Hoban, in her Letter to a Young 
Photographer (pages 56-59) mentions in 
passing that her seven-year-old daughter 
1 a photographer too We asked for a 
picture of this prodigy, and got some 


Glen Fishback by hi- wife, Altha. 
MacArthur's return «a memorable Aidala 


het from current exhibition at Pavelle Photographic Society of America in Los 


Angeles ties in nicely with a story in 
this issue. Glen Fishback, who explains 
his picture-rating system on pages 70-71 
will present a condensed version of his 
three-day lecture course at the PSA con 
hasn't handled a garbage can since . clave, August 3-8. Everybody who likes 


york, and promptly made Aidala a one 
man photographic division within the 
Department 

He 


ul when he returned from wartime x | Can Picture Quality Be Measured? will 


Navy duty, he was assigned temporarily want to meet Glen at Los Angeles and 


hear him apply the system to other 
photographs. And everybody who vio 
lently disagrees with him will jump at 


to the Mayor Reception Committee, to 
photograph visiting notables and recipi 
ent of civie honor He been there 


ever since. Pavelle Laboratories are cur the chance to challenge him in person 


rently exhibiting the cream of Ajidala’s - If all the PSA sessions are as contro 
crop of photographs of parades and re versial as this one promises to be, itll 
ceptions, bigwigs and just ordinary folk Left to right: Viel. big-eyed Graflex. Tana be a great show! 


“Well, well! Lf it isn't Sam Gintz, the famous stroboscopic photographer.” 


PHOTOGRAPHY 





FACTS—NOT FANCY 
ABOUT 35MM CAMERAS! 


A short 44mm 3 or 4 element lens; top speed 
of f:3.2 or f:3.5. 


Synchronized shutter with 2 or 3 slow speeds, 
2 or 3 fast speeds to 1/300th at best. 


Coupled rangefinder with usually fair or dim 
image. Separate viewfinder window. Small 
eyepiece often necessitates squinting. 


Bulky, non-retractable lens mount. 


Old-fashioned focusing by revolving lens 
mount, 


Ordinary picture results. 


Write for FREE CATALOG describing the 
Konica 1, Konica Il, Pearl Il cameras, and 
@ complete line of accessories. 


At better dealers everywhere, with instruc 


tions, registration and full service guarantee 


KONICA CAMERA COMPANY 
76 W. Chelten Ave., Philadelphia 44, Pa 


WORLD’S BEST BUY 


July, 1953 


The razor-sharp Hexanon f:2.8 lens, 50mm foca! 
length with 5 highly color corrected elements 
sharp from edge-to-edge. 


Synchronized Konirapid-S shutter with choice of 
“Bulb” and 4 slow speeds from 1 full second; 
and 5 high speeds to 1 /500th second. Proven for 
consistent accuracy under all conditions. 


True optical rangefinder internally coupled to 
taking lens assures brilliant viewfinder and 
rangefinder image, clearly separated by color 
prisms, in single large eyepiece. 


Compact, collapsible lens mount as in the most 
expensive 35mm cameras. Neat and trim 


appearance. 


Focusing of Helical mount with fingertip lever. 


Picture results which consistently exceed your 
highest anticipation. Every picture will be a 
better picture with a Konica. 


Fully guaranteed, with service 


agencies from coast-to-coast. 


VALUE-PLUS . . price, 
incl. Fed. Tax $9950 





IN 35MM CAMERAS! 





Invitation to 


riry 
HUIS TS THE TIME, this is the age of color 


} 


and this is your invitation to 


enjoy an issue of Puorocraruy that makes history once again. Here is more 


color than you've ever seen inany photographic magazine—sixteen stimulating 


pages of ul heginning with Mario Garettonis tnaginalive sill life on the oppo 


site page, through a galaxy of pages of bright hues and picture making ideas, to 


Irth Lai Lileé 


twilight shot of the (se0r ge Washington Bridge on page 07. 
This wsue iw only the first of a sertes in which color will play an exciting 


role kach issue will offer readers a wholly new « K perience in photographic 


laa reading each il ill ay aii adventure i good photography. ko) those 


il ho hiawve weve) fried color hie hove thie way u ill he shou yi odil how lo do ul text 


and / McClane s hor (hose u ho have ° there il iil he a wealth oO} ideas and mnispira 


make hoth color and black and while Mlodve creatively satisfying and 


We ae especiall proud of this issue because our readers helped lo create vt. 
a) 1952, we made history by opening our pages for the first time to 


color pictures from our readers. We felt the time was right—and ut was, Color 


des poured in by the thousands every month, more than even our most 


slamteastic editors had ¢ v pected And now look at this issue: all the pictures 
j 


he jollou nig Jou) page § plus the rodeo shot on page 660 were contributed 


our readers (all amateurs)! These pages are at once the fulfillment of an 


ys fondest hopes and a challenge fo you, the readers, 


lo parti ipate un 


(y miavazine foan extent mever a hore possible. 


Yet this is only the beginning. Next month, another 16-page color section 


d another first: two pages of stereos from readers to round out the most 


rolograph coverage eve) offered by 


Iridescent beauty of goblets and butterflies was caught 
, on Anseo Color by Mario Garettoni. a manufacturer and 

d this i your invi 
amateur photographer of Rome, Italy. Hazy sunlight, 


1, second at f/ 18, Leiea He, and supplementary lens. 


THE PICTURES ON THE FOLLOWING £ PAGES WERE CONTRIBUTED BY OUR READERS. SEE PAGE 84, 








INVITATION TO COLOR continued 


These pictures ave the work of our readers. PHOTOGRAPHY pays $40 for each transparency accepted Lewis H. Ellsworth, adman, Tampa, Fla. 


By day or by night, 
in city or country, 


gaudy as a carnival midway, 


Brilliant cotor contrast lends a note of excitement 
even to quiet flower pictures like this close-up shot of 
calliandras. Here, Kodachrome Type A film was used 
outdoors without a filter to intensify deep blue sky. 


subdued as winter twilight, 


volcano hot or glacier cold— 


Color is ever 


The color camera is a vacation companion, preserving pleasant memories of Your own back yard contains subjects for good 
summer fun, Wilbur Jerger made this informal portrait of his wife, Deirdre, color pictures like this. Notice the subdued, 
on the banks of the Colorado river where they stopped during a cross-country almost monochromatic use of browns. Exposure 
trip. Argus C-3, Kodachrome Daylight film. Exposure: 1/50 second at //6.3. was 1/50 second at f/4. Agfacolor, Rolleiflex. 





Wilbur Jerger, teacher, Long Beach, Calif. Zlatko Zrnec, Yugoslavia 














Milton D. Ford, plant manager Kankakee, i. 
Far places and wonderful sights are recorded in Flamboyant color 


color by modern Marco Polos. Traveler Milton D. pavements, street lights, and shop windows 
Times Square lunch counter was exposed for 
1/20 second at f/2 on Kodachrome Type A 


Clifford Thompson, artist, New York 


mee 


blazes at night from wet 


Ford used a telephoto lens to make this time ex 
posure of Mexico's turbulent Paracutin volcano. 











4 


where 


ee ae ee 





And always there are people—friends, fam 
ily members, or total strangers—for you 
to photograph in color. Flatow used a 
135-mm lens for portrait of “Old George.” 


Herbert Jerome Flatow, credit manager, Brooklyn 


INVITATION TO COLOR continued 


EVERY CAMERA IS 


COLOR PHOTOGRAPH) IS SIMPLE. 


KNOW ABOUT COLOR FILMS AND 


How To Expose Daylight Color Film 


OU should remember two facts about color 

films: they are slower than black-and-white 

emulsions, and they offer much less latitude 
(margin for error in exposure). If your exposure 
it off more than half a stop (up to a full stop 
with Kodacalor) the color rendition is likely to 
be poor even though you still get an in-age. 
Therefore, the basic rule of color photograpny is, 
“Expose accurately.” 


4 jasof y 


Aup}sug 


This is simple enough to do, with or without a 
meter, if you limit your shooting to front-lighted 
subjects in bright sunlight. For front lighting 
(sun over your shoulder) expose Ansco Color, 
Kodachrome, and Ektachrome daylight films for 
FRONT LIGHTING (bright sun) was used to 1/50 or 1/60 second at {/6.3 (between {/8 and 
record a turban-topped native of Jordan; 1/50 £/5.6). Expose Kodacolor Daylight film for 1/50 
second at {/63 on Kodachrome Daylight. second at {/11. See (Continued on page 84) 
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ant . e DIFFUSE LIGHT on hazy day provides pleas- BACKLIGHTING (brilliant sun) required ex- 
i +r . i ant, low-contrast illumination for portraits. posure of 1/100 second at {/4.5 to retain normal 
; ‘ 


>. ) ~~ Ektachrome film; exposure: 1/50 sec at {/5.6. ; color values on shaded face. Kodachrome. 
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POPULAR COLOR FILMS 


A COLOR CAMERA 


HERE ARE THE BASIC FACTS YOU NEED TO 


EXPOSURE 


FPFNODAY you can make pictures in exciting, real-life 
es with any camera. The chart at right lists 

popular color films available for box-type, 35-mm, 
roll-ilm, and press-type cameras. Which film should 
you choose, and why? To begin with, there are two 
basic kinds of color film—those which yield color prints 
from color negatives, and those which produce positive 
color transparencies. A color negative reverses the 
color values as well as the tonal values of the original 
scene (not only does light become dark, but red_be- 
comes green, yellow becomes blue, etc.) This color 
negative is used to make color prints and enlarge 
ments which are viewed by reflected light just as you 
view a_ black-and-white print. Kodacolor and Ekta- 
color are color-negative films. Transparencies retain 
the color and tone values of the original scene. Usually 
they are mounted as color slides which can be placed 
in viewers for observation by direct light, or projected 
onto a screen. However, color prints and enlarge- 
ments (on a white plastic base) can be made from 
transparencies. Ansco Color, Kodachrome, and Ekta 
chrome all produce transparencies. 

Another point to consider is film speed. If your 
camera has a lens rated at f{/6.3 or faster you can suc 
cessfully use any color film. Box-type cameras with 
relatively slow lenses are limited to Kodacolor, which 
is somewhat faster than the transparency-type color 
films like Ansco Color and Kodachrome. 

Color films are made in two types of emulsions— 
those designed for use with daylight, and those for use 
with artificial light. You can buy conversion filters 
which allow you to expose daylight film by artificial 
light, and vice versa. But as a general rule, pick the 
emulsion which matches the type of lighting you plan 
to use. See the opposite page for information on ex 
posing daylight color films. Color exposure by artificial 
light will be covered in a later issue of PHOTOGRAPHY. 

What about processing? The price of Kodacolor film 
includes negative processing; prints and enlargements 
are extra. Eastman Kodak does the processing. (Leave 
the film with your dealer.) The price of Kodachrome 
includes processing and mounting the transparencies. 
This must be done by the manufacturer. (Send the 
exposed film by mail to the nearest Eastman Kodak 
processing lab.) Ansco Color can be processed by 
yourself, by a commercial color-processing lab, or by 
the manufacturer. (Cost of processing is not included 
in the price of the film.) Ektachrome and Ektacolor 
can be processed by you or by a commercial lab; the 
manufacturer does not offer processing services for these 
films. Cost of processing is extra, of course. 

There's at least one color film for every camera. Your 
final choice must be based on your equipment, needs, 
and practical experience. @ 





for box-type cameras 


Kodacolor Daylight and 
Type A 


(In most roll-film sizes) 


for 35-mm cameras 


Ansco Color Daylight 
and Tungsten 
Kodachrome Daylight 
and Type A (Also 
available in 828 rolls for 
Bantam-type cameras) 


for roll-film cameras 


Ansco Color Daylight 
and Tungsten 
Ektachrome Daylight 
and Type B 

(in 120 and 620 rolls 
only) 

Kodacolor Daylight 

and Type A 

(in most roll-film sizes) 


for press-type cameras 


Ansco Color Daylight 
and Tungsten 
Ektachrome Daylight 
and ‘Type B 
Ektacolor Type B 

(in sheets only) 





careers-lll 


12 


so you want to bea 


Press 


By JACK GORMAN 


Photographs by the Author, courtesy the 
San Francisco Examiner 


=) 
v ab, 
Posthumous Purple Heart award shot 


is dramatized by including cameramen 


QO YOU LHINK you'd like to be a press pho 


tographer someday? Or, better yet, maybe you 
have been fortunate enough to hear of an 
openmyg coming up for which you may be consid 
ered. If so, you'll want the lowdown on one of the 
most exciting and toughest of all photographic jobs 


Ilere it as 


Let's assume that you have just got a job on the 
tall of a metropolitan daily, and that you know 
your cameras and darkroom work. Now you'll want 
to know what the work actually is like, what will be 
eX per ted ol you, what types ol assignments are piven 
most frequently, what about working against sea 
soned competition, with reporters, Captions, editors, 
ethics, et 

All right, let's find out. You report for work and 


this is what you can expect 


Phe person in charge of stock and supplies will 
check you out with a complete outfita 4x5 Speed 
Graphic, one or two dozen holders, a supply of film 
md bulbs, flash extension, tripod, case, a locker 
and keys and he wall tell you how to keep a stock 
report. Phat means that you have to keep an account 
ol film and bulbs and in some cases the printing 
paper that is issued you. In other words, you can't 


ippropriate the company's supplies for personal 
pictures of weddings, babies, parties and comme 
cil yobs. Th you want to pick up a lew extra bucks 
on side yobs, and most cameramen do, then purchase 
your own materials and use the darkroom tacilities 


during slack hours only. Don't ever let personal 
work conflict with that of getting out newspictures 
\ vivid imagimation is not necessary to anticipate 
the sudden depletion of supplies and hasty break 
down of routine should these rules be ignored 
\lter you have been equipped you will meet the 
other photographers, the reporters, and if you don't 
know them already, someone will introduce you to 
the city editors. They will be the big wheels in your 
working life from now on so make every effort to 
vet along with them. They decide which stories are 
to be covered and who is to cover them. Your ac 


tivities will be governed by their judgment. Ordi 


narily you will find they do not choose to discrimi 
nate. Nevertheless, if you can produce better than 
average results on certain types of coverage, maybe 
sports, or features, it is logical to expect that your 
services will be requested when practical for such 
assinments 

\ word of caution. While endeavoring to demon 
strate your ability, guard against being eager and 
sell promoting. If you have special qualifications, 
you won't have to call them to anybody's attention. 
\nd don't feel that you are superior to the other 
photographers. You may know some things of which 
they are unaware. But remember, for every trick 
you might be able to show them, they can most 
likely show you ten. 

Working with your fellow employees should be 
4 pleasure, not a struggle. Youewill find most of them 
easy to get along with and quite helpful. In addition 
to assisting with photographic problems they can 
provide many tips useful to a beginner: idiosyn 


crasies of prominent people you will be apt to pho 


Boy hit by car gets help from ambulance aide. Alert 
lensman keeps equipment ready for such exigencies 
and often gets himself a nice clean “beat” thereby. 





If you can take the dramatic, 





the tawdry, the refined, the sordid, 


the ecstatic-—-plus huge gobs of 


Photographer! work —this may be the job for 


you. Here are tips to help you decide 


4 


Photographer must be adept in all phases of craft. This shot of amateur figure skater Barbara Ziem was made with electronic flash 





Convention coverage must be taken in stride. Two No. 3 Crime stories are a photographer's lot also 


Here holdup 
flashbulbs at right helped light Gov. Thomas E. Dewey in 


man, left, stares stupidly at pistol he used during rob- 


San Francisco Civie Auditorium during presidential bid. bery, held in hand of policeman, right, who captured him 





tograph, shortcuts through heavy trafic, locations of 
back and side entrances to important buildings, names 
of people to contact when cooperation is needed on a 
story, and many more. 


Your first assignment. Chances are 


it will not be a 
big story but it is important enough to do a good job. 
Let us suppose it is a wedding—just one shot of bride 
and groom leaving the church. Not very thrilling, but 
a start. Now you may feel that here is an opportunity 
to let everyone know you are a terrific photographer 
by turning in a shot that is different and outstanding. 
Your enthusiasm is to be admired but not your wis- 


dom. Play it safe. Return with a sharp, usable photo 


rather than something that required a lot of imagina- 
tion but is not worth the emulsion supporting it. 


A knack for publicity pictures helps. 
Job isn’t too tough, though, when Dean 


Martin and Jerry Lewis start mugging. lens, full 


Insects are in day's work too. 
larva was shot with view camera, 90-mm 
bellows 


PRESS PHOTOGRAPHER continued 


Unique lighting accents close-up of a fel- 
low who frightened robber away. Three 
No. 5 bulbs were used, one high on each 
side, the third one low for a fill-in. 


This is not intended to stifle imagination. It is true 
that a picture that is out of the ordinary will be noticed 
and appreciated. At the same time, such a picture, 
being harder to arrange, could turn out to be a com- 
plete fizzle. The amount of praise you might receive if 
successful does not justify the risk of censure you would 
get if you failed. 

After you become familiar with the art requirements 
of the paper you will know when to cover with a 
straight shot after you have made something that just 
might be good. When that time comes, experiment 
with anything and everything. You can do a lot with 
your equipment. Take the flashgun off your camera 
Hold it to the side, top, bottom. See 
what happens to the shadows. (Continued on page 126) 


when shooting. 


Cimbex _—_ Editors keep demanding weather shots 


so lensman gets daughter to douse self 


draw, with hose to depict “It’s a scorcher.” 


speed flash. 





Bit of time and effort can 
bring sparkle to society 
photographs. Cross lighting 
(bulb at left, one at right) 
sets off arms and balloons. 


Imagination pulled this out of run-of-mill clecs. Mirror helps tell story of 
three U. of California coeds arranging corsages prior to sorority dance 


Sports provide plenty of action but demand quick eye and fast triggering 
on part of photographer. Knowledge of game helps lensman anticipate plays. 





BEATING 


THE 
HEAT 


By ARTHUR BARNEY 


HEN THE TEMPERATURE of your 
darkroom water supply soars above sa 
cred sixty-eight, and you don’t have any 
way of lowering it keep your own tem 


perature down There are several sys 


tems you can use to make film processing 
at high temperatures safe, sure, and 


simple 
Lhree factors combine to make devel 


oping film at high temperatures very 


risky, unless 


taken 
The first of these 


proper precautions are 
and by far the most 
dangerous, is excessive swelling of the 


gelatin emulsion. Some of the 


troubles 
caused by this swelling include possible 
separation of the emulsion from its base, 
blistering, trilling at the edges, extreme 
reticulation in which the emulsion cracks 
up into little irregularly shaped patches, 


and a somewhat milder form of reticu 


lation which often passes for graininess 

The second factor is over-activity of 
the developer due to the speeding up 
of the chemical reaction, as well as the 
greater case with which it is able to pen 
etrate a Increased 


developer activity can lead to overdevel 


swollen emulsion 
opment, increased grain size, excessive 
fog, and chemical staining from too rap 
id oxidation of the developing agents 
In addition, the effects of sudden tem 
perature 


changes are at a maximum 


when the gelatin is swollen. Most cases 


of extreme reticulation are directly at 
tributable to this cause 

Any system of high temperature proc 
essing must therefore accomplish three 
things. It must prevent, or at least limit, 
gelatin swelling. It must inhibit devel 
oper activity at high temperatures. And, 


it must provide some sort of temperature 


three practical methods of hot-weather film processing 


Water both, improvised by filling sink to 
maximum level permitted by height of de- 


veloping tank, maintains stable tempera- 
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ture; rinse-water and fixing bath are also 
kept at correct temperature in water bath. 
Chrome-alum hardening bath, which mixes 


easily, can be prepared after development 
has begun; film is hardened for three min- 


utes after development and short rinse. 





control to minimize the effects of tem 
perature changes 
One of the easiest methods for main 


taining a fairly uniform 


temperature 
throughout processing is to immerse all 
solution containers in a water-jacket 


This may consist simply of a print tray 
or sink containing water which has been 
brought as close to 68 F as is possible un 
der the circumstances. If you use one 
plastic roll-film tank for all processing 
steps, place the bottles containing the 
shortstop and hypo in the water-jacket 
along with the developing tank. It's a 
good idea to have another bottle or grad 
uate full of clean water which has been 
brought to temperature sitting in 

water-jacket, for rinse purposes. ici 
dentally, plastic tanks do not transmit 
heat readily, so you'll 
time of it 


have an. easier 


if you bring the developer 


down to temperature in its own bottle, 
and then fill the tank. 

Most developers, with the exception of 
highly alkaline solutions containing so 
dium hydroxide or sodium carbonate, 
can be used at temperatures up to about 
80 F. The increased developer activity 
should be compensated for by cutting 
the time by approximately 20°, of what 
you'd normally give when developing at 
68 F. A hardening stop bath should be 
employed between development — and 
fixation 


An excellent: hardener for tempera 
tures up to 80 F can be prepared by dis 
solving one ounce of potassium chrome 
After de 
velopment rinse the film with plain wa 
ter and immerse it in this dark violet 
solution giving five to ten seconds agita 


tion upon page 114) 


alum in 32 ounces of water 


(Continued on 


Reticulation, resembling extreme- 
ly coarse grain, was caused by proc- 


essing at $5 F and dropping wash 


Film processed at high temperature must 
be sponged off very gently before drying 


to avoid damaging the softened emulsion 


water to 


75 for 


several 


minutes 











the little world of 


Daisies 


An eminent scientist-photographer, with millions 
of small collaborators from a fresh-water pond, 


extends man’s knowledge of living organisms 


By H. M. KINZER 








Vishniag peers through eyepiece of Micro-Ib-o 
attachment which couples Leica to microscope. 
Two releases are for Ibso prism, camera shutter. 


INCE THE INVENTION of the 
Microscope, scientists have made steady 
progress with it in learning more about 
living tissue and the life processes. The 
camera has been an indispensable tool in 
this research, preserving on film all that 
the microscope can see. Today -we are sull 
far from an understanding of living organ- 
isins, but some of the most significant con- 
tributions of recent years toward such an 
understanding have been made by a dedi- 
cated scientist named Dr. Roman Vishniac. 
He brings to his work humility, humanity, 
enthusjasm, and ingenuity; te refuses to 


be led astray bythe Complexity of much 


modern photomicrography. His approach 
to his problems is so simple that many of 
his experiments can be duplicated by 
amateurs at moderate cost. Most spectac- 
ular and promising of his recent contri- 
butionsds the use in photomicrography of 


Cyclops lerva, left. is photographed with “dark- 
ground” technique developed by Vishniac to get 
better look at semi-transparent tissues, Opposite 
page. above. adult: water flea, 1/25 inch long. is 
caught in its natural environment. Dark spot be- 
tween two antennae is ity compound eye. Below. 
water tiger attacks dragon-fly larva. injecting 
poisonous Muid which liquefies all victim's tissues. 
making a juicy meal for the voracious “tiger.” 
Far right. Vishniac stands knee-deep in pond. 


”- 


using Micro-Ibso and extension tube for “candid 


shots.” Note shaving mirror under left: forearm. 
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lighting techniques formerly 
used only in the study of miner 
als. This makes possible micro 
scopic study of living animals, 
without the use of deadly stains 
previously necessary to differen 
tiate tiny organs and _ tissues. 
Now for the first time, biologists 
can see and photograph life proc 
esses while they are taking place, 
rather than only the dead bodies 
which bear no true resemblance 
to the living. The color trans 
parencies reproduced on_ these 
pages show graphically, even to 
the layman, how body tissues 
and organs are interrelated in 
these plants and animals whose 
size is measured in hundredths 
of an inch 


Most photomicrography has 


been done with preserved speci 


mens, for two reasons: it is easier 
to photograph a motionless ob 
ject, especially since light inten 
sity is a problem; and poisonous 
Staining is usually necessary to 
make tissues and structures visi 
ble 

Dr. Vishniac works only with 
living specimens, and has su 
preme contempt for what he 
calls “carcasses” and “pickles.” 
(He actually is unable to photo 
graph dead organisms, and had 
to withdraw from a recent as 
signment after several unsuccess 
ful attempts at it.) He has over- 
come the two traditional obsta 
cles to photographing _ living 
specimens, He “stalks” them—on 
the microscope stage or in their 
habitat—until he sees what he 
wants, then trips the shutter. His 
microscope has a strong light 
source, and when working in a 


pond (Continued on page 105) 


Dormant hormones (top) are turned 
into glittering jewels by Vishniac’s 
colorization technique. This is male 
hormone (testosterone) from beef 
animal, in inactive state (magnifica- 
tion 100x). Middle, green filaments 
of an alga or “pond scum” called 
Spirogyra. Pink object is Blephar- 
isma, a protozoan (80x). Bottom, 
two snail embryos, about three hours 
before birth, surrounded by annelid 
worms (12x). Opposite page, dam- 
sel fly larva photographed by color- 
ization process to separate tissues 
and organs. This involves use of 
nicol prisms and optical system as 
explained in text. Note enormous 
compound eyes, with total of more 
than 14,000 individual eyes. Damsel 
fly lives three or four years as larva, 
only a few weeks as an adult (4x). 














Mid-morning 


Sunrise 


COLOR FROM DAWN 





High Noon 


TO DUSK 


Here’s how time of day affects the color 


of your transparencies 


Sunset 


ID) YOU KNOW that the color of daylight changes as the 


sun moves across the sky—that every hour of the day has its own 


color? If you shoot color film this is a fact worth knowing, for 


it makes time a tool that you can use to control the values in 
your pictures 


‘To make this clear we asked Peter Gowland to shoot a series 


of dawn-to-dusk pictures. He chose a spot on Malibu Beach in 
California and spent a full day there (Continued on page 106) 
- ee iv. 
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First Prize in Osborne calendar contest 
went to Howard G. Ross of Corning, 
N. Y., for shot taken with Eastman Ban- 
tam Special at {/6.3 and 1/50 second, 


: yw 
with Polaroid filter and Kodachrome film. A N a 4 EK i 
; 4 4 
Despite usual taboo on stormy skies, panel 
of judges awarded it top prize. Fourth 
Prize, below, was taken by Bette Grif- 


fin, of Stamford, Conn. with a Kodak 
Bantam at {/63 and 1/50 of a second. 


The film used was daylight Kodachrome. Calendar company contest opens door for 


> RACTICALLY a virgin market for 

the 35mm color slide has been 
swung wide open with the recent camera 
club contest sponsored by a large com 
mercial art calendar company and the 
prompt action of other companies in the 
field to follow its lead. Hitherto, minia 
ture slides have been barred because of 
reproduction difhculties, aside from just 
plain disinclination to bother with the 
small transparencies. “These obstacles 
have now been overcome and 2x2's are 
as welcome as any other size, in fact even 
more so because more desirable subjects 
appear to be made in greater abundance 
with miniature cameras. Thus, calendar 
buyers have struck a fresh vein of mate 
rial on a very broad and amazingly ac- 
tive scale 

Amateurs were quick to take advan 
tage of the new situation when The 
Osborne Company, 65-year-old origina- 
tor of the commercial art calendar, of 
Clifton, N. J]., announced a $3,000 con- 
test for camera clubs, in which each club 
was to submit not more than six slides 














FOR COLOR SLIDES 


commercial use of 35-mm color from amateurs 


by its members. The first, second and 
third prizes of $500, $250 and $100, re- 
spectively, plus 26 prizes of $25 each, 
were to be paid to the individual win. 
ners plus duplicate awards for the clubs 
to which they belonged. Of the more 
than 3,000 entries, about go percent were 
35-mm slides. The fact that the second 
prize was awarded for a 4x5 transpar- 
ency (one of the less than half dozen 
large ones entered in the contest) was 
merely the exception that proved the 
rule—that 35-mm slide makers can fill the 
bill for calendar use. All the other prizes 
went to 35-mm transparencies. 

The results on the whole were so sat 
isfactory that Charles H. Patton, execu 
tive vice-president of the company, says 
he expects to repeat the contest next 
year. In the meantime, inspired by the 
Osborne Company’s experiment, it is un 
derstood that other calendar makers are 
climbing on the 35-mm bandwagon, thus 
expanding this rich new opportunity for 
the amateur as well as the professional 

The com- (Continued on page 107) 


By JACOB DESCHIN 
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Night shot of New York, Third Prize, was 
taken by Carsten W. Johnson of Pleas- 
antville, N. Y., with a Leica and Elmar 
50-mm {/3.5 lens. Exposure, on Koda- 
chrome was for 10 seconds at {/6.3. See- 
ond Prize, below, was made by Herbert D. 
Shumway of Greenfield, Mass. The camera 
was a 4x5 Burke & James with 135-mm 
{/4.7 Wollensak Rapax lens. The expo- 


sure was for 1/5 second with aperture set at 
{/22 and the film was daylight Kodachrome. 
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TANA HOBAN, famed for “selective focus” 
studies of children, tells how she works in a 


to a young, phdtograppher 


“Dear >——~ Sincere thanks for all the nice things 
you said about my pictures. I'll be 

glad to try to answer your questions about the way I work. Other 
amateurs have asked me most of the same things from time to 

time. You begin by going straight to the heart of the matter, men 
tioning what you call my “trademark’’—using an extremely 

shallow depth of field to concentrate attention on the subject. If 
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it is a trademark, it’s by no means exclusive; every photographer uses 
it when it suits his purpose or solves a problem. But I suppose 













you could say that I nearly always use it, except when for some 
reason I really need depth of field. You know, of course, that getting 
this narrow zone of sharp focus is a matter of using a large lens 
aperture, and that the longer the focal length of the lens, the 
shallower the depth of field at a given aperture. So much for the 
principles involved. You want to know precisely what kind of 
equipment I use to put the principles to work. My favorite camera 
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Even lighting of a gray day 
made reflector unnecessary. 
























is the first one I ever acquired, 

when I began to take photography 

seriously, about a dozen years ago. It’s a 34 x 4144 Graflex 
C with a 614-inch Cooke {/2.5, lens, chosen for me by the 
instructor of photography at a Philadelphia art school 
where I was studying. It was second-hand even then, and 
cost $75. I've since bought another box, which I use 
interchangeably with the old one, but the lens is still 
the’same. I was extremely fortunate to be handed a large 


: 9 an x? 


Backlighted Rollei picture was made at //6.3. 


Reflector filled shadows for Kodachrome shot. 
< 





Face and basket alone are in sharp focus. 


camera with a wide-aperture lens 
(1 hadn't specified what I wanted) , 
since from the beginning I knew, 
or felt, that for the kind of pic 
tures | wanted to make, the sub- 
ject should be isolated from both 
foreground and background 

This isolation or “picking out” 
of the subject from its surround 
ings serves tWO purposes, it seems 
to me. First, it Concentrates atten 
tion immediately on what is im 
portant; and second, it helps very 
often to establish a mood or an 
atmosphere about a photograph 
Usually this is a mood or atmos 
phere of dream, or unreality, or of 


the way a child’s world is separated 


from the ordinary and the com 
monplace. Several of the pictures 
I've enclosed illustrate this. For ex 
ample, look at the shot of a little 
girl skipping along a path. Here I 
feel that the background is not so 
much “a tree” and “a bush” as a 
kind of suggestion of Spring, which 
contributes to the light-heartedness 
I wanted to get into the picture 
Look ac the little girl picking a 
flower: here I tried to concentrate 
attention on the little figure in the 
same way the girl's attention is 
riveted on what she is doing. Apart 
from the subject itself, nothing is 
in focus but a few blades of grass 

How does my favorite camera 
help me to get these results? I'm by 
no means a technical expert, but I 
can tell you this much (after refer 
ring to a depth-of-field scale!) 
with my lens wide open at f/2.5, 
when I (Continued on page 78) 


Sharpest focus in picture at left is 
on grass behind the little girl. Tana 
Hoban waited a fraction of a second to 
get just the right position, and feels 
fuzziness of figure does not distract 
from total effect. Opposite page, a small 
incandescent bulb in the room put 
some detail into shadows of this “mood” 


picture of a girl at a rainy window. 
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VACATION CAMERA 


A portfolio of summer photographs and a roundup of picture-making ideas for the pleasant holidays ahead 





ACATION TIME is picture time 
zold with a camera and enjoy photography outdoors. On these and 
S joy | Brapn) 


the following six pages you'll find many ideas for good vacation 


an invitation to gather summer's 


shooting in color and black-and-white. Use the pictures as a springboard 
for your own imagination, shift your camera into high gear, and shoot 
spontaneously. In the mountains or at the seashore, traveling far or loaf- 
ing at home, country-bound or city-bound you'll find good pictures dur- 
ing your treasured days of leisure. Left, Andre de Dienes recorded fes- 
toons of fire above a New Jersey amusement park with a series of time 
exposures to record several bursts of fireworks. Above, wistful, sea-gaz- 


ing dog on a deserted beach was photographed by Carmel E. Vitullo. 


All black-and-white photographs by ANDRE DE DIENES unless otherwise indicated. 


continued 





VACATION continued 


< look for unusual details, like this antique weathervane becalmed on a windless day. 


Take long shots of spectacular mountain views. De Dienes Include intimate close-ups for a change in pace. Supple 


photographed these haughty peaks near Grenoble, France. mentary lens, low angle, side lighting dramatize tulips. 
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Seek an unusual point of view or an interesting angle 
if you make record shots of buildings and monuments. 
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The west always is photogenic. Here de Dienes turned his camera on Pueblo Indians dressed for a ceremonial dance “” 
i x } 63 
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continued 





VACATION continued 


The sea provides endless good shooting. Backlighting, yellow filter to darken sky, and 
deliberate underexposure transforms California coast into a land of brooding mystery. 


> 


{1 pretty girl and a beach go together like strawberries and cream. Here the photogra- 
pher used high angle to include water as background and slow shutter to blur waves. 


continued 
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VACATION continued 


Photograph by Herman and Tom Appel 


Fishing, too, is a source of good pictures whether you hunt 
in the Gulf Stream for monsters like this fighting sailfish . . . 


< 
or discover boys catching minnows by hand in a tiny stream. 
Keep your camera loaded and pre-set to seize the unexpected. 


= 
Lavine found a color-filled summer picture in this sunset 


view of mighty George Washington bridge ablaze with lights. 


Photograph by Arthur Lavine 


If yowre looking for explosive action, try a rodeo. Cooper 
stood on top of his car to get an unobstructed view of arena. 


¥ 


For technical data on pictures in 
this section, see Notes on the Port- 
folio, elsewhere in this issue. 
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Vacationer Smith mixes chem- 


icals with distilled water. Dishpan 


over stove keeps water, chemicals 


at exact working temperature 


68 


Tarpaulin hung over picnic table 
serves as a darkroom at night. Tent 
sealed to keep out moonlight and 


campfire light also serves purpose. 


Sualight is used for reversal ex- 
posure. Open reel is held in di- 
rect sunlight for few seconds. At 
night, photoflood lamp can be used. 








Yellowstone hot spring at 75 F. is a 
Smith checked 


temperature downstream to locate spot 


natural for processing 


He worked several hour- developing 


shots of fall~, left. and other seenes 


COLOR 


Color balance is right = we 


return of your color film 


mxtously for the 
from 
thre processing lab ilter ou 


back 


pustily thre 


and exposures on the 


from vacation Deo 
hieh bieopoe Veooul 
hutters Wh 


svour film as vou travel and 


Core 
the results 
had when vou clicked the 
nose when you process, 
climinate the dis 
as you travel—and you!) sil 
\l wile and TP have just. re 


Stite ne 


Ippotmtinent ol un 


tuirries 


from oa tour of the United 


needn’t “sweat out” the . 


fil en route and we are convinced t 


photofinisher before sapobry 


madam which we proce ead our ce 


Hhicost SEC LOrs olution 
brrors can be remedied 
hooting of the se 


and 


you see results ake a 


Thicole pre 


By kdear C. and Vera FL. Smith 


color balance can be mamtamed by 


prompt development of the film 
We used both Anseo and bkhtachronse 
roll filta am a Kodak 


feotunicl 


Reflex camera and 
them equal Imiple to proc 

yt Kodachrome can be 
only by Kocak With 


hand we collected the 


equipment rial 


prrence sed 
tditthe planning 
LyeLeone Hiece wy 
tored at om the cas top 
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pbitaal oon ie oust 
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(Continucd on 
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By Irving B. Ellis 





LADY IN DISTRESS 





Here's a pro who says it can 
and explains his method 


G CHARGE 


CAN PICTURE 
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By Glen Fishbeck 
By A. Aubrey Bodine 
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By Leon Levinstein 
1952 ¢ 
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QUALITY BE MEASURED? 


BOUT A YEAR AGO I was asked by one of the 
Western colleges to prepare and deliver a course 


on “Producing Successtul Photographs,” and they stip 


ulated that a included 


part of the study plan. In order to fulfill these terms I 


coordinated outline be 


as al 


studied literally thousands of pictures, a great many ol 


them being contest winners. First I made unrelated 


notes as to all the factors IT could find that had any 
bearing on the success of the picture [ was studying, 
but it was not long belore | 


saw a logical pattern 


emerging from my research. 

It became evident that all of us react to pictures 
through visual and mental impulses. | would even go 
so far as to say that photography, apart from its tech 
Recog 
nizing this importance of the cameraman’s thinking, 


nical and mechanical aspects, is all mental. 


we can proceed to look tor the individual elements 


that make up any picture. I do not claim to have dis 


covered all these elements, but T have tabulated 64 


different factors which be 


are to found, im various 
degrees and combinations, in all pictures 

\ large number of photographs have been evaluated 
in terms ol these 64 factors, and the main conclusion 


drawn trom this survey is that usually the interest of 
any picture increased in proportion to the number ot 
these elements it incorporated, provided that none ol 
them conflicted with the central purpose of the pu 


ture. Lhere 


are exceptions, of Course, but this was 
\ 
study of 17 first-place winners in big national contests 
the 


found to be true in an amazing number of cases 


ovel past 12 years disclosed that they averaged 


~ © 
17-2 


of the 64 elements per picture. On this basis, we 


might make the general observation that any prctunre 


Incorporating more than 1 interest clement 


) ol ou 
and also appealing to our cmotions, should stand a 


good chance of receiving (Continued on page 8o) 





ACTER STUDIES 


1 DISSIMILAR—MANY SIMILAR 
DEEP EMOTIONS 


NEAR & FAR 


FRAMING 
SIMPLICITY IN COMPLEXITY 


| REVERSE SIZE RELATION 


| TRAGEDY OR FEAR 
FREEDOM VS RESTRICTIONS 


SEASONAL 
PEOPLE AT WORK 
CONTRAST BY FILTERS 
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morning, a herd of trisky horses 


in alert photographer 


Tt‘ 


ctdne 


bow fanve pring 
| 


Add them together, eat 
nish with high print quality and you vet this delighttual 


photograph by Switverkind’s I \. Hlemige 


port ol vie 


| bibihie 


ind lievhtine combine to make an ctlective 


puctunre Notice how the backliehtine thrusts shadows 


towards the camera, thus mereasine the tllusion of depth 


and the fecling of motion 


ait pore Luan also demonstrates a 


sunple technical 


port which amateurs sometimes forget a shutter’s abil 
ity to stop action depend on the subject's angle ot 


motion im relition to the camera, as well as on camera 


tosubyect: distance \pparent motion (the motion of 


the mage across the film) is least when the subject ts 
moving directly away from er towards the camera, along 
thre camcra lens atNtds. Unde these conditions even al 
relatively slow shutter may be adequate to stop rapid 
action Since Heinivger recorded the horses coming head 
on he was able to stop their motion with a shutter speed 
ol only 4 roo second, even though he was rather close 
Heiniger used a Rolleiflex with an {/9.5 Pessar lens. 
His film was Super NN and his aperture was f/16 
small enough to insure a depth of field that covered the 


herd trom tront to back.—® 
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Kodak 


BULLETIN 


How to build a balanced outfit 


Start with the camera—the one you have, 

or a new one that better fits your present 

and future needs. And then work out a 

well-organized p/an—one that guards you 
against over-investing in one item, and under-investing in 
others. This insures full value from every dollar. 


Your budget need not be huge. For a little over a hundred 
dollars, you can build a capable, well-balanced outtit—a 
good camera, a good slide projector, a good enlarger. Or 
you can invest more 
clear-cut plan 
personal needs 


The important thing is to adopt a 
one that fits your present budget and your 
and stick to it. For example: 


i & 


PLAN A. For PLAN B. PLANC. For top precision, finest 


rock-bottom Forrealthrift picture quality, on a mid-range 

thriftin acapable in the minia- budget. A Kodak Signet 35 Camera 

‘**620-size”’ roll- ture field. A with Kodak Ektar //3.5 Lens; 

q film outfit. Ko- Kodak Pony Camera, 828 or 

dak Duaflex II 135; Kodaslide Merit Pro- 

Camera, f 8: Kodak Hobbyist jector; Hobbyist Enlarger; 
Enlarger: basic accessories basic accessories 


PLAN D. For wide- 


range performance on a 
more liberal budget 
Kodak Retina Ila Cam- 
Kodak Flurolite Enlarger with 2- era with f/2 lens; Kodak Flurolite 
inch Kodak Enlarging Ektar Lens; Kodaslide Highlux UL of 
Kodaslide Highlux Il or IIL Pro- Master Model Projector; basic and 


yector; basic accessories supplementary accessories 


Enlarger 


There are other possible plans. Pick the one that best fits your personal needs, and 
you'll get the most value, the most satisfaction, from each dollar you invest 


1. Some Camera Accessories Are Basic 





Assume you've picked your camera, at least tentatively. 
Now, let’s tackle accessories. Three or four are strictly 
basic—they belong in every outfit. 


And then there are others, which add extra range, extra 
safety, extra convenience and satisfaction. These should be 
included as future additions to your basic plan. 


Basic Aids—for Every Budget 





FLASH equipment comes first,and B-C flash power at any time by adding a $2.95 Kodak 


shade. The cost: in Series IV size, $1.75 
is the modern, dependable system. For B-¢ B-C Flashpack. And if your budget will 


each; Series V, $1.95; Series VI, $2.25 
reliability at modest cost, pick the Kodak 


B-C Flasholder, $10.40. It has the new mir- 
ror-surfaced Lumaclad reflector for peak 
efficiency, with complete exposure data on 
the back. Handles two extension lamps at 
need; fits any camera that has standard 
bayonet terminal for flash 

Or, you can start with an $8.25 Kodak 
Standard Flasholder, and convert it to B-( 


Aids to Add as Soon as the Budget Allows 


allow $29.75 or more see the Kodak Ekta- 
lux Flasholder and its accessories. 


FILTERS come next. For black-and-white, 
start with the precision Kodak Wratten K2 
Filter; it yields more pleasing results with 
nearly all outdoor subjects. For color, the 
Kodak Skylight Filter, to reduce the excess 
of bluish light on hazy days and in open 





A FIELD CASE heads this list, to protect 


your Kodak camera against accidental scuffs 
and bumps. It’s an insurance policy. Field 
Case for the Kodak Signet 35 Camera, $8.50; 
for Retina Ila, $10.50; for Pony 828, $7; 
for Pony 135, $7.25 


EXTRA FILTERS widen your ability to 
control pictorial effects. For black-and- 
white, add the red Kodak Wratten A Filter, 
for spectacular dark skies with panchromatic 
and infrared films; the deep yellow G, for 
deeper sky tones than the K2 provides. For 
color, add the Kodak Daylight Filter for 


Be prudent in selecting accessories beyond the “basic” list 


Kodak Type A Color films, which enables 
you to shoot Type A films in daylight when 
necessary; and the Kodak Wratten SIC, for 
best quality in photoflash shots. Prices, same 
as the K2 and Skylight Filters; and they fit 
the Adapter Ring you already have 


EXTRA CLOSE-UP LENSES are helpful, 


especially in pictures of people and fairly 
small subjects. Complete your set of Kodak 
Portra Lenses with the 1 + and 2 +4 


A CASE for your filters and close-up lenses 


is desirable. Pick the Kodak Combination 


Adapter Ring, $1.35 to $1.65, mounts either 
filter on your camera lens 


CLOSE-UP LENSES, valuable in) black 


and-white, are indispensable in color pho 
tography. They allow you to move closer, 
to fill the film with a small subject. Start with 
a Kodak Portra 3+ Lens ($2.95 tn Series V; 


$3.50 in Series VI). 


Filter Case (Series V, $4.25; Series VI, 
$4.95). It has pockets for the filters, plus 
space for a lens hood and adapter ring 


FOR SHARP PICTURES, especially at 
slower shutter speeds, a good firm camera 
support is extremely desirable. Some users 
prefer a tripod——such as the handsome, com 
pact Kodak Eye-Level Tripod, which ex- 
tends to five feet, closes down to 22 inches, 
and weighs only two pounds. Its price, $20 
Other experts like an adjustable clamp-type 
support, the Kodak Flexiclamp, $4.25 


for there 


are two major items that belong in your complete, well-balanced outfit 


Prices include Federal Tax where applicable and are subje 


t to change without notice 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Kodak 


BULLETIN 


Kodaslide Merit Projector 


Kodaslide Highlux II Projector 


Kodaslide Highlux III Projector 


Kodaslide Projector, Master Model 


Kodaslide Table Viewer, 4X 


How to build 





(continued from preceding page) 


e The Projector... 


The most impressive, most easily shared enjoy- 
ment from Kodachrome slides comes with 
screen projection. Dramatic in their brilliant 
color and big-as-life realism on your screen, 
these slides are perfect for entertaining family 
and friends. 

In selecting your projector, ask yourself 
these questions: Are the pictures bright enough 
when brought up to the size I want? Are the 
screen pictures sharp and evenly illuminated 


For a modest budget 


from edge to edge and corner to corner? Is the 
projector steady during slide changing? Are 
slides fully protected against heat? Are the 
focusing and elevation easy? 

These are important questions. And you can 
find the right answer to all of them—in one of 
the Kodaslide Projectors shown on this page. 
Your Kodak dealer will be glad to help with 
facts and demonstration. And you can pick 
with confidence once you have the facts. 


At $26.10, the Kodaslide Merit Projector (in 
rich dark plastic) fits right into a modest 
budget ... and the value outweighs the cost. 
The Merit takes a 150-watt lamp; but, be- 
cause the optical system uses the light effi- 
ciently, directing it through the Lumenized 
{/3.5 lens instead of bottling it up in the 
lamp house, screen brilliance is ample for 
average home use. Scientifically designed 


For a moderate budget 


For $36.50, only about $10 more, you move 
up to the Kodaslide Highlux II Projector. 
Similar to the Merit in outward appearance, 
it contains an advanced optical system which 
takes full advantage of its 200-watt lamp. 
Heat-absorbing glass, the highest grade ob- 
tainable, provides extra slide protection. 
Iwo Lumenized condenser leuses, an alumi- 


For more liberal budgets 


For $56.50 you can move, in one step, up to 
the Kodaslide Highlux IIl, complete with 
300-watt lamp, Lumenized optical system, 
and blower base (which also includes a car- 
rying case). The quiet blower forces cooling 
air through a three-way channel to both sides 
of the slide and to the lamp house, protecting 
slides even during long-continued projec- 
tion. 

And if you're going to show your slides to 
very large groups, invest in the professional- 
quality Kodaslide Projector, Master Model. 
With a choice of 5- and 74-inch lenses, it 
serves you well in the largest auditoriums— 
and equally well at home. Accepts 300- to 
1000-watt lamps. $169 to $246, depending 
on lens. Carrying Case, $50. 

Special needs may require that you have a 
table viewer—instead of or in addition to a 
projector—for intimate showings to small 


ventilation keeps slides safe. The exclusive 
top-slot slide feed prevents side-to-side jar- 
ring, eliminates unintentional repeats, and 
does away with the need of reaching across 
the projector to change slides. 


The Kodaslide Carry Case, $7.50, is ideal 
for protecting and carrying the Merit. It also 
fits the Kodaslide Highlux II (see below), 


nized glass reflector, and a Projection Ekta- 
non f/3.5 Lumenized lens assure brilliant pic- 
tures with maximum color purity. Later, for 
$19.20 and $2.59, you can add a Kodaslide 
Highlux Blower Case and 300-watt lamp 
which makes your Highlux II the equal of 
a Highlux III. Blower Case has the same 
blower as the Highlux III. 


groups, or for editing your slides for more 
formal projection 

Kodaslide Table Viewers combine pro- 
jector and screen in One compact, ready-to- 
use unit. The black Kodak Dayview Screen 
shows your slides enlarged, with brilliant 
color, deep blacks and sparkling whites— 
even in a fully lighted room. 

For a modest budget, there’s the Koda- 
slide Table Viewer, 4X, at $49.50. For a 
larger budget, the Kodaslide Table Viewer, 
Model A, offers a larger image size and a 
plunger-type changer with hopper for 75 
cardboard or 30 double-glass slides. $97.50. 

No matter what your budget, you'll be 
happier if your slides are kept in order. For 
a real bargain in filing, see the $1.25 Koda- 
slide Flexo File; it holds 360 cardboard 
slides, and accepts 2x2 or stereo with equal 
ease, 






























































e The Enlarger... 


Until you’ve made your first enlargement—watched 
one of your own pictures come up in the developer, 
big, dramatic, just as you want it—you haven’t 
tasted the full excitement of photography. 

The thrill is the same, whether your laboratory is 
a darkened kitchen, or an air-conditioned retreat 
built to order. This is where creative satisfaction 
really begins; and no outfit is complete without a 
good enlarger. 

The enlarger you choose should be as good as 
your budget allows. It should be the best in its price 
class. Optically, it should be as good as your cam- 
era; if the enlarger lens can’t make sharp prints 


eee | 


For a modest 
budget 


Only $57.50 will put a 
Kodak Hobbyist Enlarg- 
er in your darkroom— 
complete with 89mm. 
Kodak Enlarging Ekta- 
non Lens //6.3, ready to 
use. This excellent basic 
enlarger, at a rock-bot- 
tom price for good op- 
tical and mechanical 
quality, is designed for straightforward enlarging of high 
quality. It provides the essentiais, without sacrificing 
performance; and keeps your investment low. 

The integrating-sphere iiluminating system is identical 
to that used in the lamp house of the advanced Kodak 
Flurolite Enlarger. It provides safe “cold” light, with 
excellent contrast for focusing, excellent actinic contrast 
for print quality, excellent printing speed. The conven- 
ient rotating glassless negative carriers are the same as 
in the Flurolite. The column permits enlargements from 
1.4 to 7 diameters. Lens has click stops. 

The Hobbyist is a “store-away”’ enlarger; spin four 
wing-nuts, and you lift the head and column off the base- 
board, for compact storage. It accepts negatives from 
24x36mm. up to 244x3'% inches, and the price includes 
one rotary negative carrier of the size you choose. Where 
thrift and a good basic enlarger are essential—this is the 
instrument to choose. 





A final word. Good photographic equipment, 
soundly designed and properly made, is an invest- 
ment—not an expenditure. Select it carefully, and 
it will give you many years of reliable, satisfying 
service. The values it yields—in pleasure, in personal 


from a sharp negative, what's the use of having a 
good camera lens? Mechanically, it should be 
sturdy, well-built, easy to manipulate. Its illumina- 
tion system should be modern—a safe, cool-run- 
ning, low-wattage, integrating-sphere system which 
provides ample visual and actinic contrast, and 
minimizes negative grain. 

In selecting, you should look to the future. If your 
budget allows, an advanced enlarger such as the 
Kodak Flurolite, with interchangeable lenses, per- 
spective controls, and numerous accessory uses, is 
the most satisfying investment. Darkroom work has 
a way of expanding your horizon, raising your 
goals—and the more versatile equipment does a 




































































better job of satisfying 
your creative demands. 
The higher initial price 
is soon wiped out by 
the record of superior 
achievement. 


For moderate 






At $99.50 (less lens), the Kodak Fluro- 
lite Enlarger provides every technical 
facility the expert printmaker requires 
But it provides even more; it is the key 
unit in a system of accessories which 
permit the Flurolite to be used as a 
copying camera, movie titling stand, 
photomicrographic camera, small-spec- 
imen camera—and even a view camera, 
with swinging and rotating back, for 
outdoor and studio work! 

Examine it first as an enlarger. Note 
the long bellows, which permits use 
with a variety of lerses, for enlargement 
from negatives 24x36mm. to 214x314. 
Note the heavy steel column and rigid 
trapezoidal bar-frame brackets, which 
provide great steadiness without exces- 
sive weight. Note the combination of 
spring counterbalance and large elevat- 
ing and focusing controls—these per- 
mit easy simultaneous manipulation of 
elevation and focus, for the speed of 
auto-focusing plus the precision of 
visual setting. 

Note that the negative platform tilts; 
this, with the rotating negative carrier, 
permits correction of perspective dis- 
tortion in all planes. Note that the head 





and more liberal budgets 
























can be swung to put any part of the 
negative in the center of the easel—and 
can be swung entirely around, to project 
big blow-ups to the floor! 

Note also the deep all-metal paper- 
cabinet base, that keeps enlarging paper 
right at your fingertips; and the neat, 
heavy, self-coiling cord, with all con- 
nections safely and permanently made 
at the factory. And when you try the 
Flurolite at your Kodak dealer's, feel 
the coolness of the integrating-sphere 
lamp house, and note that it is safely 
light-tight. 

Let your dealer also show you the 
superb lenses available for the Fluro- 
lite—Kodak Enlarging Ektar Lenses 
S/4.5, 2-, 3-, and 4-inch, $44.30 to 
$49.90, and Kodak Enlarging Ektanon 
Lenses //4.5, 50mm., 3-, and 4-inch, 
$14 to $29.20. And discuss with him 
the accessory units that adapt this en- 
larger for a wide range of specialized 
photographic work. You'll readily see 
that, if your budget permits a more ver- 
satile enlarger than the Kodak Hobby- 
ist, the Kodak Flurolite is the one. 





Prices include Federal Tax where applicable and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


satisfaction, in solid achievement—cannot readily 
be measured in dollars. But the dollars you invest 
can properly be divided by all those years of pleas- 
ure—to yield an annual “cost” that is very small 
indeed. 
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Kodak 


Add range to your camera... 


interest to your movies... 


with Kodak Cine Lenses 


Your MOVIE CAMERA acquires true 

professional versatility with a set of 

Kodak Cine Ektar or Ektanon Lenses. Stand on the edge ota 

wide valley and get the whole impressive sweep of hill and 

sky with a wide-angle lens. Film the nearby scenes with your 

standard lens... and then bring the far hills up close with a 

long-foceus lens... or, if you will, look deep into the heart 

of the flower at your feet. Kodak accessory lenses bring every 
pieture you want within easy camera range 

The finest lenses ever produced for lomm. and 8mm. 


cameras are those which bear the name Ektar, Kodak’s high- 


est optical designation. For 16mm. cameras, there are seven 
Kodak Cine Ektar Lenses in comprehensively graduated 
focal lengths aw ide-angle, two super-fast lenses of standard 
focal length, and four telephotos ranging in relative magnifi- 
cation from |'2 to 6 times. Four of the lenses, as indicated 
below, can also be used as long-focus lenses with 8mm. 
cameras to produce magnifications from 2 to 5 times. 

Kodak Cine Ektar Lenses provide unmatched flatness of 
field, crisp definition, and over-all sharpness. All are fully 
color-corrected ... and = color-matched...and all glass-air 


surfaces are Lumenized for maximum light transmission. 


KODAK CINE EKTAR LENSES 


15mm. £/2.5 wide angle for |6mm. cameras. .$ 78.25 
25mm. £/1.9 for 16mm. and 8mm. cameras... 97.10 
25mm. £/1.4 for 16mm. and 8mm. cameras... 194.25 


40mm. f/1.6 for 16mm. and 8mm. cameras. ..$114.40 
63mm. £/2.0 for 16mm. and 8mm. cameras. . 115.40 


102mm. f/2.7 for 16mm. cameras 


152mm. £/4.0 for 16mm. cameras $146.60 


Kodak Ektar f/1.4 Converter 


Alters the effective focal length of the 
25mm. f 1.4 Ektar Lens to 15mm., with- 
out loss in speed or image quality in 
creases fleld coverage by about 60%. 
The combination gives you a standard 
lens and ao wide-angle lens with f/ 1.4 
speed with Ektor quality. Kodak Ektar 
f 1.4 Converter, 25mm. to 15mm., $71.50 





Kodak Cine Ektanon Lenses 


To complete the series of lenses available for 8mm. cameras 

and to provide a choice of inexpensive telephotos for both 8mm 
and 16mm. cameras—nine moderately priced but capable 
Kodak Cine Ektanon Lenses are also supplied. They range in 
price from $39 to $86 
angle lens for the Cine-Kodak Magazine 8 Camera to a 6-times- 


and in focal length from a 9mm. wide 


magnifying 152mm. telephoto for 16mm. cameras. Your Kodak 
dealer will be glad to fill in the details 


Ask your Kodak dealer to help you make a lens selection for your camera. 


Prices include Federal Tax where applicable and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





resales of 
photographic 
exhibitions 


*Conducted according ‘o the recommended prac- 
tices of the Photographic Society of America 


16th Memphis International Exhibition of Pho- 
tography*, Memphis Pictorialists, 


Tenn. 


Memphis, 


NN 
Tenn 
2nd Exhibit of Flower Photography, New York 
State Museum, Albany |, N. Y. 
(lose Jul 


: entr 


k ’ 
W 
Mu 
6th Hartford International Exhibition of Pho- 
tography and the 3rd Hartford Color Slide 
Exhibition*, Hartford, Conn. 

14 1 ‘ I 


5th Annual Photo Fiesta and Salon Exhibit, 
Redlands Camera Club, Redlands, Calif. 

‘ es July 18, 19 

funtr 


Ist International Exhibition of Pictorial Pho- 
tography, The Hertford and District Camera 
Club, Hertford, England. 


D. S. Litton 

Hertford Hert 
6th Illinois State Fair Internationa! Exhibition 
of Photography*, Capitol City Camera Club, 
Springfield, Ill 
("lose Jul 
fe 


6th Witwatersrand International Salon of Pho- 
tography* Camera Club of Johannesburg, 
Johannesburg, South Africa. 


! 


14th Annual Cuyahoga County Agricultural 
Exhibition* Cuyahoga 
County Agricultural Society, Berea, Ohio. 

‘ i 14 ’ 


Sx ciety Photographic 


Ist Nanaimo International Exhibition of Pic 
torial Photography* Nanaimo, British Colum 
bia, Canada 


9th Salt Lake International Color Slide Exhibi 
tion®, Salt Lake Photochrome Club, Salt Lake 
Cc ty Utah 


Northwest International Salon of Photography* 
Washington Council of Camera Clubs, Inc 
Puyallup, Washington 


( 
lint 
( 


2nd Exhibit of Nature Photographs New York 
State Museum, Albany I, N. Y. 


( < Sept. 10. 19 


6th Annual Magic Empire Color Slide Exhibit 
Tulsa Camera Club, Tulsa, Okla 


Chicago International Exhibition of Phot 


9 
raphy*, Chicago, Ill. 
(lose Sept 6 


Ist Luxembourg International Color Slide Ex 
hibition 1953*, Camera-Luxembourg, Luxem 
bourg Grand Duchy. 


ept i) 


3rd International Exhibition of Photography* 
Mashonaland Photographic Society, Salisbury 
Southern Rhodesia 


( ‘ ih 


13th Lucknow International Salon of Photog 
raphy*, U. P. Amateur Photographic Associa 
tion, Allahabad, India 


Cnet 


FILTERED FACTS 
by CAN Lf? 


hk for a perfect picture vacation! Mix a little 


patience with your favorite camera and film (and 
exposure meter)—add an EdnaLite Duraklad 
Coated SOLID OPTICAL GLASS Filter to suit 
—and SHOOT !! I'd stake my job on your results 
Which reminds me—more good pictures are lost 
due to lens flare than anything—at ALL times you 
must use an EdnaLite Lifetime LenShade! Where 
no sun, glare or “bounced ’ light—then no harm 
done—where yes—then all the good in the world 


Please me, and while you're taking EdnaLite 
filter shots this summer look around at all the 
non-EdnaLite folks shooting without filters or 
sunshades. With 35mm color film at $5.50 per 
roll for 36 exposures and with black and white 
very costly too (plus developing and printing) 
think of the colossal waste in money and vacation 
memories when, for peanuts per coll these people 
could have come home with shots that would 
have been a pride and pleasure to show 


Therefore, for the average guy's vacation needs 
with a scll camera using both black and white 
and color, we've gotten together, in an EdnaLite 
Universal Karry-Kase, the right adapter and sun 
shade for your lens and four (4) EdnoaLite filters 
in this basic assortment 


FOR BLACK & WHITE 
Y-2 Medium Yellow—for 
average clouds and con- 
trast in land, sea and 
sky shots A MUST! 
R-2 Medium Red — for 
artificial moonlight ef- ChromA (Conversion) — 
fects and really pro- for use with all indoor 
nounced contrast silhou- color Films outdoors — 
ettes, and Hollywood the perfect real and 
type shots. warm conversion filter 


FOR COLOR 
ChromeHare (Skylight)— 
an obsolute must for use 
with outdoor color films 
under average daylight 
conditions 


Note These Low Prices on Complete EdnaLite 
Universal Filter Kits For Some Popular Cameras 

Argus C3 $ 9.95 Leica $17.95 
Kodak Pony 13.50 Contax 17.95 
Kodak Signet 14.50 Rollei £.2.8c 17.95 
Rollei £:3.5 14.50 Kine Exacta 17.50 


For movie work, everybody uses color only so 
our EdnaLite movie kits contain these basic Edna- 
Lite Coated Solid Optical Glass Filters used on all 
color films . ChromeHaze (Skylight) always 
to be used on outdoor color films under normal 
outdoor conditions; ChromA Conversion for use 
with Indoor color film in taking outdoor shots 
and ChromeBlue Conversion for use in taking 
outdoor color film indoors. Some popular Edna- 
Lite Cine Color Kits for movie lenses are 
Bell & Howell 8m/m 

Super Comet '/,” 

1.9 Model EB 
Revere 8m/m 

Wollensok Velas- 

tigmat %” £:1.9 

Model C 
Keystone Model 

Elgeet 13m/m 

#:2.5, €:1.9 . 
Kodak Brownie EB 
Kodak Reliant Rs 


EACH CINE COLOR KIT (shown above) only $8.95 
complete with Lifetime Karry-Kase 


(There's one for just aboul every movie camera made) 


For the more conscience-stricken color photog 
rapher I recommend the Colortoning Series most 
heartily as do I the other intermediate Black 
and White densities for those ‘Ob!’ and ‘Ah! 
landscapes and portraits! Single EdnaL ite 
DuraKlad Coated Solid Optical Glass Filters are 
Series 1 (21.5mm) $1.75 Series VI 2.95 
Series V 2.45 Series Vil 5.50 


Look, Folks—you can lead a horse to water 
but how do you really coax the guy with the 
camera to take the EdoaLite DuraKlad Coated 
Solid Optical Glass Filter and LenShade Vitamins 
that, I know, are so good for him’ Do these 
columns help’ I'd love to know! Write for lou of 
free dope on all this filter fun 

Sincerely, 


EAN Life 


200 N. Water Street, Peekskill, N.Y. 
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Only the Alpa offers you 


Brilliant, full-frame image on 
finest grain ground glass- clear 
visibility even at small stops 


PLUS separate, lens coupled, su 
perimposed, single- window 
rangefinder-viewfinder with mul 


tifocal image ma 


Highest resolving power lenses 
from 38mm up to 2000mm, in 
cluding the 50mm {1.8 
Switar, first amd on 

chrofnat in 35rm t 

Alpa lens is tested ‘ 

at the Alpa research 


in Switzerland 


Everready case holds 
38, 50. 75 or 90mm lens PLUS 
sunshade 


A pa Ww th 


filters and exposure 
meter nstantly ready to use 


ALPA 


For a full description ‘of these 
and other exclusive Alpa fea 
tures, write for illus. booklet P-7 


Karl HEITZ, Inc. 


150 W. 54TH STREET, NEW YORK 19 


NY 


Letter to a Young Photographer 


(Continued from page 58) 


focus on eight feet away 
I have a depth of field of only 
seven inche For 


in object ay 
about 
comparison, USINg a 
typical 35-mm camera with a 50-mm len 
I'd have almost two feet of depth, which 
would give me a different picture en 
tirely 
I also use two 35-mm cameras!) 
trademark.” We 
haven't said anything yet about the sub 
ject—the model—on whom I try to con 
centrate all this attention. I've 
been identified with pictures 


(Don't jump to any conclusions 


So much for my 


always 
of children, 
though I do many other kinds of work 
I'm glad, in a way, because I enjoy work 
ing with children and they always seem 
to like working with me. The pictures 
I'm sending you are all of little girls, but 
I do almost as many of boys 

Some children like to have their pic 
tures taken, but all children like to play 
so it’s on that basis that I approach them 
I don't Say Let's go take pictures but, 
Let's walk in the park,” or “Let’s look 
for wild flower: After that it’s my first 
obligation to see that the child does walk 
Then, 
bound to be a little 
one-sided, I talk—I talk myself hoarse. 
This is not “direct” the child 
as to gain his confidence and to keep him 
(Once a child has 
bored, there’s no use 


in the park or find wild flowers 
because the game is 


o much to 


from growing bored 
begun to be going 
on.) 


You ask for 


about 


information 
pictures. The six I'm 
sending give a pretty good sample of my 
work—disregarding the fact that all the 
models are girls, and that I do a lot of 
illustrative and advertising work of other 


some pecific 


partic ular 


kinds. The color transparency was made 
with the Graflex on Kodachrome Day 
light Type film. The lens aperture was 
wide open at f 2.5, and shutter speed was 
determined by a light meter reading. I 
used an aluminum foil reflector to throw 
some light into the shadows 

The backlighted shot of the girl sniff 
ing blossoms was made with a Rolleiflex, 
on Super-XX film, with an aperture of 
(63 
to insure detail in the shadows 


Here again there was a reflector 
All the 
rest of the pictures were made with the 
Graflex on Super Panchro-Press Type B 
film, developed in Microdol 
“standard” 


(This is my 
material.) The girl leaning 
over a fence rail was photographed at 
f/4, quite late on a gray afternoon. The 
other three shots were made with wide 
open aperture. For the girl at the win 
dow, I used an ordinary lamp in the room 
to fill the shadows, and for the other two 
the foil reflector. All these pictures re 
flect another significant thing 
preference for daylight 
or out. My 
and I depend as much as possible on 
them for light on inside shots 

The picture of the girl illustrates the 
answer to another of your questions 


my strong 
whether indoors 
tudio has two large windows 


how do I focus on a rapidly-moving sub 
ject, when depth of field is so shallow” 
In this case, I pre-focused on a_ point 
along the path, then asked the girl to 
kip toward me, and released the shutter 


At least that’s 
If you look closely, 
you'll see that the grass just behind the 
girl is in sharper focus than the figure 
itself. That's because at the instant she 
passed through the zone of focus, her po 
sition wasn’t exactly what I wanted. I 
split-second, until the action 
was just right, then tripped the shutter 
I feel that the resulting picture actually 
gains by having the girl out of sharp 
focus 

Shutter speeds for all black-and-whites 
with the Graflex was 1/1000 second, as it 
usually is under normal light conditions 
since the f/2.5 lens admits so much light 
This also arrests motion so that there is 
no fuzziness except where I want it. (In 
the case of the Rolleiflex shot, one reason 
I stopped down to f/63 was that the 
Rollei’s maximum shutter speed is 1 500 


when she came into focus 
what I did in theory 


waited a 


second, and a wider aperture would have 
made an overexposure.) 

I've already mentioned that my work is 
by no limited to pictures lik« 
these. I do magazine covers—you've prob 
ably seen covers of mine 
Collier's Woman's Home 
Ladies’ Home Journal, Woman’s Day, and 
Parents 


tration 


means 


recently on 
Companion 
Magazine—-and editorial illus 
And I do a lot of advertising 
too. When I'm asked for a picture that’s 
needle-sharp “from here to infinity,” that’s 
what I make For these jobs I supple 
ment the Graflex and the f/2.8 Rolleiflex 
with an 8x10 Deardorff View camera, a 
Super-D Graflex automatic dia 
phragming, a 5x7 Graflex, a Medalist, a 
Leica, and a Robot 


with 


I'm not an experimenter as far as 
equipment and technique are concerned 
I get all the technical advice I need from 
my husband, Edward Gallob, who is him 
As I've 
already suggested, I standardize on film 
and processing. A photographer's tools 
should be kept in their place, as a means 
not an end. Equipment 
first; pictures come first 


self a commercial photographer 


doesn't come 

I mustn’t forget the invaluable contri 
bution of my seven-year-old daughte 
Miela, who’s not only an experienced 
model but an enthusiastic amateur pho 
tographer. She has her own Box Brownie, 
and on special occasions she even uses 
the Rolleiflex 


She’s had a picture pub- 
lished, too 


a shot of her parents, used 
in connection with a story I did _ for 
Charm. 

Well, there you have it, Joan. I think 
I've answered all your questions in one 
way or another, and I hope the answers 
are of some use to you. If I can give you 
any more help, just let me know. And let 
me see some of your work from time to 
time. I'm always glad to see what other 
photographers are doing 


Warmest 


Tae. 


egards, 


PHOTOGRAPHY 





| mew books | GOWLAND’S GIRLS 


HOW TO PHOTOGRAPH WOMEN by Peter 
G wland Published by Crown Put shers 
Inc., New York. Cloth bound, 434 x 634, illus 
trated, 143 pages, $I. 

Pin-up and cheesecake photography 

ay not be the loftiest form of camera 
work, but it certainly is one of the most 
popular and pleasant The happy art of 
photographing pretty girls is explained 
here by a past master—Peter Gowland. If 
you want to make glamorous pictures of 
your girl friend, wife, or model thi 
book will help you do a better job. 

Gowland gives many tips, pointers, and 
craft secrets in his text, and illustrate 
the techniques with a generous selection 


ot pin up pictures some old some new 
but most of them eminently eye-catch 


ing 

He covers just about everything you 
need to know in the way of specialized 
techniques: the best cameras, costume 
makeup, backgrounds, posing, outdoor 
lighting, flash, floods, and pots, color 
ind the ethical and financial problem 
of dealing with professional models 

All in all, this Little Technical Library 
volume should provide many amateur 
vith good picture-taking ideas for the 
long, sunny summer ahead, 


COLOUR SEPARATION NEGATIVES by W 
J. Pilkington. Published by Fountain Pr 

yndon Eng and, and distributed in the United 
States by Rayelle Foreign Trade Service, Ph 
adelphia. Paper bound, 5!/2 x 8!/>, illustrate 
5! pages, $2. 


Pilkington covet the principle 


' 


or separation, measuring photos 
nsity and contrast, how to achiey 
nee in separation negative 
room techniques. For advanced 


Wworkel 


NEW LIGHTING TECHNIQUES by 
Deschin. Published by Crown Publishers, Inc 
New York. Cloth bound 4%, x 6%, illustrated 
124 pages, $1. 
Here is a concise but useful account 
f all types of lighting, indoors and out 
chapter cover flash electron. 
floods, spots, available light ul 
ht, filters, exposure information, and 


hting for color. Little Technical Li Posing your model i- one of practical problem covered in How lo Photos iph Women, 
a 
brary, No. 44. 


shers. Inc New York. le youn / lustrated in color. 47 pages $2 
EXPOSURE METERS—AND PRACTICAL EX- 63. 142 pages, $1 
POSURE CONTROL by J. F. Dune Published Another revised edition i } J pel for anvone vho think 
by the Fountain Press, London, England, and Technical Library, Movie 
distributed in the United States by Raye! 
Foreign Trade Service Philadelphia Cloth , FP . : : ; 
bound, 6!/2 x 8'/2, illustrated, 252 pages, $7.75, “NOW Tittle or nothing abo color photogri 


Dunn ie mn eahunation. Seckatoal technique It explain nd creative 


little booklet hould bye 


i 


Beg e) j vritten for re is a trict] 


ny am 6 I amera ) i y ) 
count of exposure meters and exposure 16-mm . . Peter 
problems from the British point of view 
Photo-electric exposure meters (both in 


ra * 


lected ligh ), exting meter 


id re ; 
exposure al bese Also included 
rs are covered in « Th | titling, editing, home 
llustrated with chat lj and tion, and sound 
fustration in color 1d C-and 
vhite COLOUR BEFORE THE CAMERA by 
; Helmer-Petersen Published by the Founta 
Press, London, England, and distributed in the 
MOVIE MAKING FOR THE BEGINNER by United States by Rayelle Foreign Trade Ser 
Herbert C. McKay, Published by Crown Pub ice, Philadelphia. Paper bound, 5'/2 8 
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$10 - 


delivers 


alk New Camera 


31.85 
$140.00 





moplete for 


$10°° delivers 
$2165 per montt 


ROLLEIFLEX-ROLLEICORD 
31000 
ROLLEIFLEX with XM 
Compur Rapid 
$248.00 
268.00 
367.00 


ROLLEICORD ut 


With Eve Sportsfir 
v Rapie ynchee hutter 


SAVE$31.85 





delivers 


Level 


der Co 

ted ler 
$19°° 
$1100 4; month 


EXA & EXAKTA Vx 


EXA, Meritor $2.9 etd. Flast 
Str synche zatior ie 


Bock $89.50 


delivers 


$134.55 


delivers 





$1000 
$717 per month 


$27950 


delivers 


$gg5o os little 
$1000 
CBS*® 04, cont 


8. & H. AUTO-8 
$134.95 
$10°° delivers 
lithe as $4120 per month 
5 td." $164.95 
$10°° delivers 
es PBBO™ oe: nent 
$159.50 with 
Flashgun, E. R 
Filters, 10 
Color Film, 





f td 


s little 





Realst Camera 


Stereo Viewer 
case, Sunshade, 3 pr 
Flashbulbs, 3 Rolls 
Godget Bag, 
Total Value $256.85 
SAVE 41.85 


$215.00 


SAVE 
$4185 





Complete for 


$109 goiivers 
$1837 per month 
LEICA WF 
W ith 
Summitar £2.. $384.20 
$10°° delivers 
as little os $3380 per month 


ALL BRAND NEW, FACTORY PACKED 








INC. 


N.Y. 


CAMERA UTILITIES, 


890 Sixth Avenue, New York 1}, 


TRADE-INS ACCEPTED 





PHOTOGRAPHY’S 


Traveling Salons 


These Salons comprise a selection of 
the prize-winning 


PHYS past 


prints from PHOTOGRA 
contest 


chools 


international picture 


They are available to clubs, 
tores and other organizations open to the 
Salon Di 


Madison Ave 


s periods when 


general public. Simply write 


rector, PHOTOGRAPHY, 366 


York 17, N. Y. During 


demand for Salons exceeds our sup 


you will receive all pertinent infor 


mation and be placed on our waiting list 


receive a Salon at the first opening 


Sal ¥ 


‘July 
[etr 
‘ ) Kighth Salen 


20-30 
(The J 





Can Picture Quality 
Be Measured? 


(Continued from page 71) 
favorable comment from a set 
The chart at the 


shows how ix 


of judges 
pages 70-71 
prize-winners in 
PHOTOGRAPHY picture contests were 
ured against the 
ulation, 


bottom of 
past 
meas 
In this tab 
picture 


64 elements 
that the 
evidently possesses a 
that 


* indicates quite 


given characteris 
there has 
opinion as to whether the 
Let's look, for exam 
ple, at the way this rating system applies 
picture—-the recent black 
first winner in PHOTOG 
RAPHY's contest, Leon Levinstein's Boys 

Levinstein’s picture 
full value will 
nized by the 
the average 
ceptionally 


tic; @® means been 
difference of 
quality is present 
to one most 


and-white prize 


is the type whose 


more readily be recog 
than by 


snapshooter, so it is an ex 


trained observer 
use if we 
alert to what 
they are missing in the way of apprecia 
tion for a fine piece of work. It is the 
type of picture that grows on you as you 
study it. Probably the most 
factor about this shot is its 
and lack of 
the genuine feeling of 
taken out of life 
nipulation on the part of the 
pher Too often pictures 
to betray the 
vised, 


good subject to 


want to awaken the less 


significant 
casual sin 
It has 
segment 
without superficial ma 


cerity artificial posing 


being a 


photogra 
have a tendency 
fact that they 


a picture 


were impro 
along that 
genuine it naturally at 
And yet when you take 
tudy the actual placement 
orrelation of it 
find that 


so when 
appears utterly 
tracts attention 
the time to 


comes 


component parts 
subtle and 
harmonious arrangement within the pic 
ture area We take the 


enlarge on this point, but the 


you there is a very 


won t time to 


various 


directional forces in the picture have 


been worked out so nicely with respect 


to their part in bringing emphasis to the 


some 


key subject that it will pay you to delve 
into this on your own 

If you care to take 
you might consider this picture as a char- 
acter study of the little boy looking sky 
ward, with his playmates furnishing other 
facets of his own makeup. Certainly it 
is a far study than the 
so-called character shot which so 


such a viewpoint, 


more genuine 
average 
frequently graces the 
age salon The 
to make 
the picture strengthen this pres 
entation. The boldness and clarity of his 
rapt expression 


walls of the aver 
utilized 
sharp subject in 


selective focus 
him the one 


tends to 


even commands 
lasting attention than the 


more 
humorous ex 
pression of the 

The choice of children as subject mat 
ideal 
they 
with the average 
ties right in with 


boy scratching his nose 


ter 1S as far as competition goes, 
number one favorite 
judge. This of course 
our human emotions 
practically everyone has a soft 
spot in his heart for little kids and when 
they look a little 


even heightened 


since are the 


because 


forlorn this feeling is 
Deft handling of repe 
tition, especially with the interesting vari 
ety of the faces of the 
different boys, enhanced the subject and 
the fact that they look like they 
not be overly rich appeals to the 
pathy of the viewer 


expressions on 


might 
sym 
The closeup camera 
position combined with the unusual view 
point adds visual impact to the effect and 
brings out the textures of the sweater 
and the kinky Even though 
we are acquainted with their racial char 


boys’ hair 
acteristics, when they are grouped so in 


timately it turns them into a somewhat 


unusual subject lacking un complete fa 
miliarity to us, and we are 
observing the picture at 
on this account. The 
which the 


intrigued into 
length 
original manner In 
thing 
a degree of appeal to the senses (primar 
ily the of the 
imagmation 
further. Actu 
PHOTOGRAPHY 


greater 


whole was handled with 


sense of touch) and some 


story left to your own 


arouses our interest even 








GET READY! GET SET! tam oun 
at EIGHT-SIXTEEN'S {220 te cron ma 


matic — Fully Guaranteed 

each 12 for 

& 50’ Rolls....$ 45 § 4.95 
100° Rolls... . 90 9.90 

400’ Rolls... . 3.60 37.50 

(shipping weight—8 oz. per 100’) 


16mm SPECIAL OFFER 


1500’ (50° 
Rolls) 


FULL NATURAL COLOR FILM $11.50 $124.50 


9.95 112.50 


gmm KODAK FOR YOUR CAMERA (hiebing weight Ibs. each 


wich SPEED FILM” | | at BLACK & WHITE FILM PRICES 
SAFETY BASE Here is the newest COLOR FILM to come out of the research labora 


tory — — present "“S2ineet Goce one ty aaaaia your 35mm FILM* 
complete satisfaction on a AC 2UARA 

Never befor e Lolor reproduction is true and faithful, no harsh, exaggerated For All 35mm Cameras 

rchas at c lors, but rather all the paste! and deep colors in their glor s Load Your Own and Save 

refrigeré 


7 h beauty. And, tak look at the prices. We kr c | take 
ment ‘film at suc y " ea 0k a ese prices e now you w ske 
een * us tc sell this ee osed at advantage of this great value. Film is guaranteed fresh, Daylight or Money! 
\o prices Film can be a day Tungsten. (Please specify.) 
ow s . 
speeds uP to 150 We 8-MM-16MM 35MM Finopan, Supreme 
F \ fully 9¥ 
s 
light Film 


‘ each 6 for each 6 for : 
5 to be perfect even toe 8/8mm x 25’....$2.75 $16.00 | 20 Exp. ANSCO Ultra-Speed 
us to ) 


‘nal fa 8/8mm «x 100’ Crtdge $2.25 $12.95 Background-X 
dated. All origing ut-uP Bolex........ 7.50 42.50 | 36 Exp. KODAK Plus-X, Super XX 
n 


lémm x 100'.... 7.50 42.50] Crtdge 3.95 22.50 ete. ee 
ALL PRICES ABOVE INCLUDE PROCESSING MOUNTING AND RETURN DUPONT = palh : ‘i 
POSTAGE Superior 72 


h 3 for 


eac 
$1.65 $ 4.50 
For those who do their own spoo'ing, here is bulk film. Processir 200’ Roll, notched 2.40 6.95 


able MUST be done in our own labs at the prices shown below 400’ Roll. notched §.25 14.50 
8MM-16MM Film 35MM Bulk Film 
200° Roll Bulk Film.....$ 9.95 | 100° Roll Bulk Film $22.00 We may sub similar emulsion of another make 
o’ Roll) | 400° Roll Bulk Film 19.00 | Add $1.00 per 20 exp. Ctrdge | 4, facilitate shipment of your order, 
Add 2c per foot for processing. for processing and mounting 





tunate PY 


Available i 





400° Roll 
1,000° Roll -- 


eS BULK FILM 100° Roll, notched 
. = Sor larger quant ties ave 
nie’ 


(shipping weight—1! /b. per 100°) 
on request 


ght.—2 Ibs. Per 20 





(shpg- “ 


8mm-lémm BONUS OFFER VICTOR 16mm 
ROLL FILM 


FREE MOVIE FILM SOUND PROJECTOR 
FOR YOUR CAMERA With every purchase of 3 rolls, we will give 


5 ? Complete with 2” Fl.6 projection lens, 750W 
a you FREE—a 100’ Roll of 16mm or a 50° Roll lamp Perfect condition Fu 
Sizes:—127, 828, 120, 620, 116, 616, of 8mm CHARLIE CHAPLIN Film Hours uaranteed (If new— $468 0 
50 Weston, 1953 Date Guaranteed Film of untold mirth and pleasure for the entire 9 ; 


lly 
, ae 14950 
family. 


Sold at this low price to prove 
our efforts to keep prices low ee BLACK & WHITE MOVIE FILM ENLARGING PAPER IN ROLLS 
10 rolls F.G. PAN—50 WwW. Kodak Aero-Bromide Contrast #1- 
20 for $3.75 50 for $8.75 100 for $16.50 - each 3 for #2 SW Glossy paper 
(shipping weight—10 rolls, 1 Ib.) : _ : 100° iBolen) % rH % 7 metal cans 
16mm x 100° ... 3.00 9.00 9%" x 200° bated 
mm 76mm x 50° Mag 2.75 8.25 
35mm ANSCO COLOR FILM* 48 Heer pr cessing and return included 3 for $8.50 12 for $33.00 
daylight type—Guaranteed (shipping weight—3 Ibs. per 6 rolls) 


100’ rolls, notched for 20 exposures at no ADDITIONAL FREE OFFER : 


With ) he of 6 ROLLS | ‘ j 
extra cost. Makes 30 20 exposure rolls at | Sn ADDITIONAL rall of the film you buy, ath the 3 for $5.50 20 for $35.00 


° ° sh right—-5 Ibs. eac 
this unbelievably $4 50 FREE Charlie Chaplin film as well (shipping weig 5S ibs. each) 
low price (Limited offer. Subject to withdrawal af any time.) 


600 3x4" ENLARGEMENTS for 10¢! 
(shipping weight—1 Ib. per roll) 35mm MASTER COLOR FILM SW Glossy ... Contrast #1 or #2 
lémm MAGAZINE OFFERED FOR THE FIRST TIME! ! $479 

















(shipping weight--10 ibs. each) 











Daylight 16W . Tungsten 24W NOW for only 10 

CAMERA OWNERS The same film used by Hollywood's professiona 
movie studios, now available for amateur use! Has 

Tired of ogi site ti rvaang 

MORE for your film? 


for 2 


A many purposes: (1) Helps you obtain additional 4 rolls—$3.25 8 rolls—$6.00 rolls 
transparencies of the same subject, (2) Provides (shipping weight, 2 rolls Ibs.) 
black and white enlargements from the ’ 


) » color nega 
C 1 ste rints he 
Weuld you fike to $375 tive (3) You can get dye transfer prints without 
ea. 





Please ir ‘ cie ostac 
need of separation negatives, (4) You E wage 
SAVE money? Here's 


can make prints by standard printon Any excess be returned with 
y hoOC de in r erm yu re 4 > nt thout ‘ ill 
aoe _ teal ; : method Latitude n printing permits your order Irder ‘ “ postage will 
ow we ca p you. BI “ compensation for error in UNDER or 
s 


‘ P ress C ) asi 
We supply film on I OVER exposure. 20 ae mipped apres ©.0.0. 20% Capeet re 





' exposure 
> w 4 quired on all C O.D. orders 

; PG | W 3 for $8.50 6 for $16.50 quired on a ‘ 
special cores, ready S 40 Price includes processing and return *U. S. SURPLUS 
for instant loading i ADDITIONAL TRANSPARE 
ec. 


NCIES $1.50 per roll SE ag ION eB Ng TO ag Pg ag 

















into your own maga- 


zines Full instruc wean” Gotan mae 

tions included. Film e ' = 

includes Developin 

aa 75¢ 243 W. 55th St., New York 19, N.Y.—Dept. P-7 
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OU Mr ae ae th 35mm CAMERAS 

under MINIFILMS TIME PAYMENT an BM sede 
PLAN we just 10% Down-—10% AWGUS C3 r3 Paik: Gini 6950 $3900 3200 
a month. Trade-in of your old Seay R53 hide — oe 
equipment can also be accepted BOLSEY BD, F353, Rdnes nse se OS 
as Down Payment. BOLSEY B 22 F3 2*¢RF ) 


BOLSEY C, F3.2, Refiex¢e* 64 00 
CERTO SUPER 11 F35 Tessar *¢ RF ) 
we aa eS EDINEX 11S F2* 


a a ar ar ea ¢ RF 59 00 
FUTURA Fl S*¢ RF 7 
saecettecaaaiay ttearapegasenyelian )oow'r we wirnour EXPOSURE METER!! fas Be 


Latest Reg. Special 





ONLY A FEW LEFT! 


#3 5ctd Xenar lens, flash “An Weston KODAK 35 Rfdr, F3.5*¢ 
’ Master || $29.63 $21.50 KODAK PONY 135. F4.5* 
synchro compur shutter GE DW6 KODAK PONY 828. F4 S¢* 
With carrying case i - ILOCA Ii, Ridr, F3 5¢* 4950 
eS eee ASA 24.95 18.50 MERCURY II, F27*¢ : 
Rolleifiex il « M 3.5 GE PRI 32.96 24.96 EXA, £29 Meritar*¢ a9 50 
y Xenor 164.00 USED y Norwood = =S2.60 2696 FC ONTESSA'TD bee a0 torae 
4/ Rolleifiex Ill X M 3.5 STORE DISPLAY MODELS— REVERE STEREO, F35*¢ 174.50 
‘ GUARANTEED PERFECT DIAX 11, Ride, F2 Xenon® 89 5¢ 
Tessar. 186.00 USED gral + 
ROBOT STAR D, F1 9 Xenon*¢ 24950 159.50 
a GOO On sO gg Ory IF” RECTAFLEX, F2 Xenon*¢ 29500 167 00 
SUPER BAL DINETTE F2*¢ RF 12995 85.00 
KODAK SIGNET, Rtdr, F345 Extar*e¢ 92 60 56 00 
New ARGUS C3 Outfit! LIKE NEW 35mm BOLSEY B82 VOIGTL VITESSA F2*¢ RF 15950 115.06 
SAVE 27.60 VOIGTL VITO itt F2 *¢ RF 159 50 119 00 
c ONLY VOIGTL PROMINENT Fi 5*¢ RF 27500 17800 13000 
W /F4.5 Cid Lens, Flashgun, Case F3.2 Ctd Lens pid 50 
Keg. $69.50. SPECIAL - RrOR Built in Flash REFLEX CAMERAS 
New Telephete tone 7435 synch. Reg. $73.50 Used Saison 


Sunshade, 3 Filters Brand New Case $5.95 ARGOFLEX 75.¢* $ 700 


4 Jémm BAW Films 36 Ex PA Brand New Flashgur 7.50 ARGOFLEX E. F45¢ 15 00 
Brand New Reg $102.55 CIROFLEX D. F3 Se* 


CIROFLEX E. F3 5¢* 
GRAFLEX 22 400 F35*¢ 124 50 
> GRAFLEX 22. F3 2¢* 89 50 
t 5 Tre 
NOW AVAILABLE: a Weces Actometic Bh tis tite 
USED LEICA III. F camera, fully RETINA 11A CAMERA AUTO. ROLLEIF 


D AUTO ROLLE . 
synchronized at | speeds, W j © (x-m) i AUTO ROLLE F35 Xenare 265 00 
black synchro scale Onl ® Compur Rapid AUTO ROLLE F35 Tessare 
speeds up to | 1000 of nly ¢ 116° 
USED 


98 00 
CiRO 35, F3.5, Ridre* 
KODAK FLASH BANTAM, F45* 























Shutter 344% SUPER 

a second, equipped w s © Cpld. Rf 4x5 SUPER DG 
- , en 00 pid. Bree KODAK REFLE 
50mm {2 ctd Summitar © F2 Cid. lens 

7.50 KODAK REFLE ) 161 00 
lens Carrying case $7. IKOFLEX 1A. £35 Tessare* 149 50 
IKOFLEX 1A F3.5 Tessar ¢* 200 00 
MASTER REFLEX, £35 Primotare* 189.50 


HASSEL BLAD, F2 &g* 499 5 
STEREO REALIST OUTFIT RICHOFLEX, FZ b@* 950 
Complete with 


W £1.9 td Primoplan. oe cane Maslualaid ROLL FILM CAMERAS 


’ & viewer New Used Trade in 
Flash Synchro, eye level . Reg. $188.50 MINOX ttt Camera, F35 Lateste $12950 $8950 $ 6500 
viewfinder SAVE $61.55 POLAROID PATHFINDER, F4 S¢* 249.50 120.00 


a : omy 126%, 


LEICA—CONTAK—NIK ON—CANON—EXAKTA f Crown-Graphic Outfit! 


New Used Trade asmm_ F1 5 Summarer¢ 200 $1! $165 : Complete with Kalart 
$4950 3% 30 yomm F4 Eimar Chromeg¢ 2 a ( ) Cpld Rfdr 135mm £4.7 
450 “A i134 8 £45 Hebktor¢ g F 
” 00 ) 135mm F45 Hektor Chrome 15 . ctd Schneider Xenar in 
109 00 200mm Telyt w Refles Housin : 
124 00 ) umm F325 Serenare : ; (M X) Synchro Compur 
129 50 2amm £35 Nikkorg Shutter Graflock Back 
35mm F2 8 Biogone in 


50mm FL 4 Nikkore ; ; Heiland Flash. | CFH, 


50mm F15 Sonnare 


Bimm F2 Sonnarg 292 96 ( ALL BRAND NEW 189° 











B5mm F2 Serenare : 
CONTAX | ' Shove 1 $ Sovencre ? Completely installed 
ONTAX ti. £2 Sonn 180mm F2 & Sonnat Pre Set : . 
ONTAX 5 Son 5m 20 135mm F4 Sonnare iM r Pacemaker Speed Graphic Outfit equipped 
ONTAK I ' 135mm F395 Ni < 


ONTAX tit FI : LEIT2 Polaroid Filter 9) % as above..... ey .$214.95 


ONTAX HHA, F2 


211 ¢ LENTZ Fecastide 2 W /F4.5 ctd. Tewer in Compur synch... 
ONTAX HA. FI nar® » 2 » 2 LENTZ tmarect Finder 


ONTAX WHA. FS Sonnarte 24 ; LENTZ WF Flasheun BC $20 more. (EITHER OUTFIT.) 
ONTAX S 2 Brotare 2 LEITZ Mirror Reflex Hous ng 2 00 
5. Fl & Serenar*¢ 95 00 i ( LEITZ Rapid Winder 
1V 5S. F115 Serenar*¢ d 2245 LEICA Meter 
NIKON £2 Nokk LENTZ Bellows Attact 


YN FLA Nikk 22 I ZEISS Revolving Universe! Finder 0 Enliven Your Party with... 
KARA ss ‘ ZEISS Contameter Closeup 81 00 one uA POLAROID LAND CAMERA 
Se aeta Uk tne toenit op a EXAKTA—CONTAX S—PRAKTICA—ACCESSORIES ; Use a Polaroid SPECIAL 
EXARTA VX. £2.8 Tessar*e 269 50 ‘ Used Trade in Land Camera. Fin- 
SNANTA Ui’ Fi & Prmmaten 08° ase ; 2mm F354 Retrofocus WA¢ $12 74 00 $ 65 00 . . : 00 
aaa 40mm £45 Tessar WA 99.00 $4900 35.00 ished prints in 60 
vx ? 4 5 
: ‘ 40mm f 3 § Cassaron WA ¢ 49.50 33 00 25 00 
EXAK 4 Vx, F2 Biotar bd o 343 oO Simm F2 Biotar Preset ¢ { 89 50 00 - seconds. 5 
p tapepide #1.5 Angonious"¢ 385.00 step | 2mm Fi 5 Biotare , 00 New Polaroid 
ep inp lah ALLE erst 588.59 BSmm F2 B Steinherig 00 Flosh $11.00 
EXAKTA VX, RF, F2 Bioter PS°e =| OM < GOmm FB Angenieure 00 GSNQUN. «wwe eee . 
RINE EXARTA vx Soap — ae ‘ 110 lOsmm, £45 Xonare Close- -up Kit. 8.95 
x v 0 ly" Pal) » ( “* eeeee 
bey 45 Kenar 
ALPA ALNEA FL 8 Switarte 331 80 Y ao aa Sraians Selureia Film, 1.75 
180mm £55 Tele Xenarg 


LEICA—CONTAXK—NIKON—CANON— pcr a Ponsa ren oh 3 
ACCESSORIES 00m ) nbil 


be FS Astra Fernbild 2 ) 2 , 
bm 1 timer se § mm | ferme: Fo ees roan : THEY'RE BACK 
om 5 Su , n 12 00 6/7 00 50 00 FO 3A nbil ) 00 
om. visite 33.00 2200 | Rongetindes Ponts Prism eee FRESH 


g0mm 12 Summar uo 3000) PENTA PRISM for VX w case 


A tAA ee eee enmans 
«Umm 


27 ¢ 23 

1? Summitare 17340 = 84.00 PRISM FINDER for Praktica 5 92 | 
Samm $2 Semmicrone 9000 EXT TUBE SET } % 35mm ANSC 4 FOR 4.89 TEACH 
g0mm_ fF 15 Summarite 22 14900 115.00 > » ‘ 


MICROSCOPE Adapter Set 


TnL) —<$<$_— 
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? w/f2 etd. 169” 
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KODAK 


VOIGTL 
VoIGTl 
PERT 
UPER | 
PER | 


ands 
3 Ane 
44 Ane 


SA 
FRA 


23 Cent 


a5 64 
517 BS 
x10 Gr 


REVERE 
REVERE 
REVERE 
REVERE 
REVERE 
REVERE 
REVERE 
REVERE 
KODAK 
KODAK 


DEJUR ¢ 
bE) 


EUMIG 


BAH A 


4x 


in 


23 Pacemaker Cr 
Equippe 


7 Super Linhe 
4x5 Graph 


8mm CAMERAS 


KEYSTONE Olympic F2 5¢ 
KEYSTONE KB FR5 


JR Embassy Mag F2 5¢ 
DEJUR Fadematic Th 
Seit Setting Fl 9¢ 

B&H 220 F2 5¢ 

B&H COMPANION F?° +9 
JTO# Mag Ff 
BAH AUTO & Mag Tur 
BOLEX L& F2 Ke 
BOLEX H8 DeLuxe 


Multifocus RF. 


TOURIST 


MEDALIST |. F3 5¢ 
MEDALIST ti, F3 5 


BESSA F3 

BESSA 11, Rt F35 
KONTA A. F35 Tess 
KONTAB F 
KONTA CE 


PER IKONTA BX, F2 


PRESS CAMERAS 


Busch 


Sp Grapt 


F4 Se* Ride 
F4a5 RF 


Sp. Graphic, F45. RF 


Sp Graphic, F45, Ride Flash 


3 CFHe* 
23 Pacemaker Speed 
Rtdr 


Grapt F45 CHE e* 
wn Graphs 

4s above 

uty Graphic, F4 

it Fa Set SRF 


View tt 


J View Camera 
J View Camera 


ver 


lens 


30 Day FREE Trial Period 
2 FULL YEAR Guarantee 
rA-vomig--(-Solim-Vil-;2-1 17) 


Encircling bracket and 
eye piece, F3.5 ctd Col 
or Skopar in M-X Syn 
chronized Compur Rap 
id Shutter 

only $136.00 


Latest 4x5 Busch Pressman, 
double extension bellows 
revolving bock w 47 


ctd. in Rapax Woll 12958 
Shutter Kalart rfdr installed. Brand New 


| 





Within 90 Days 


COMPLETE YOUR 
LEICA 


like New 35 
like new 9Omm £4 
New U 


mm €3.5 Leite 
Leitz 
Image Erect 


1495°| 


iversal 


$256 Value 


for only 








88, F2 Se 

80, F2 5 

84, Turret Fl S¢ 
61 Mag 
B63 Mag 
50 F2 Be 
a F! S¢ 
44 Mag Fi 9¢ 
MAGAZINE Fi 9¢ 
Brownie f2 J¢ 


23¢€ 
Turret, F2 &¢ 


tation F2 S¢ 


TOC Mainliner wSelectron 
300 W. blower 

cooled projector 

w. semimatic Q35 
changer only.... 

Duo 300 USED 

Reg. 69.50 only 41.—wused 


Available! 
AUTO ROLLEIFLEX 2.8 ¢« 


3850 


down 


Latest Rolleiflex w 
element 42.8 Schneider 
NOTAR fully syr 
W. case only 385 
Liberal 


the new 


chron os 
cash 
Trade-ir 





rret Fl S¢ 


134 95 


< ( 
et, Fl S¢ 199 9% 134 
"i 


364 75 


REVERE 85 DE LUXE PROJECTOR 
500w 8mm Proj. adjustable 
speeds. With case. 


LEICA, KINE, CONTAX 


New Bellowscope for ex 


ps w 


ve 2 67° 


click 


expo 


nar w 





LINHOF SUPER TECHNIKA 


23, w. 105 


Xenar, 


amm 3.5 
6.8 
Angulon, 180mm 
#5.5 Tele-Xenar all 
in Compur M-X, all 
cpld to RF. Reg 575, 


374” 


Used 


5 w 127mm f4.7 Press Xena 9° 
Compur M-X, Universal back 


Reg. $389.75. 


65mm 


ESSE ™. 





KODAK 
KEYSTO 
KEYSTO 
B&H AU 
BAH A 
BAH AU 
BAH Ma 
PATHE 
REVERE 
CINE SF 
AURICO 
BOLEx 


i A 


Used 








Brand New KINE EXAKTA Vi! 
ressaruens. 163™ 
€ TL 
* 239" 


BI TAR [ENS 
Carr $12.00 
UR 


AMPRO 
REVERE 
REVERE 
DEJUR 


ying case 
CHANGE Y 
Exakta le KODAK 

BAH 2 
phragn BAH RE 


imozed at the low price 


SUPER 


DEJUR 1006 

KEYSTONE K 
KEYSTONE R# 
KEYSTON 
KEYSTON 


MOVIEMITE 


VOIGTLANDER 
VITO tt OUTIFT 


Skopar, Flash 
Filters 


gun, 
Case. Reg 
— $46. 95 

Compur Shutter 


2 ONLY $51.95 


Used 


Used 


16mm CAMERAS 


ROYAL Mag 
NE AG 

NE Al ! et 

TOL OAD FI ] 
TOMASTER FILS 
TOLOAD 200, FI 9¢ 
g 200T Turret, Fl S¢ 
SOUND SP Ie 
Mag Fi 
*ECIAL Hh FD 
N CINE V 

H 16 Delure 19 


PROJECTORS 


, Fi. Se 
f 


Turret 


i Ektare 


e Camera 


WE K6R & 
VE K109 
BROWNIE 


21 SO 


SENT 
we S 


Témm PROJECTORS 


KEYST( 





KEYSTEC 
REVERE 
BAH 
BAH DI 


SAVE! Used REVERE 88 
8 


Roll fil 


BAH 2#* 


BAH 2 
REVERE 


SLIDE 











MINIFILM CAMERA CORPORATION 


NE Ax? w 
NE K161 w 
4h w 


23 w 


PLOMAT 


( t 
7c $ ke 


SOUN PRO) 
PROJECTORS 


PBB 200W 6 we 
NET 204 4 
MATI ¥ 
00 WE 
STER, SOOW 
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(bet 46th and 47th Streets) JU 272-1416 


NEW YORK CITY 36 


NEW! Leitz f 2 SUMMICRON 
se 


Exchange your ctd. f2 


for the superb new £2 Summicron 


7 Element Lens for only $99 


Summitar 


W o exchange $183 





a ay 
HEADLINER 200W, Blower 
lex V 33. WOW. Blower 
STEREO 2 500W Lamps 
STREAMLINER Duo 300W 
STREAMLINER D 500w 
SHOWPAK J00W Blower 
SKYLINE. 200W 
SKYLINE, 300W Blower 
KODASLIDE TABLE VIEWER 45 
KODAK HIGHLUX J00W 
KODAK MERIT 150W 
LABELLE 50n. SOOW 
LABEILLE 30/ OOW Automat 


Special MINIFILM Values 
Brand New PRESS CAMERA ACCESSORIES 
Ne 
RAFFLE ROLL FILM HE iP $ 18 4 
JRAPMATIC FILM HOLDER 
»HAFLOCK BACK 
45 GRAFLEX ROLL FILM HOLDER 
45 GRATMATIC FILM HOLDER 
GRAFLARGER BACK 
GRAFLARGER STAND 
MAK BAR ADAPTA ROLL BACK 


imported MOVIE Lenses 


Kn 


i 
| 
i 
I 
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New York 
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send 


TIME PAYMENT & Info 





oO 
om 








Years of Research 
... AND NOW 
The Wonderful New 


BLACK-AND-WHITE 
and COLOR FILM 


Recreates full, natu- 
ral color 
aggeration and in true 
Available 
in Daylight and in 
Movie film 


s returned after pro 


without ex 
pre portion 
Tungsten 


cessing on projection 
reels; standard 


35mm 


cies are 


transparen- ~( ‘ 
returned > 
in regular 2” x2” 


mounts 


WRAL OS VOR 


8mm 
25° Roll 


amm 
25° Magaz 


3.04* 

5.50" 

hn. | S08" 
am. «15 


35mm 
20-Exp 


127 .30 
35 
116-616 40 


“Includes processing and return postage 


KARA FILMS 


INC. 


330 Jefferson St. Dept KP-7 Hoboken 4, N. J 


témm 
100° Roll 
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i the extent to picture tells 
a story depend a gre: “al on each 

r's ability to envision a set of cir 
cumstances that ties in with the boys’ 
learn that the pic 
where the 
hoys were being crowded away from the 


expression Once we 


ture wa taken at a parade 

line of march, we get the true interpre 
tation, but there is enough inherent story 
interest apparent on sight that it should 
it least rate chart 
Emphasis is gained by cropping 
which isolates the 


ubject away 


an optional on our 
close 
whole group as the 
from any other visual com 
might detract from their 
importance. The fact that we 


tonal contrast last does not 


ponents that 
mention 
relegate it 
to that position in importance because it 
plays a leading role in our theme, par 
ticularly with respect to the eyes of the 
main subject, and it gives us 
that put 


Ar 
INOW 


the punch 

the complete 
that we have run through our 
ummary we find that this picture has 
incorporated at least 19 of the elements 
we have listed as 


tory across 


being component parts 
of any picture, and since a large group of 
first-place winners over the past 12 years 
averaged out at 17.2 elements each, it be 
comes evident that thi 
has all the 


position it 


particular winner 
to justify the 
attained. It was especially 
learn that Leon 
Levinstein is an artist by training and 
because his approach to pho 
tography shows that training. The aver 
age amateur would do well to absorb as 
much of the technical and esthetic knowl 
edge of the artist as 
to lift his 


characteristic 
interesting to me to 


protession, 


possible if he hopes 


own work above the level of 


the commonplace and the ordinary 
Each of the five other prize-winners I 
have used illustrates the use of a dif- 
ferent main theme, and a different com 
bination of the 64 elements. Alfred 
De’Lardi’s The Art Class got a total of 


7 point my own Jumping Double got 
3; A. Aubrey Early Morning 
‘harge, 28: my Furlough Duties, 19; and 
Irving B. Ellis’ Lady in Distress, 27. Bear 
in mind that there is nothing absolute or 
inflexible about this apparently cut-and- 
dried rating system. We can’t say, for 
instance, 


Z0dine’ 


9 
2 
( 


that Bodine’s picture is a hair's 
breadth “better” than De’Lardi’s or Ellis’, 
just because it got one more point. 

This philosophy of pictures is no dif- 
ferent from any other with respect to 
the fact that you get out of it only in 
proportion to what you put into it. Your 
appreciation of any picture will be more 
complete if you find the main theme of 
the picture, and then see how the various 
elements contribute to and help to drama 
tize this theme. The final column of our 
chart lists the main themes of our six 
illustrations for you 

When you consider 
going around the 


that I have been 
country using three 
full nights of lecturing in each city to 
present this as you will realize 
that this is only a small part of what 
might be said about the application of 
my findings. But if you will digest what 
we've just covered and then go on from 
there with your own initiative and imag- 
ination, I'm sure that new avenues will 
open up for you and you'll gain a much 
more comprehensive idea of “What 
Makes Prize-Winning Pictures.”—® 


a course, 





How to Expose 
Daylight Color Film 


Continued from page 40) 


the picture at top left on page 40 for a 
typical example of front lighting. These 
exposures apply to subjects of average 
brightness. For subjects that are darker 
thaa average, increase the exposure by a 
full stop with Kodacolor, and by half a 
stop with Ansco Color, Kodachrome, and 
Ektachrome. If the subject is lighter than 
average, decrease exposure by a full stop 
with Kodacolor, and by half a stop with 
the other color films 

If you use a box-type camera loaded 
with Kodacolor, limit your shooting to 
bright days and employ flat, front light 
ing only. But with more advanced cam 
eras having faster lenses you can make 
successful pictures on hazy and 
overcast days. In fact photogra 
phers prefer to shoot when the light is 
soft and diffuse 
provide 


color 


many 


Hazy and overcast days 
a pleasant low-contrast illumi 
ind create delightful 


ubdued monochromatic 


nation for portrait 
pastel tints and 
effects that are impossible to obtain on 
bright days 

On hazy days (when the sunlight is 
lightly diffuse and creates soft 
Ansco Color, Kodachrome, and 
about 1°50 


hadows) 
expose 
Ektachrome for 
f-4.5; Kodacolor for about 1/50 second 
at f{/8. On cloudy-bright days (when the 
un is just visible as 


second at 


a bright spot behind 


the overcast, and shadows are barely per 


ceptible) Ansco Color, Koda- 
chrome, and Ektachrome for about 1/50 
second at f/3.5; Kodacolor for about 1/50 


expose 


Pictures from 
our Readers 


“Pictures from our Readers” is 
a monthly devoted to 
photographs on any subject by 
amateurs and comparative new- 
comers to the field of photogra- 
phy. Pictures accepted are paid 
for at the rate of $40 per color 
shot and $15 per black-and-white. 
All unacceptable material is re- 
turned only if return postage and 
self-addressed mailing envelope is 


feature 


enclosed. In color, 
must be 
sent, any size from 35-mm up; for 
black-and-white, 8x10 prints are 


preferred 


submitting 


original transparencies 


Photographer’s name 
and address, and technical data 
should be entered on each print 
or slide. First rights only are 
purchased and original transpar 
are returned after publica 
tion. Send contributions to Reader 
Picture Editor, PHOTOGRAPHY 
Magazine, 366 Madison Ave., New 
York 17, N. Y 


encies 


second at f 5.6 On cloudy-dull days 
(when neither sun nor shadows are vis- 
somewhat uncer- 


PHOTOGRAPHY 


ible ) good results are 
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Never Undersold! 


HIGHEST TRADE-IN ALLOWANCE FOR YOUR PRESENT 
r 


~ 


Bus 


= 


LEICA IF, Synchro 
Summitar F.2 ctd., Rfdr 


$238.00 
35MM CAMERAS 


Ansco Karomat F:2 ctd. Synch. § 
Argus C-lill, F3.5, Flash, Case.. 
Bolsey “B’, F3.2, Ctd. RF.. 
Bolsey 'C’ F.3.2 etd. Synchro 
Canon, Serenar f:1.8, Ridgai 
35 Tess 2.8 RF 

Exo Comero, F:2.9 ctd 
Kodak 35 Rfdr. F3 

Kodak Pony 135, F 

Kodak Signet, Ektgim 
Mercury tl, F:2.7 

Niko Fl 4 ctd 

Praktica FX Pri 

Biot 

Retina ll Xen 

Revere Ster 

Robot Il Syq 

Tele-Xenor 

Stereo Rec 

Voigt! Vi 

Voigtland 


3 section Tripod 
head 


LIKE NEW BRAND NE 


Contessa 


Pentacon 





F.4.5 
7.50 


Tessar 





REFLEX 

Argofiex 75, 

Auto Rolleiflex 

Auto Rolleiflex, Xenar 3 
Auto Rolleiflex, Tessar 
'XM' Auto Rollei, Xenor 
"XM Auto Rollei, Tessar 2 
Cirofiex, F:3.5 Alphox 
Cirofiex Rapox Synchre 
Grafiex 22, F:3.5 ctd synch... 
1 Vaxn4 Ve Super D Graflex 
Hasselblad Ektor F2.8 

Kodak Reflex tl, F3.5 ctd 
Polaroid Model 95.. . 
Polaroid Pathfinder, 110. 
Master Reflex, Primotor 3.5... 
Ricohflex F.3.5 
Rolleicord Il, F.3 
Rolleicord Ill, Xenar 3 
Medalist, Ektor F:3.5, 
Medalist li, Ektor 3.5, 

Minox ‘Spy’ camera F:3.5 
Super lkonto A Tess. 3.5 Rfdr 
Super tkonta B Tess. 2.8 Rfdr 
Super lkonto C Tess 3.5 Rfdr... 
Super lkonta BX Tess 2.8 fdr... 
Voigt. Bessa I R.F. Skopor 3.5 


synchro case 


1866.00 

280.00 

124.00 
NEW 


OL 


1265 BROADWAY at 32nd STREET 


1 am interested in 


LEICA & CONTAX NEW 
Leico Ill, Elmar F : 

leico G, § 
HC Summitor F.2 
Simm Elmar F3.5 W.A ee 
Summaron F3.5 W.A... 102.00 
5 = 68.00 
183.00 
173.40 


USED 


ummar F 4 
Leica 


$359.00 


omer 


ne 


mm Elmar F3 
mm Summicron, F.2 
‘ 


mm Summitar F.2 


mm Summoarit Fl.S 
Summarex F1I.5. 

90mm Elmar F.4 Black 

90mm Elmar F.4 Chrome 
135mm Hektor F4.5 ee 
200mm Telytw reflex housg... 
Contax |! Synchro-Tess 2.8 
Contax Il Sonnar F1.5 

Contax HA, Sonnar F:2.. 
Contax fll Sonnar F1.5, 


5mm 


ow 


wW, 


%, 
4 


(A) GENERAL ELECTRIC 
P.R.I Exp Incident 
Light Att. Dem ’ . 
NEW $24.75 LIKE NE 
© BOLSEY 8-2 LATEST (©) B&H AUTO—8 
E.R.case Flashgun 

shode 3 Filters 
Bag, Film, com 
BRAND NEW 


(®) CONTAX 's’ 
F.2 otd 


meter, iotar Synchr 


Sun 
Gadget 
tfit 


90 


azine « 


F:2 


mera, 
lete o 5 ctd 


78 $98.00 





1 wish to trade the following 





o 


Prismascope 159.06 
wed 


Model 172-A, Turret Mag- 


iN’ 


8MM MOVIE CAMERA 
B & H Model 220 
B A B Sportster, F2.5 


Auto-load 
H Auto Master, Turret F1.9 
H Filmo 70-DL, FI 9 
Belex H-16, Leader 


364.95 
299.50 
372.75 
397.50 
1053.35 
g. Royal Fl 9. 176.25 
Mag,, F1.9 

76.50 
119.50 
157.50 


"Keystone A-12 Turret, F2.5 
Revere Mag. 16, F2.5 
Victor IV, 3-lens Turr. FI 9 


8MM PROJECTORS 
B&H 221, 500W, Case.... 
B&H Regent, 500W, Case 
DeJur 750 W, Case. 
DeJur 1000 Deluxe, 
Keystone KIO9V, Spl 
Keystone K-68, 750W 
Keystone K-108, 750W 
Kodak Brownie, Case. 
Revere 85, 5O0OW, Case 
Revere 90 Deluxe, 750W, € 


16MM PROJECTORS 
B&H 273, 750W, Case.. 
Keystone A-82, 750W. 
Keystone K-160, 750W 
Keystone KIGIV, Spl. Viewer 
Revere P-48, 750W, Case 
Ampro Premier 20 


99.95 
179.95 
159.50 
177.50 
169.50 


Case 


Viewer 


Sound 
Revere Sound Projector 

B AH Filmosound 285-( 

B & H 202 Magnetic Sound 


SVE Model A 
200W, Conv. cx 


BRAND NEW 54 75 6 


a ™ p + Og oi 


em ae 


Satisfaction Guaranteed, or Your Money Back'—All equipment shipped on 10 day free trial. 
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a le 
et SS SMe 


UKE NEW.. $58 


S8883se: 
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F.2.8 ctd. Rfdr Synchro 
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SUPREME VALUES! 


Our name is our aim! The policy of 
offering supreme values is your guar- 
antee of excellent supplies at substan- 
tial savings. We urge you to try Supreme 
once . - you'll rely on us always! 


EASTMAN KODAK COLOR NEG. 


Presh—1984 Dete—Iiem x 20 Exp. 





Prices tude ress . ane Mo ‘ting 


198 each 3 for 8.25 


6 fr 1622 





SPECIAL FOR JULY 


#127, 116 & 616 35MM Bulk Loader 
ROLL FILM 12 empty 35mm cart. 


for 25 | 100’DuPont/2(1951) 
20 for 2?: Deby 
BANTAM 20 tor 


rusx 25 675 
1951 Offers Expire 
1 


SMM & 16MM 
COLOR FILM ANSCO 


NEw PREM COLOR 


SUPERS QUALITY 
ASA Outdoor 10 
ASA indoor 16 
OMM~ 25° abi 
2.75 ea. 
3 for 8.00 


16MM «100 roll 
e 








Day. or Tungsten 
55MM XK20 EXP 
Freshly reloaded 
mn metal cart 


3 for 3.50 


6f016°° 


MOVIE FILM 








8MM & 16MM 


50 WESTON. 48 HR. Processing. 1954 DATE 
8MM x 25’ Dbi 1.25 ea., 3 for 3.50, 6 for 6.75 
16MM x 50° Mag 2.50 ea, 3 for 7.00, 6 for 13.75 
16MM «x 100° Roll 3.00 ea , 3 for 6.50, 6 for 16.75 


eemmsrety ROLL FILM 


Orthochromatic 
#620 & 120 


Fresh— ee 
10 for 2° 





10 tes 
#116 & 616—10 for 2.99 





35MM «x 100° 
DuPont Sup 

1.95 
Ultra Speed 1.40 
Ansco meni % 
95 15 
Positive 


35MM x 36 Exp. 


Plus x 
Ultra Speed 
Ansco Sup 
Pan X Type 
Super AX 


a 1953 


Pan X Type 1.75 
Background 
. 


75 
12 ¢ 
Cart. 4.00 


ENLARGING PAPER (Famous Make) 


SW Glossy 8, 3, 3 


re xx 
sar ery MeLoaos 
mm 46 
Exeosdnes 


2 fer 4 75 











Enlarging Rolls 


5 ea. 3 for 8.70 


2% Broa 
é 30 1 gi i 3 for 5. 25 
n Film Packs 

6.95 Qty « 34% Super AX 


6 for 5.50 


a ue a Super 


ry ‘for. 7.75 


AERIAL FILM 


2.00 


10.50 





PLEASE INCLUDE POSTAGE 


UPREME PHOTO SUPPLY CO. 


jt BROADWAY, NEW YORK 4,N.Y, 


tain unless 
meter 


you take 
reading 
mended for use 


a careful exposure 
Kodacolor is not recom- 
on cloudy-dull days. 
The daylight on overcast days is more 
bluish than bright sunlight. A Kodak 
Skylight filter (or one of Ansco’s UV 
filters) will of this excess 
blue 


remove some 


and insure normal rendition 
No increase in exposure 
with a Skylight filter (A 
filters for color 
a forthcoming issue 


a more 
of colors is nec- 
essary series 
films will 


of PHotoc 


of articles on 
begin in 
RAPHY.) 

Another 


color 


shting 
portraits is to use 
area of shade which i: 
Subjects in the shade 

lighting contrast 
bright, direct 
exposure on 


good lis tex hnique for 
open shade 
open to the 


have 


(an 
sky). 
a much lower 
than do 
sunlight. Open- 
y day for Ansco 
Ektachrome is 
2 and f/2 
to prevent a 
not 
pictures 


range of 
jects in 
shade 
Color, 


sub 


a sunn 
Kodachrome, 
about 1/50 second between f 
Use a Skylight or UV filter 
bluish cast Kodacolor is 
Inne nded for open shade 

Backlighting and side lighting can add 
interest to your color pictures by creat- 
ing shadows which emphasize 
texture. But because of the 
of color emulsions it is 


and 


recom- 


mood or 
small latitude 
almost impossible 
accurately for the sunlit areas 
and retain normal detail and color in the 
The practice is to ex- 
pose for the and let the high 
lights take Use side 
lighting and backlighting with discretion 
and only for 
degree of 
tionable 
Backlighting can be 
to throw the 
thus reduce contrast in this one 
the backlighted portrait on 
Of course 


to expose 
shadows general 
shadows 
care of themselves 
high 
not objec 


which a 
lighting contrast is 


subjects in 


used in 
entirely 


portraits 
in shadow and 
area. See 
page 40 for 
you must expose 
you want to retain 
and detail in the face 
Kodac hrome, and Ek 
, exposure for backlighting will 
be about 1/50 at f{/4, more or less 
depending on how bright the 
much light is reflected 
Kodacolor is not 
for backlighted shots 
Bracketing” is 
experienced color photographers 
eting simply that you 
shot at what you think is the 
posure, then take two 
at half a stop less, the 
stop more. (Sometimes 


face 


an example 
for the shadows if 
normal skin tones 
With Ansco Color, 
tachrome 
second 
sun is and 
how into shadow 
areas recommended 
a method used by many 
Brack 
take one 
right ex- 
more shots—one 
other at half a 
as much as a full 
is called for.) 
that one out of the three 


means 


variation each 
chances ar¢ 


stop’s 


The 


way 


exposures will be precisely correct. 
There’s no need to make bracket expo- 
sures every time you shoot; use this 
method only when you're in doubt as to 
the correct exposure. 

Photo-electric exposure meters, either 
the reflected light or incident light type, 
can be used with color films. Set them 
for the daylight exposure index recom 
mended by the manufacturer. Here are 
the recommended exposure indexes for 
{1 with meters calibrated 


films used 
Standards Association 


American 


system 


color 
in the 
(ASA) 


Ansco Color Daylight—12 
Kodachrome Daylight—10 
Ektachrome Daylight—8 
Kodacolor Daylight—25 


Here is a good way to use your re- 
flected-light meter for outdoor portraits 
take a 


inches) 


close-up reading (at about six 
both from the highlight and the 
shadow areas of the face. The brightness 
ratio between the should not be 
greater than 2-to-1 (highlight areas two 
times brighter than the shadow 
Base your exposure on the highlight 
reading, unless of the face is in 
shadow and you wish to retain normal 
rendition of the shadow areas. In that 


case, exposure on the shadow 


two 
areas) 


most 


base your 
reading 

If the ratio is greater 
should decrease the 


than 2 
contrast by 
the subject into the shade, or 
ing fill-in light into the 
(use a white reflector or 
for supplementary light). In the bright 
sunlight, front lighting will reduce shad 
ows to a minimum. 

Determining the 
color film is as easy, 


to-1 you 
moving 
by throw 
shadow areas 
a blue flashbulb 


correct exposure for 
if not easier, than cal 
culating black-and-white exposure. After 
a little experience you should be able to 
achieve a high percentage of sparkling 
color pictures. The exposure 
given 


suggestions 
manufac 
turer’s recommendations plus the practi 
cal experience of working photographers 
They hold true for the vast majority of 
picture-taking situations. However, for 
special effects, photography by poor avail 
able light, and other unusual 
stances these exposure rules 


above are based on the 


circum- 
sometimes 
great success. You 
more freedom in se- 
lecting exposure if you are willing to dis- 
tort color values or sacrifice color quality. 
But if you desire natural color rendition, 
follow the manufacturer’s recommenda- 
tions carefully. —® 


broken with 
considerable 


can be 
have 
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Cutaway 
showing the 
remarkable 

optical 
viewfinding 
system of the 
PENTACON 


_ 
' 


35MM PENTACON 


with Penta Prism Finder 


w/F2.0, 58mm Zeiss Biotar T-coated lens Retail 
with preset diaphragm 359.50 
w/F2.8, 50mm Teiss Tessar T-coated lens 
with preset diaphragm 299.75 
LENSES 
F2.5, 35mm Angenieux Retrofocus Wide Angle 99.50 
F2.8, 85mm Steinheil Culminar Telephoto 68.00 
F4.0, 135mm Teiss Triotar Telephoto 75.00 
F5.5, 180mm Hugo Meyer Goerlitz Tele-Megor 
Telephoto 82.95 
F5.5, 250mm Hugo Meyer Goerlitz Tele-Megor 
OT) 132.15 
F5.5, 400mm Hugo Meyer Goerlitz Tele-Megor 
Telephoto 199.50 
Set of 3 extension tubes 15.00 
Microscopic Adapter Set 25.00 


RO RO Me 
lenses are available for the PENTACON Comera 


. iF from 28mm to 400mm, to be used without 
a4 additional viewfinding attachments 


ul 


July, 1953 


ith CA 
F2 BIOTAR 58MM LENS 


The PENTACON permits you to prevue 
the actual picture through the foie in 
the enlarged film-size eye-level prism 
finder right up to the split second the 
picture is taken, with perfect balance, 
control and accuracy of exposure main- 
tained from viewfinding to the finished 
picture . . . so important for color and 
black and white photography. Sports 
and fast action is followed in the view- 
finder, in the direction of the moving 
subject. 

You'll get twice the thrill of picture tak- 
ing with the PENTACON . . . because 
you first see the subject in life-size 
image, upright and non-reversed in the 
prism finder . . . and then you enjoy it 
on the film — precisely recorded, noth 
ing missing. 

The PENTACON is the camera for the 
connnoiseur who wants the ultimate in 
rich, brilliant color and black and white 
pictures. It is the most luxurious 35mm 
camera for the select few who demand 
the best money can buy. 


Tm 


Some of the outstanding features 
of the PENTACON include: 


* Prism eye-level through-the-lens 
focusing 


* Shutter speeds from 1 second to 
1/1000 — improved focal plane 


* Factory synchronized for flash 
and strobe 


* Delayed action self-timer 


* Interchangeable lenses, helical 
focusing 


* No parallax 
* Pre-Set Diaphragms 


* Special sets available for scientific, 
medical and educational 
photography 


PENTACON ON MICROSCOPE 
The Pentacon is excellent for 
photomicrography, fits on all 
microscopes with Pentacon Mici 


scope Adapter 


WRITE FOR FREE BROCHURE 


PENTACON CORP. 
50 Ww. 29th ws New York 1, N. Y. Pentac th Novoflex is ideal 


for hyper close-up photography 
Exclusive factory appointed representative Wonderful for scientific fields, 
in the U.S. A. for PENTACON Cameras z1 business, industry and education 


PENTACON WITH WOVOFLEX 





FREE BOOKLET TELLS HOW 


new QUICK-SET 
STYLING 


Quick-Set is your 
most important 
camera 

gS accessory. 

It mean 
consistently sharp 
pictures indoors and 
out... freedom 
from blur! 
Quick-Set’ peedy 
elevation, wide-sweep 
crank control, wide- 
angle pan head action 
and lightweight 
easy-to-adjust 
aluminum legs will 
make your 
picture-taking an 
even greater 
pleasure. There's a 
newly styled 
Quick-Set Tripod 
for every use and 

\ camera from 
$14.95 to $53.50. 
{ QUICK-SET, INC. 
8113 N. Central Pk. 
Skokie, Hl 

















i a 


E BOOKLET TELLS HOW 


- iit FREE 


MAIL THIS COUPON TODAY! 


QUICK-SET, INC. 


Dept. 9313 
8115 N. Central Park, Skokie, til. 


Please rush me a FREE copy of your new booklet on 
how to get better pictures with QUICK-SET Tripods 


Nome 
Address 
City Zone State 


My Photo Dealer is 


stereo today 


Stereo Sparks Trade Show 


The annual spring trade exhibit at the 
Master Photo Dealers and Finishers As 
ociation convention in Chicago was the 
biggest ever this year 
pected of 
branch of 
parade of 


As might be ex 
young and 
photography 


such a vigorous 


stereo led the 
developments 
Three projectors, a camera and a new 
16-mm 


really new 


movie systeni were the major 


items introduced 

Most revolutionary of the projectors is 
the View-Master Stereo-matic 500, de 
signed for showing View-Master 
picture disks and 
with the Sawyer 


seven 
taken 
camera It 
one 500-watt lamp and a mirror 
system for illumination of the 


unique 


scene 


photos 
Personal 
employ 
equal 
stereo pair, and a adjustment 
which controls focusing and convergence 
at the same time 

The coupling of focusing and conver 
gence control, which governs 
eparation of the two 


the sereen, i: 


horizontal 
tereo images on 
made possible by the fact 
that placement of the transparencies ha 
never been changed since the first View 
Master made. Once the pic 
ture disk is inserted and the projector i 
other 
De pre 


cene one 


reels were 


focused, no adjustments are re 
quired ing a lever advances the 
after There 
1 a second lever for di k 
lightly to align the vertically 
if necessary The adjustment is said to 
he required primarily for old reels, with 
out the aluminum core now being sup 
plied, and for reels that are badly worn 
Delivery is scheduled for August and 
Price has not yet been de 
probal ly will fall 
$150 and $200 including case 


even another 
rotating the 


pictures 


< 


Tt ptember 
termined between 

The Stereo-matic is the first projector 
for howing View-Master reel It pro 
vic Personal camera user: 
their 
roup In the con 
vention demonstration the picture on a 
36-inch 


with a 
means of presenting pictures be 


fore moderate size 


creen was bright and = sharp 
enough to satisfy anyone but the ex 
tremely critical, in spite of considerable 
extraneous light that reached the screen 

In the field the 
rpc projector ha 


alone ince 


9-perforation 
Vivid 
it Wa 
discussing the new 
1] 


35-mm 
Stereo been 
Before 
models, it might be 
we to review the basic characteristic: 
of this old work horse It has unde 
gone no major change ince it was first 
cle igned 

The Stereo Vivid lamphouss 
a pair of lamps that can be 500, 750 or 
1000- watt ize Most fan elect to use 
500-watt bulbs for home showings and 
1000 for larger group 


on screen size 


introduced 


contains 


750 on depending 
In front of the lamps are 
Then 
horizontal slide carrier and 
the projection lens The three 
controlling focus, convergence and 
vertical 


condense! and polarizing filters 
come the 
assembly 
knobs 


alignment are placed on the 
where it is not 


altogether convenient for the operator to 


front of the projector 


by Robert L. Mcintyre 


use them. Shows sometimes are set up 
handling the 
slides and the other making the adjust 
ments There is less 
tions, of course, 
bound by the 


a two-man job, one 


need for correc 
when slides are all 
same system 

The new Compce Triad projector, de 
signed by Dr. Harold R. Lutes, contains 
some important innovations which make 
it easier to handle 
than the Stereo 
Vivid, particularly 
when adjustments 
are necessary for 
every slide. There 
are no knobs on 
the very front of 
the machine On 
right and left sides, 
near the front, are 
dual knobs 
convergence and 


Turning 


both 
alignment 
moves the 


which 
vertical 
knob 


apart, 


control adjust 


either 


together or 


lenses 
moving the scree 


images horizontally 


Raising or lower 
ing either one pivots the lenses to shift 
the images vertically 


complished by 


Focusing is ac 
turning a knob at the 
center of the back of the projector. Thu: 
you can make all adjustments at once 
after inserting the slide, without 
ing you had a third hand 

The new Triad projector has its polar 
izers in front of the slide. There is no 
possibility of depolarization by film bass 
or glass, and even with thick 
can be employed. Le 


wish 


mounts 
plastic window 
“ghosting” is evident, although of course 
other factors contribute to the effect as 
well, and they are not 
polarizer 


controlled by 
placement 

This gain has not been made 
cost. In the lamphouse the 
heat filters 
tiveness of the 
of the slide 
purpose 
tors, the 
lamp It 


without 
polarizer: 
increasing the effec 
cooling system In front 
they no longer serve thi 
and other fac 
500-watt 
a mistake to judge 


act as 


Jecause of thi 
Triad i 


would be 


limited to 


screen brightne purely on a basis of 


lamp wattage, but the Stereo Vivid still 
seems to hold the edge for large-screen 
projection before big audiences 

A small feature that is a big con 
venience is a “preview panel” built into 
a drawer in the 


house It i 


back of the Triad lamp 
light-tight when closed, but 
can be opened to provide an illuminated 
background for inspecting slides before 
inserting them in the projector 

Price of the Triad, including an auxil 
iary carrier for 2x2 slides, is $229.50 plus 
$25 for the case For comparison, the 
Stereo Vivid, with carrier to take both 
standard stereo slides and 2x2 transpar 
$175 plus $20 for case 

Introduced with the Triad is a set of 
metal 


encies, 15 


with three-sided 
pockets to take the transparencies and 
self-locking construction to hold them 
An import from Germany, the Iloca 
stereo projector, also was presented at 
the show. It uses a single lamp, up to 
1000-watt size, with a beam-splitter to 
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slide mounts, 








eft 


vestment 


extrabright groundglass 


for closeup, scientific, 


Focusing Extension Tube 
Bellowscope 
135mm 1:3 


Bellowscope for Contax $39 
Tubes, 


lens reflex camera! 
entarged image through the adjustable magnifier on an 
Camera may be turned for ver- 
tical pictures by just pressing a button 
is released, mirror jumps up, permits lens to expose film. 
The Accura Reflex housing is ideal for telephoto work, 
medical, 
tography. Here are some of the accessories available: 
Set of three extension tubes 


REFLEX lag for LEICA, 


CANON $39.95 


Leica and Cannon owners eagerly awaited 
this precision accessory at a price they 
could afford! Now, with this small in. 


your Leica becomes a single 
You see an upright. 


When shutter 


macro and micro pho- 


4 Sun telephoto tens 
REFLEX HOUSING for Contax ti, II 


a, tl 9 
95 Set of pas Extension 


with bayonet fittings $9.9 





BELLOWSCOPE 
IR. $] 9.95 tor 


9 Kine Exokta, 
Praktica, 
Contax $, Leica 


Ship Here is the lates 
Cost 35€ and most practi- 
tical bellows extension unit 
for 35mm cameras—at the 
lowest price. Designed 
along the lines of a double 
extension bellows camera, it 
extends to a full 6”, yet 
folds to almost the size of 
a pack of cigarettes. Leather 
bellows, double geared 
tracks, all metal construc- 
tions. State camera when 
ordering. SBellowscope . Jr 
accecmmodates any tens from 
camera for which it is made 
BELLOWS-TELE COMB 
“A for Kine Exakta, Prak- 
tica: Bellowscope jr., plus 
105mm 1:4.5 clickstop Coli- 
nar, permits complete range 


from extreme close- 
up to infinity. $45.95 


jofo effects 
in conjunction with your 
bellows unit or extension 
tubes. Minus lenses will 
effectively produce telephoto 
effects—a Minus 4 lens will 
make your 135mm tens into 
a 270mm lens! Use several 
Minus lenses in conjunction 
with each other for varied 
effects. . * 


Available in Minus |, 
and 4 — select any three 
(prices per 3): Series V 
. Series Vi $3.75. 
Vil $6.00. Shipping 


Cost 10¢ 





A Spiratone Exclusive 
6 PIECE EXTENSION 
TUBE SET ‘7. 95 


ges barga 
offered in 
ubes — two metal 
adapters and four 
metal tubes (Smm, 
iSmm, mm, 
45mm) provide the 
Greatest possible 
range of closeup 
work, from a 3.4 
reduction to a 2.2 
magnification! Precision 
made to please the most 
meticulous Kine Exakta 
owner—yet priced at a third 
of other (and only five 
proce) imported sets. Ship 


mt 25c 


FOCUSING EXTENSION 
& 


for Kine Ex- 

akta, Praktica, 

ontox S$, Leica 
Operating like the 
focusing mount of 
a lens, these tubes 
allow a range of 
20mm, with no blind spots 
Leica tubes are engraved, 
indicating proper distance 
from tens to subject. Focus- 
ing tubes can be used alone 
or, if you already own a set 
of tubes, you will find the 
focusing tube a most valu- 
able addition to your close- 
up equipment. Kine Exakta 
tubes come with necessary 
adapters. 





Sensational Valves in 135MM LENSES 
for Leica, Canon, Kine, Exakta, Proktica, 
Proktifiex FX, Contax $, D, DA, Pentacon 


135mm TeleColinar {:3.8 for Leica, Canon, 
range-finder-coupled, PLUS new Uni- $79 95 
versal 2mm to 135mm Zoom Finder ° 
135mm Sun {:3.4 Telephoto tens for Praktica, 
Praktifiex FX, PLUS EyeLevel Prism $59 95 
Finder or Bellowscope Jr e 
135mm Sun 1:3.4 Telephoto tens for Kine Exakta, 
PLUS Roofprism finder for models V, VX $69 95 
or Bellowscope (regular) ° 
135enen, Syn #:3.8 Telephoto tens for Con- $59 95 
tax S, . PLUS Bellowscope Jr ” 
For Bk gp ate pwn lensea, add $15 to prices 
Deluxe Leather Case for 135mm lena $5.75 
Shipping Charge, per lens aet, $1.00 





100MM f:3.5 TELEPHOTO %49.95 
for Kine Exakta, Exa, Praktica 

A $100.00 value! Lightweight chrome finish 

mount with depth of fleld scale, helical focus- 

» Ing from 4 ft. to infinity, friction-controtied 

4 preset diaphragm. Popular 2X magnification 

focal length for moderate telephoto and por- 
eg trait work. T-coated. 

Delure "Leathe r Case $4.95 
salon f:5.5 LONG Stn TELEPHOTO, simiiar to 
above, but roe — 2 times Racer mag- $59, 95 


nification. a $105.00 
ROOF PRISM FINDER 
for EXAKTA V, VX $29.95 


Sensational new impor recision 

made along the lines of the Pentaprism 
finder, this economically priced roofprism finder replaces 
the waist level finder, shows unreversed, right side up, 
brilliant image! Shpg. Coat 25c¢ 


90MM Mh ty for PRESS 
CAMERAS 519.95 


in famous Prontor synchro shutter 

Commercial photographers and advanced 

amateurs alike have waited for just such , 

a buy! Made by Leitmeyr, an old-time 

German optical manufacturer, this fine 

1:6.8 coated wideangle anastigmat is for 

the press camera owner just ‘‘what the 

doctor ordered’’. It covers approximately 

85 degrees, and one half of the lens can be removed, 
converting it into a telephoto double the original focus 
length. The popular shutter has eight speed and 8 
delayed action and built-in flash. Shpe. Cost 
Lensboard, with proper opening, for speed Graphic 
$2.00. Busch $2.40. State model 








for 
your 
P Praktica, 
aeasion vaamerh: 
great help in macro and 
micro photography. Ingen- 
ious roofprism principle 
shows unreversed, right-sidewp image 





At last! Extreme closeups with your Argus 


C3. Set contains 5mm, 


1Smm and 30mm 


tubes, making possible |:t cover- 


Complete with table showing 


lens to subject distance and 


coverage. Shipping Coat 


t0e 


sete eter 
the best 
which 


we — Aya ope 
in ae type = Foot 
io action with ratchet 


cy GZ 





Four Piece EXT. TUBE SET 


in response to popular demand, we had 
this four piece set made to include, 
addition to the usual 5mm, 


30mm 


tion. Tubes are all metal, 
used individuall 
nation or with 


or in any 


tubes also a 45mm tube, 
permitting almost 2X magnifica- 


ocuring tube ($9.95 add'l) 
alone (to fit your present set)$2.49. Shipping Goet 10c 
——H 


for Praktica, 
Proktifiex FX Contex $ 


in 
iSmm and 


@y 


can be 
combi- 


$6.9 ™ 





Famous 


dates Realist or full 35m 


stereo viewer, 

dimensional 

best stereo cameras 
Shippin 


distorted stereo, 
ard size 4” x 
Don't confuse this viewer 
toy-like units; 


154” 


ave up to 

40%, on 
e ultimate 
ency between glass, 
1s for $1.26 54 for 
Shipping Weight 


Fag 


Smoothly s 
tical, 





for Exakta, 


ds 





All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated—overpayment will be credited 
in full. Everything listed is brand-new (unless otherwise stated) and fully guaranteed against defects. 25% 
Items marked FREE must be requested at time of purchase! 


SPIRATONE 
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a $6.50 bere 
all-metal stereo viewer which 


Paralle! is mounted on tripod and two shots, 
each side position of paratiel 


Motos STEREO-VIEWER 


This new German viewer shows clear, 
accommodates all stand- 
glasses and binders. 
with plastic or 
it has polished glass lenses. 
is made to last a lifetime. Shipping Coat 1, 25c; 5, 


METAL SNAKE CHAIN 51.9 


c 
worry-free carrying without case! 
safe and luxurious—at half the usual cost. 


3- “D 35MM | OUTFIT $4.95 


e! (alone 
PLUS. popular German 
accommo- 
m size stereo pairs. Stereo 
one on 


are taken, viewed in a 


these shots provide the most perfect three- 
effect equaling that obtainable with the 
Works with any 35mm camera. 


Cost 30¢ 


of ot A YT ~. 
nd- © 


2.49 
5 for $9.75 


50¢ 


2x2 METAL Slidebinders 6c ea. 


in simplicity! 
may be used over and over again 


Aluminum glass binders, 
Just place transp 


insert in metal non-warp frame 


$3.51 126 


for $7.56 
1 tb., 2 Ibs., 5 Ibs 


post 
paid 

tica ja, Pony 
came height for 
ant, prac- 


imi oho dipee age comaptenety! SS rd 
min urdy 
whloh vas ad. 


overspre 
extends to oo”. has platform to 
te camera or panhead $] 2. 89 


Bass I ard 


$14.89 


, telescopes to at extends $15. 89 
iia: same a model F. ‘put with buitt- $17.89 


an 

All of the above tripods are weil suited for still cameras, 
35mm to 4x5”, for imm and 6mm movie cameras—for 
the rank amateur as well as for the meticulous pro- 
fessional. Shipping Weight about 7 Ibe. 

for a really luxurious outfit e recomm 


models D or F with MIG] Vit .\. @ 4 
TILT TOP $5. 96 


fo Say 

No advancea amateur or professional will aaak 

to miss thie A, 2! Famous Craig-Thaihammer 

tri ali in degrees of rotation 
sas “intant.on plus 2%” in diameter—extra tong 
handie for guiding camera and gested tilting action. 
Reg. $17. oy Shipping. Welsht ai 


ACCURA TILTTOP 41.00 poa 


Rn Sa 
ere clent tilttop, weighing oniy 14% oz., \\ 

| yet sturdily supporting miniature (35mm) and = 

small folding cameras at any desired angle! Al 

flows 350 degree rotation at 90 degree tilt angle 

Sound brass bali and socket construction, 

ribbed covering for elegance 





15¢ add'l 


Save 50% on Famous German Preset Diaphragm 





black (>) | 





Bushing, for German camera threada, 





Time Exposure & Delayed Action Now Added 

to Every 

Comers’  AUTOKNIPS Il $2.95 
This most popular of all self timers in conjun 
tion with a cable release, adds to your camera 
a feature many a photegrapher has paid a smal! 
fortune forc 1 slow speeds from ‘4 a second 
to ten seconds! Was $4.95. Ship. Cost llc 
CABLE RELEASES: 4” 25¢, 7” 35c, 10” 45e. 





FRESH, SAFETY, 


etateALLMR DAYLIGHT TYPE, 20 EXP. 


Processing (w.o ys 


mm by Kodak (25¢ per ro 


$ fer $) 
postpaid 


Daylight or Tungsten, Types 

235 or 234, same as factory MAL 
packed spools 

incl. 2X color print, 


IN METAL 


CARTRIDGES 


36 Exp. each 60c, ‘ for $2 
1 


Ship. Cost: For 
$1498 
Daylight Type, 27'/, Fr. 


26 to 
50 ft. $25.98; 100 fr. $49.98 
Processing (w. ©. mounting) 
by Kodak at 25¢ per roll. 
. Cost: 10, Ie, Se, 


FRESH, SAFETY, 
GUARANTEED 


KODACHROME 


. mm 


Emutsions No. 235 (Daylight) or 
}234 (Tungsten), same as Ansco's 
factory-packed cartridges. Not to 
be confused with other emulsions 
or outdated stock. Price includes 
5 cartridges. Shpg. Coat 254 





PURCHASED TOGETHER 
WITH MINIMUM #4 yon 
WORTH OF BULKFI 


It's so simple to take ada 
of the exceedingly tow cost of 35mm bulkfilm and to load 
any desired length into a standard Eastman cartridge 
First few reloads already make loader pay for itself 
LOADER. alone with 5 cartridges, $5.95 Sh. Wt. 4 Ib 
BULKFACTS: 27', ft. yield & 20 or 5 36 exp. loads 
50 ft. yield 14 20 or 9 36 exp. toads; 100 ft. yield 29 20 
or 19 36 exp. loads. 

FREE FILM TONGUE CUTTER with your order for $5.0 
or more of bulkfilm, or $3.95 worth of bulkfilm plus 
loader, For perfect shaping of tongue to assure smooth 
loading. Must be requested at time of purchase 

Cutter, alone, 
35mm Plus KX. safety stock, short dated, 
metal Dover cartridges, 10 for $2.00, 
$4.00. Allow for veraee 
worth that much alone! 

m 

FRESH 35™ KODAK NEGATIVE COLOR ‘2.98 
Film is fast (ASA 16). 
conversion filters) 
mentary colors 
color 


fi 
Cartridges 


OR 


in brand new 
25 for $4.00, 60 for 
(Cartridges can be reused, are 


daylight type (uses Kodachrome 
and produces negatives in compli- 
From these, inexpensive b&w prints, 
prints and color transparencies can be made, the 
latter of a quality equaling the finest reversal flims 
Price includes processing with one set of mounted 
doubleframe color positive transparencies. 7 for $19.75. 
in extra set of color slides ia available any time 
at $1.00, but aaa special introductory offer, 
are supplying thie film incl. processing 

TWO seta of transparencies at $3.50, three 
$10.00 Coat Se per roll 


“we 
and 


for 


Shpg 


A revolutionary new development al 


35MM COLORFILM, ASA 125 (0,°"" $3.95 


As fast as the fastest b&w flim, this color film, while 
yielding rich, perfectly balanced 35mm color transpar- 
encies, makes possible action shots at top shutter speeds, 
subjects requiring great depth of field at samatiest open 
ings! With conversion filters, perfect indoor shots un 
der relativel poor ltiqht conditions can be obtained 
Prices include processing and mounting of doub'eframe 
transparencies. 30 exp. roll $5 95 27', ft. bulk 497 95 


35MM B&W TRANSPARENCIES (2% Zcsunner 


b&w negatives 
the most thrilliag wa 


mm a negatives without chang- 
ing them in any way, Projection Positives are made on 
a fine grain film, fine grain processed, with each nega 
tive individually exposed. Viewed in a small viewer or 
projected lifesize on a screen—you'll enjoy the wide 
tonal range, the three-dimensional quality, the spar- 
kling brilliance which enty Spiratone Projection Posi 
tives can reveal in your pictures. Send us your next 
roll (no extra charge for processing) and your old uncut 
rolls, too, for b&w transparencies: 20 exp. soll b5e 
36 exp. roll $1.05: 65 exp. roll $1.80: selected frame 
numbers or from short strips (3 or more frames) (0c 
per negative; from single cut 35mm or farger size (424 
620, 4x5, ete.) negatives, each 25¢. Minimum Order $1.00 

Complete fiat PF on our 


nervicea free on request 


10 FT. CABLE RELEASE *4.49 


h setscrew 
A sturdily constructed German cable for remote 
control work to operate with any Kodak or 
Comopur type shutter. Imagine the many new pos 
sibilities this release opens up for you—whether 
you phot aph wild animals, unsuspecting chil 
dren at y or take a self-portrait, you'll find 
this release a valuable accessory Shp. Coat 25c. 
Other tong Cable Releases, with setscrew: 
40” $150. 60” $2.50 
=< 


price many Jdomm 





deposit on C.0.D.'s 


49 WEST 27th ST., NEW YORK 1,N. Y. 
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GOOD NEWS FOR COLOR FANS 


‘ ee ee 
Po i le . 


company 


s 


, « 


THREE DIMENSION. 


TDC gives customers 
*5 gift certificate! 


Slide fans everywhere will cheer TDC’s special 
event for July and August 
other big TDC “extra 
know that TDC give 


coolne: 


which gives them an- 
TDC projector 
them extra brilliance, extra 
slide projection. Now, 
during July and August with the purchase of any 
TDC Projector, TDC dealers give them extra buy- 
ing power, too, in a $5 Gir? CERTIFICATE to spend for 
lide fun! 


owners 


richer looking color 


more 


TOC MAINLINER “300” SLIDE 
PROJECTOR-Cool, brightand 
beautiful 300-watt projector 
with po built-in blower 
performance at 

thi f oated 5” £/3.5 anas 
ical focusing 

micro-ult ad 


changer as 


$62.50* 


TOC ShowPak “300”-Bulit-in 
blower cooling ystem, built-in 
slide file and built-into its 
own sturdy yet lightweight 
metal case! Coated 5” anastig 
mat len 100 watt illumination 


with case $54.50* 


Complete 


TOC HEADLINER 


priced quality 


Economy 
! Built in blower 
cooling. 5” coated anastigmat 
len 200 watt illumination, lux 
urious ruby red and grey finish 


ONLY .».$37.50* 


Federal tax included. All prices sub 


ject to change without notice 


w 


More projection fun with TOC accessories —New 
TDC prestomountT slide mounts save your slides, 
Metal and glass, for both 
automatic and manual changers. Box of 20—$1.85. 
TDC sevecrrays file, store and protect your slides, 
hold 30 2x2” slides of any type, used with any 
SELECTRON changer. Econo-type—$1, Custom—$1.0. 
THREE DIMENSION COMPANY 

3512 N. Kostner Avenue, Chicago 41, Illinois 


are easily assembled 


pass light through both transparencies. 
Convergence and vertical alignment are 
convenient controlled by a pair of knobs, 
one inside the other, on the right side of 
the unit. Price was not fixed at show 
time, was said to be “less than $200.” 
Also imported from Germany, the Iloca 
stereo introduced It has 
focusing adjustments 
front which fits 
shields out ex 


viewer was 
convergence and 
and a unique, curved 
around the face and 
traneous light. The 
provide nearly 
tions. The 


lenses are said to 
“ortho” viewing 
is $17.50. 


condi 
pr Ice 


Fair-weather Camera 


of the 
tereo field wa 


sigvest new 


budget 


trade show in the 
announcement of 
a stereo version of the Winpro 35-mm 
at about $34.95. The cam 


era itself was not shown and deliverie 


camera to sell 


are not scheduled to 


October 


commence until 

The Winpro has f/6.3 lenses and shut 
ter settings of (about 
1/45 second) and “time.” The lens and 
shutter combination make it possible to 
take hand-held color exposures 


“instantaneous 


only on 
sunshiny day Suilt-in flash is provided, 
however, and a flash unit will be 
able at $3.95 
were 


avail 
Sample transparencies that 
revealed 


shown noticeably less 


sharpness than is usual 
expensive outfits 


In the 


dominated up to now by 


with the more 
16-mm stereo movie-lens field 
Bole xX, a new 
pair of camera and projector units were 
introduced by Elyeet 

is designed to fit C mounts and con 
ists of a 


The camera adapt 


13-mm prime lens with pri 

matic beam-splitter. It has an aperture ot 
{/2.8 and click stops. The projection lens 
is adaptable to fit most 16-mm_ machines 
It has a focal length of 25 mm and an 
aperture of [{/1.6 The only adjustment 
on the lens itself is for fine focusing; vei 
tical alignment i 
tating the 


accomplished by ro 
entire lens The 
projection distance is 12 feet 

Price of the 
lenses, 


optimum 
camera and projector 
a finder, pair of Polaroid spec 
screen is $245.50. No dem 
onstration film was shown, and 


tacles and a 
screen 
size had not yet been finally determined 
at the time of the exhibition. Price of 
the Bolex outfit is $397.50. A new film 
much improved over previous offering 
was shown in the Bolex theater at the 
trade show 

No report on the 


complete 


exhibition would be 
without the latest news of the 
long-awaited Stereo Realist projector. No 
definite price or delivery information 
was offered, but the 500 or so dealers 
who visited the new David White Com 
pany plant at Milwaukee after the trade 
show had a chance to see a part of a 
100-machine “pilot run” in various stages 
of manulacture 


Report from Rochester 


The Rochester International Salon this 
year included a stereo section in addi 
tion to its four 


pictorial and 


divisions for 
slides and prints. 
Chairman of the stereo section was Jack 
Stolp. 


customary 
nature 


Under his direction it scored sev- 
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eral firsts. To start, 468 slides were 
submitted and 127 selected to make it 
the biggest competition thus far except 
for the Lighthouse show. Then, for the 
first time, a slide from the show was re- 
produced in the exhibit catalog as a 
stereo pair for third-dimensional 
ing Finally, the show was 
with the aid of a 


view- 
presented 
fascinating gadget 
which permitted the projection crew to 
make adjustments before slides appeared 
on the screen. The 
presentation of heterogeneous 
without remounting 

The stereo slide adjuster was cooked 
up for the occasion by a group of com 
mittee workers 
lides 


result was a smooth 
slides, 


It employs a mirror that 
in front of the regular projector 
a pair of auxiliary lenses to tem 
porarily alter their 
groundglass target 


lenses, 
length, and a 
with ruled 
lines to aid in correcting horizontal and 
vertical placement. Two TDC units were 
used to put on the each one 
equipped with the adjusting gadget. 
The procedure was to put the slide 
into the projector 


focal 


screen 


Ss how, 


move the adjuster into 
place, and then correct alignment as in- 
dicated by the 


screen 


images on the target 
Then the adjuster was rolled out 
of the way to let the picture strike the 
screen. While one slide was being viewed 
the next one was being adjusted in the 
other projector 

Strips of black velvet were mounted 
on a 9-foot screen to create a 7x8-foot 
window at the Now there is 
talk of smuggling the projection devices 
out of Rochester for use at the 1953 PSA 
convention show in Los Angeles. 


creen 


One Eye vs. Two 


A frequent 
fans get 


when 
whether a 


argument, stereo 


together, is good 
three-dimensional slide 
good | fiat 
You 


hear, in a 


can also make a 
picture 
sometimes 
dispat 
aging tone, “It’s in 
teresting, but it 
would look just as 
good in planar pho 
Here's a 


story that may have 


tography “4 
some bearing on 
the question 

Conrad R. Hod 
nik’s Mazda 


stereo shot 


Fairyland is a top notch 
It hasn't been turned down 
yet, and was one of the pictures that 
earned its maker first place in the initial 
listing of Who's Who in Stereo. Connie 
got interested in Chicago Chapter of the 
PSA, and when he didn’t have any regu 
lar 2x3 slides to enter in its color com 
petition he decided to cut Mazda Fairy 
land in two. You guessed it—the left 
eye half won first award 

The accompanying reproduction doesn’t 
begin to do it justice. Lamps on the 
foreground tables have a warm, yellow 
glow. The evening sky is deep blue 
The scene sparkles with hundreds of tiny 
lights. The picture was taken lookin; 
south from the lounge atop the Allerton 
hotel on Chicago's Michigan Avenue. Its 
the sort of shot you can get at only one 
particular time of day, when the outdoo: 
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lighting balances with that indoors. It’s 
best in December, when lights go on early 
in all the office buildings. 


Standards Set Themselves 


It begins to look as though the indus- 
try is going to solve its own projection 
mounting standards problem, at least as 
far as the vexing variations in spacing 
between transparencies are concerned. 

Two new mounts have been offered re 
cently, the Emde and the Presto-Stereo 
Both provide a spacing of 2.450 inches 
between transparencies, which is in agree 
ment with the proposed ASA standard for 
mounts for hand viewing—the only stand 
ard even tentatively offered thus far 
Slides mounted in them, or in Perma 
mounts which meet the same specifica 
tion, can be projected interchangeably 
without important changes in horizontal 
spacing of images on the screen This 
avoids the one adjustment that is par 
ticularly painful to a stereo audience 
Kodak Redi-Mounts conform to the same 
tandard, but are likely to display more 
variation than the others since they are 
designed for hand viewing only 

The Emde mounts are stamped out of 
thin aluminum, with die-cut nibs that 
hold the transparencies in place. No 
mounting fixture is required, but a stereo 
film cutter should be used to assure 
square edges. They cost $5.50 per box 
of 100 in either normal, medium or close 
up spacing, with cardboard folders, data 
labels and gummed paper sealing strips 
The masks which hold the films also can 
be mounted between regular 1°.x4-inch 
slide glasses for projection, using any 
tape sealing procedure or aluminum 
binder frames which Emde offers. Sets 
of masks, frames, glasses and labels cost 
$3.50 per box of 20 or $16.50 for 100 

The PrestosStereo mounts offered to in 
troduce a future line of mounting mate 
rials are called Economy Paper Mask 
They cost $1.15 per box of 48 to 50 in 
regular, medium or close-up spacing 
Like the Emde aluminum masks, they 
can be viewed in cardboard folders ot 
placed between glass for projection. A 
combination folder and mask, available 
at present only in regular spacing, cost: 
$1.75 per box of 48. It is pre-cut so the 
mask can be torn from the folder and 
mounted in glass if desired 

An unusual feature of the Presto-Stereo 
system is its method of positioning the 
transparencies. Between the five sprocket 
holes at top and bottom of each standard 
stereo frame there are four webs of film 
A special cutter is used to sever each 
frame from the roll of film, and as it 
makes the cut across the film it also 
brings down four little knives which cut 
the first and fourth webs. To mount the 
transparencies, these webs are sprung 
into grooves in the cardboard masks 
Its far easier to do it than describe it 
An Economy Kit including film cutter, 
masks, combination folders, labels, tweez 
ers and a sorting tray costs $13.95 

Other news on slide binding includes 
a new Triad metal mount by Compco 
with the 2.450-inch spacing and announce 
ment that Armme Kwik-mounts are be 
ing changed to the same standard.—fW 
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TDC Selectron called key to 
More Color Slide Satisfaction! 


TDC engineers solve the problem of protecting precious color slides from 
scratche dust damage lingerprint ind lo vet make them immediately 
available for projection enjoyment. TD ELECTRON-Semimatic SLIDE CHANGER, 
for all types of 2x2” mounted slides, including TDC prestoMouNnT slide mount 

selects slice with the turn of a knob. then project ind return them to the 
Selectray with a single control. And only TDC includes a setecTRON as original 


equipment not merely im accessory with the most popular 1 1)¢ Projector 


New Popularity of Slide Shows 
Credited to Many TDC Exclusive 
Projection Features for Easier, 
Greater Enjoyment by All Fans 


Making slide shows simple, speedy and 
uncomplicated has made TDC the photog- 
raphers’ preferred method of combining 
entertainment with hobby fun. 


TDC Deluxe Model '’D” SLIDE PROJECTOR — 
Specially aligned 300-watt lamp, 5” £/3.5 
coated anastigmat lens with internal baf- 
fles, Venturi-type blower cooling system. 
Exclusive roller-bearing focus. With sELec- 
TRON-Semimatic slide changer. $69.50* 


*Fed. tax incl, Prices subject to change without notice. 


EXCEPTIONAL GIFT VALUE—yours during 
July and August with any TDC Projector you eter 
purchase! A $5 Gift Certificate makes pos- 

sible the addition of famous TDC accessories 

without extra cost, during ‘Beat the Heat’ 
Celebration. 


BOOKLET GAINS FAME, tells you 
how to make better slides. give bet- 
ter slide shows. Written by Rus Ar- 
nold, yours FREE on request when 
you MAIL COUPON BELOW 


There’s a TDC Projector 
for Every Photo Fan from $37.50 THREE DIMENSION COMPANY, Dept. P7 


3512 N. Kostner, Chicago 41, Ill 


Please rush me a FREE copy of your new 
— * booklet on slide photography and projection. 
ShowPak Mainliner Name 
—_ 
tex (a Address 
ee 2) 
<< 


‘a City 
Project-or-View Stereo Vivid 





Another 
“Super 


Developer’? 


By BOB SCHWALBERG 


and ED FEINGERSH 


AST FILMS and energetic developer 

that extend the possibilities of exist 
ing-light photography are always excit 
ing new Because many of » most 
important postwar developments in thi 
field have had their origins in Europe, we 
have constantly combed the foreign mag 
azines for products and practices which 
might surpass the performance of reign 
ing American favorite 

Toward the end of 1952, we were 
amazed by an advertising campaign in 
the normally reticent British photo 
graphic press. It told, in a most extrava 
gant manner, of a developer called Ergol 
that was purportedly capable of fabulous 
film speed ratings with the finest grain 
and the fairest quality 3eing patheti 
cally incorrigible testers, we immediately 
obtained a supply of this newest marvel 
and set about comparing it with our cur 
rent favorite, another British import, 
Promicrol 

It was almost inconceivable that the 
new developer could mis It did, unfor 
tunately, and presently we will tell you 
how and why. The entire « pisode hould 
convey an important lesson to anyone 
earching for a cure-all in photography 

Of all the factors that might make a 
devéloper newsworthy—price tability 
ease of replenishment, et the most im 
portant is the claim (when it can be sub 
tantiated) that the new product can give 
us taster effective film speeds than have 
been possible in the past without sacri 
ficing the fine grain and good gradation 
characteristic of a “good negative 

The recent history of photography ha 
been marked by all kinds of misleading 
claims about the speed available from 
various developer This has been due 
as much to. inadequate definitions and 
uncertain testing procedures as to will 


fulness and cupidity. Film speed ratings, 
for example ) na great deal of in 
herent latitude y general agreement, 
exposure (meter) indexes incorporate a 
substantial safety factor. This means that, 
with compensating film development, 
prints of excellent photographic quality 
can be obtained from negatives exposed 
at up to two-and-one-half times the pub 
lished exposure index. If we are willing 

than maximum 
technical excellence, exposure indexes 


to tolerate somewhat le 


four, six, eight, and even more times 
greater than the published ratings may 
be employed 

Thus, when a developer is advertised as 
being capable of permitting exposures at 
film speed ratings many times faster than 
the “normal ratings, the advertiser 
really hasn't told us anything at all. In 
order to assess the value of a new devel 
oper, we must have the answers to three 
basic questions 

1 How does this developer compare 
with other well-known develope rs? 

2. Under what kinds of lighting condi- 
tions does it perform as advertised? 

3 What kind of print quality is ob- 
tained from negatives processed in it? 

In order to answer these questions 
about Ergol we exposed a great many 
rolls of 35-mm Plus-X and Super-XX 
rollfilm at different exposure indexes and 
in many different lighting situations. A 
tandards of comparison, we chose two 
develope Promicrol, our current fine 
grain favorite for existing-light work of 
all sorts, and D-76, the traditional “yard 
tick” developer which produces moder 
ately fine grain and full emulsion speed 
at normal developing contrast 

The purpose of our first erperiment 
was to determine how Ergol compared 


(Continued on page 116) 


Under typical available lighting, contrasty medium-speed Plus-X film developed in Pro- 


microl (14 minutes. 68 F. intermittent agitation), #1, produces as much shadow detail 


with far less highlight blocking than flat. fast Super-XN in Ergol (10 minutes, 77 FP. 


+9 


constant agitation), #2, and in D-76 (15 


All exposed on basis of 320 film speed 


minutes. 68 F. intermittent agitation). #3. 


identical printing technique on No. 2. paper. 
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INCLUDE 
M-x naheanenl Compvr Rapid Shutter 


ort Automatically Sets Shutter 


@ Fully 
@ Film Transp aa A 
from 1 5 second to 1/ 500th, pivs 

a ae ure Prevention 
«@ Body 
© Delayed-Action Self Timer 
@ Helical Focusing Movnt 
« Tropic Proofed, Satin Chrom 


Release with Double Expos 


ed Metol Body 


INTERCHANGEABLE LENSES pod DIAX ta 


\ Wide-Angle Schneider Kenago! 
Telephoto Schnece! Tele Xenar 9Omn 


pears & SESSA G 
BRAND NEW 


BUSCH 
; 4x5 
A PRESS CAMERA 


> OUTFIT 


COMPLETE OUTFIT: 





PRECISION 35mm MINIATURE 
with INTERCHANGEABLE LENSES and Built-In 
Optical Finders for Normal, Wide- Angle, 
Telephoto Lenses. 


ADDITIONAL FEATURES With SOmm Westar 


ane ee NAA 
BRAND NEW 


Top 


BINOCULARS 


‘SELECTED VALUES 


SS 


iThe “NEW Sensation alue..- 





and 


SPECIAL 
5 4g 
67° 
gy” 

5° 


$49.50 
59.50 


13.5 Coated Lens 


with 50mm Kenar 
12.8 Coated Lens 


with 50mm Kenon 
12. Coated Lens 


Genuine Leather 
Eveready Case 


ated tJ 


ai 


Flight 






IMPORTED 
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SAVES VSS RA RARENA WAN 


WANA MSO SOO 


‘BRAND NEW GOERZ 


MINICORD 


16mm Focusing Reflex Still Camera 


The smallest, lightest, focusing reflex camera ever 





made. Always ready for instant use for ground 

glass viewing and focusing. 

@ SHUTTER Ali-metal focal plane 
1/400th, plus ‘B 

@ FOCUSING Roof Prism provides upright, unre- 
versed, image on ground glass, through 1.2 power 
magnifier. Focuses to 14 

@ NEGATIVE SIZE 10 x 10mm on 16mm film, sup 
plied in 40-exposure magazine 

@ FILM TRANSPORT avtomatically sets shutter 


permits exposure at the rate of more than one a 
second 


Goerz-Helgor 


1/10th to 
#2. Coated Lens 


Regular List $149.50 


PENN SPECIAL 


4” 


Genuine Leather 


Eveready Case 8.78 | 


@ SIZE & WEIGHT Measures 2% x 1% inches, and 
weighs: 12 ozs 





ONANAAANNNRR Nes 


SAVE 40% “New 


NEW 


DALMEYER 


MOVIE LENSES 
Top Quality... All Coated 


See eed 


“cw MANSFIELD 


NEW 


ACTION EDITORS 


) automatic 
\ SPLICER 




















1600 FT. 
\ PRECISI 
a pans Camera with Steinheil 135mm ON MADE FOR 8MM CAMERAS » REWINDS 
4 5 Coated Lens SPECIA R 
@ Synchro Compur Rapid Shutter L ~ 
@ Kalort Coupled Rangefinder (Installed) Central Focusing-Com- 8x30 $29.50 13mm 11.9 7 Ape 38.0 * All-Metal Die-Caster Viewer 
@ Revolving Back and Double plete with LeatherCase 7 y 35 31.50 ay 1.9 a 39. 5 * Viewing Screen 2 ‘/s x3 “a | 
N Extension Bellows Value $211.95 Lightweight * Ideal x . 9 11.9 ] © Glass Prism Shutter 
NW @ Famous make 3 Cell 1" 7%50 32.50 16MM CAMERAS 
\ Flash Unit with 3134°° poor light - Excellent Add 20%, Fed ror ’ cae $59.50 Special complete price 
Brocket and Batteries light gathering power E ns ak the ’ ey eg "99 ( 59.50 for 8mm Film — for 16mm Film 
Penn Special as — : 9 76.50 \ $ 95 $ 50 
ee. Bn noo (7050 SER 3i 
Split Top Leatherette Covered Ply- x , SAVE $100.00 ! 3’ #1.5 
wood Case with Handle. Inside his B dN N 
Dimensions 8%" x8" x 18%" with a on this Bran ow N : ios NY WRIT Se 
compartments Pp W rts eee 
— COMPLETE ‘ BRAND NEW E FOR LATEST 
e, 


—- 7" 





\ ‘\ prastically 


AR Reducee: 






Mode! © 
ode Double 
p- thus i Condensers 


$19.95 $25.20 | 





For Negatives to Dax 3 


ss Lens 
with 3/2" Achromatic 16.9 23.45 9 | 
with 32” Ctd. Elgeet 14.5 31.95 
Supplied with Negative Carrier specify size “ 
Extra Negative Carriers. each = 4 
—" for 2/4 x 34 Models - sl 
\ ¢ Bac 
\ red ns (less bulbs) 12.75 N 
Mode! 100 C N 
Mode! 0 Double 4 
\ atives to 4x5 Ditusion Condenser 
wt $38.15 $54.25 | 
\ with 5¥4" Ctd. Elgeet 145 61.25 77.35 
‘ Supplied with Negative Carrier - specify size 
hn $4.39 
Extra Negative Carriers eac’ aa 


#100 Counterbalance for 4 x 5 Models 


\\ 11.95 
SN 14.35 
\\\ 


\ 


Copy Back 

Copy Lights (less bulbs) 
Is are furnished 

Note: Condenser Mode 

with interchangeable Diffusion System 

WIM NYY 
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AX NYY \ \\ 


\8mm movie 
OUTFIT 


Complete Special 


$222” 


Consists of: 
AMPRO 8 Magazine 
Loading Camera with coated 


2.5 lens eqularl 1 $143. 50 
Dejur 750 watt 8mm uae 
with case regularly 1 59.50 
37 x 50 Crystal-Beaded Tripod 
Screen regularly 19.50 


Total Value $322.50 


 ©=TRIPOD VALUE! 


r New POLE 
1a CAMERA TRIPOD 


WITH ADJUSTABLE 
CENTER POST 


USED 
CAMERA LIST 


Valves Galore! 


| 


Bl 








SPECIAL 


+ °6*5 


' 

/ Regular $17.35 
Made of Aluminum and Chromed 
Tubular Steel-Cross Braced Ad 

justable Legs — Reversible Tips 
Will support 4 « 5 Cameras. Ex 

tends to 52", closes down to 25 

and weighs only 4") Ibs 


Se 


[Pere New FREE 
te ate gditio" on request 


COLOR 
TRAVELCADE 


A Catalog of Penn-e xclusive 
World-wide 





2x2 Kodachrome Slides 
WRITE NOW: 




















EQUAL TO NEW 


SUPER IKONTA C! 
Full and Half-120 


© 'T Coated Tessar f3.5 


© Full Synchro (M-X) 
Compur Rapid 


© Coupled Rangefinder 


SPECIAL 127°° used 


$8.50 


Leather Eveready Case 








a ADDRESS 
@ City 


La 

; PENN CAMERA, Dept. P 753, 126 W. 32nd St., New York 1, WN. Y. 3 
Please add my name to your mailing list ; 
OE crc cuecvendor sed teeeneseecarss eee seneareeeeume x 
8 a 
’ 

¥ 


ZONE 


STATE 






CAMERA 


126 West 32nd Street 
ae fa ee ee 


“EAMOUS FOR FAIRNESS’ 


15 Doy Trial with Full Money Back Guarantee! One Year FREE Servicel 


All Wems offered subject 


LOngacre 4-2230 


ple Please es Welt 
mote and edd shipping end imsvronce conte 


te prier se! atend every ponay a0) weed. # vou es or 
COD. please send 10% deport with order 


Prices are subject te change with 
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7 ways to make movies at their very best! 


The Cameraman’s “16° — known 
the vorld over a the TODL, thi fa- 


mous 16mm spool-loading movie cam- 


era is the choice of advanced amateut 


und professionals. Many exclusive 


Bell & Howell features ...a superb in- 
trument for the serious movie maket 


i0DL, $365.50 with 1” {/1.9 lens only. 


Exciting “16°s” — precision-built in 
the true Bell & Howell tradition. Sin- 
gle lens and turret models... instant 
magazine-loading. Movies made with 
any of these cameras allow you to add 
ound at any time, Easy to use, tre- 
mendously versatile. 200—$174.95: 


200T—$219.95 with 1” £/2.5 lens only. 


Low-cost “8's”’—for the movie-maker 
Jell & Howell cameras 
prove quality needn't be sacrificed for 


on a budget, 


economy. Choice of spool- or maga- 
zine-loading ... single lens or turret 
models. 134V—$89.95; 134TA—$129.95 
with 12” f/2.5 lens only; 172B—$134.95; 


172A—$164.95 with 1” £/2.5 lens only. 


Bell ¢ Howell makes it fun to make movies 
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acs HO 


Ana LOW 


EKARCH OUI 


Voul 


the 


best camera angle for each ol 


\lter 


your subject to get the best composition and to take 


movie shots vou have walked around 


advantage of the best lighting, try lving on the ground 


or climbing a ladder to see whether or not such an 


unusual Gamera position will improve your scene, 


Now, don’t get me wrong—I’m not suggesting that 


CUO) 


scene should be made from either a bird's perch 


or from moccasin-level. In tact, the 


normal straihton 
eve-height view probably is best for nine out of ten 


shots. Im merely that 


such 


add 


suying moderate ol 


tise 


hivh-low technique thre 


in righ will 


{ places inh 


Close-up, above. of cable 
ear being reversed on turn 
table, is augmented by high 
angle shot 


tabli-he- 


right. that e- 


locale. clarifies 


action, and lends variety 
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Shoot from above and from 
below—for variety in 
your films. But use the 


technique with discretion 


By CHARLES L. ANDERSON 


Photographs by the Author 


terest, variety, and zest, will dramatize or de-empha 


sive foreground objects and make subjects look taller 


or shorter as vou wish, and often wall he Ip to improve 


backgrounds 
Indoors, you can set vou tripod ona solid table tor 
the lolty shots place the camera near the floor tor the 


fon 


porches, garden walls, or second story win 


low ones Outdoors, 


use any natural raised area 


high-angle 
dows 


Phe addition of high and low angle shots to your 


filnning technique gives you one more tool with which 
to turn out more mteresting and more enyovable pel 


~ 


sonal Thhovic 


Low-angle view (‘lower right) add- 


with eye-level approach 


any 


such procedure 


stresses action. Compare it 


right. Use 


in moderation 





Bursting of flower bud into full bloom condensing hours into moments — is 


an unparalleled screen sight. Such elapsed-time shooting is done by exposing 


16 
ond 
TIME LAPSE a single frame at precise intervals. You can do it by hand, if you're patient, 
O) or buy an adapter (for some cameras) which performs the task automatically. 
2" 
48 


NE OF THE more fascinating attributes of the project as to shoot—thus slowing down the action to 
motion preture is its ability to play tricks wath time one-quarter its actual speed 
Movies can juggle time either mentally or mechani Speaking of various speeds, it would be well to con 
cally Action may be made to occur im its actual sider the difference in exposure when switching from 
Clapsed time or ito may be shortened or stretched to normal 16 frames per second. Simply remember that 
uit the occasion or particular effect desired I hie whenever the camera speed is halved or doubled, the 
fick of ano eyelid or a hundred-year span iay all be exposure is inversely attected. Since eight is one-halt 
depicted in the sani cree time Phe potential of sixteen, the film receives twice the exposure—the 
possibilities are limitless—yet amateur movie makers lens must be closed down one stop to compensate. 
rarely utilize them vartous Camera speeds to full ad If we shoot 32 frames per second (twice 16) the film 
Vantage except for an occasional sixty-four frame shot receives one-half the normal exposure—the lens must 
of a high dive or some such sporting feat. Since most be opened up one full stop. Sixty-four, being twice 
amateur cine Cameras possess many filming speeds thirty-two, requires another stop—no other calcula 
other than normal, it would be expedient to thor tions, fancy tables or charts are necessary. For inter 
oughly explore the numerous possibilities offered by mediate speeds—1r2, 24, 48—an additional half-stop ts 
their yudicious employment either added or subtracted trom 8, 16 or g2 
Since proyection speed is constant—16 frames pet Phe average amateur movie maker thinks of his 
second im the case of silent film —it can be seen readily camera’s eight frame speed as strictly a comedy device 
that film shot at half that speed will actually be pro for speeding up normal action to make it appear 
jected twice as fast as it was photographed. Movies ridiculous on the screen. “Under-cranking” is an 
shot at greater than 16 will take longer than their excellent laugh producer when filming a jitterbug 
normal time to be screened. In the case of 64 frames, contest or for harried shots of frenzied last: minute 
for instance, the film will take four times as long to Christmas shoppers. You (Continued on page 123) 





USE OF VARIOUS CAMERA SPEEDS LETS 
YOU STRETCH AND COMPRESS TIME 


FOR MORE VERSATILITY IN FILMING 


By JOSEPH V. MASCELLI 


wy 
* $ + 


Ste a 
Satay Aa 
es _ 


~ 


or train 
can be smoothed considerably by using 24 
fect of shot like Ferris wheel, though. tap or 


Most scenes should be made at normal 16 Filming from moving boat, car 
frames. For fantastic speed-up comedy ef- 


32 frame speed because it spreads out 


“Single frame” button fast as you can, the bumps over a longer projection time, 


Fast objects can be speeded more by us- Majestic beauty and picturesque dreami- 


ing 8 or 12-frame speed. On the other ness is imparted to breaking waves, water- 


hand, you may want to use 24 or 32 frames 


falls. and gliding birds by slowing their ac- 
to hold the subject on the screen longer. 


tion somewhat (shift to 24, 32, or 48 frames), 
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8mm & i6mm COLOR FILM 
at Black-and-White Prices! ! 


6 for 
$16 00 
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243 West SSth Street 
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Hollywood 


report 


by Lovis Hochman 


Fantasy—The 5,000 Fingers of Dr. T 


Hollywood ha 
tasies 


fan- 
a staggering trib 
ute to the art of trick photography. In 
fact, it eem that 
trickery, a 
be born. It 


produced many 


in its time—each 
would without camera 
fantasy 


hard to conceive 


cinematic could not 
that 


sion of im 


of one 


doesn't revolve about a succe 


pos ible being and 
like 
materializing people 
festations of sheer and whimsy 
Yet, even that can happen in Hollywood 
as will be when Columbia's The 
5,000 Fingers of Dr. T hits the neighbor- 


hood movie 


event ituations 


magic mirrors, flying carpets, de 


and such-like mani 


magi 
een, 


palace 

This Technicolor flight through a child's 
strange dream fancy aura of 
fantasy purely through the use of 
sets, costume 


achieves it 
weird 
situations 

rarely indulging in the all-too-common use 


people and 


of cinematic hocus Even its weird 
effects are attained by the actual 
colors in the sets and not by 
to gelatin-colored light 
this the first 


to be filmed entirely 


pocu 
color 
resorting 
which probably 
Technicolor fantasy 
with white light 
The idea for 5,000 Fingers was born in 
a Hollywood eatery several 
where Stanley Kramer 
Ted Geisel, better 
the cartoonist of 


make ; 


years ago 
friend, 
known as “Dr. Seuss,” 
Quick, Henry, the Flit!” 
lunching. Seuss, a 
hilariously impossible cartoon 
ketched out the rough idea on 
the back of an old envelope 

It wasn't until four years later that the 
fantastic production of Dr. Seu wild 
dream was beyun—a production that ac 


and his 


fame, were master 
creator of 


creation 


complishes with live and real sets 


with pen and paint 


actor 
Disney doe 

Jasically, the story concern 
of a 9-year-old boy 
Rettig), to practice 
the piano. When forced to by his mother, 
he falls a leep at the keyboard and 
that he is imprisoned in “Terwil 


likerland” and condemned to spend for 


what 
the dream 
Bart Collins (played 


by Tommy who hate 


wa... 


Sketch of the 


many done by 


bear ded 


twins. 


Judson 


ever practicing with 499 similarly doomed 
children on a giant piano under the baton 
of mad Dr. Terwilliker (Hans Conreid) 

Working in Disney-like fashion, Dr. 
Seuss “wrote” the story in a 
over 400 sketches 
illustrating 


series of 
and cartoons, comically 
each sequence of the 
Working closely 
Sternad and hi taff 
ries of drawing 


story 
Rudy 
a similar se 


with him, 


made 


idea 
and paintings, elaborat 
ing on Seus 

ideas to the 
When 
close to 
which 
tion to film, for 
the photography 


’ work and adapting his wild 
limitations of the 
these artists 


drawings, 


camera 
had made 
1,000 of 
selected for transla 
which Frank Planer did 


through, 
5,000 
finally 


about 


were 


Because the fantasy is supposed to re 
flect the thinking of a 9 
year-old child, everything was planned 
toward keeping the sets and theme with 
in the boundaries of childhood imagina 
tion. Sets, though elaborate, were styled 
after the crude mannet 


subconscious 


in which a child 
might draw a picture. Stairways are all 
crooked; there are no symmetrical arches; 
columns and pillars twist and lean 

By far, the most elaborate set was the 
piano courtyard, where one gigantic pi 
ano with a double deck keyboard winding 
and stretching 300 feet across two full 
sound stages, serves 500 practicing chil 
dren this set 
(the minimum that could 


Controlling the chaos on 
150 kids 
be used at 


of over 


a time for one vast sitting), 
was enough to produce a crop of ulcers 

One of the pet projects plunked into 
make-up man Clay Campbell's lap was 
the problem of creating a pair of Siamese 
twins that 
by their beard represent 
Bart's Judson and 
Whitney, who gave Bart the piano. For 
this musical personal 
liberties, Bart dreams that his uncles are 


joined thei 


were supposed to be 
The 


uncles, 


joined 
twins 


young great 


infliction on his 


inseparably together by 


and Whitney. at left, is one of 


Ted Geisel (Dr. Seuss) for film interpretation on right. 
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Junior’s fantastic new world has nothing on yours 
when you leave screen-bound home movie techniques 


and STEP INTO OUTER SPACE WITH BOLEX STEREO! 


Bolex 16mm stereo dispenses with your concern for an 
illusion of depth. Because its twin-lens system sees as your 
eyes see, depth is actually there . . . in black and white or 


brilliant color . . . at the press of a button. 


Just as a great painting discovers magic in the commonplace 
... $0 does the intimate realism of a Bolex 3-D movie screen “play 
back” your vacations, sports, parties, family biography . . . with a 
richness of detail and association impossible to appreciate except 
as exciting rediscoveries. 


Treat yourself to the rewarding and varied new 16mm movie experi- 
ences of Bolex stereo with superb Kern-Paillard optics that assure 


your enjoyment to the fullest degree of perfection. 


i ™.. Yes, Junior has a point, there. Why be satisfied with yesterday's 


a, 


movies when today’s. . . and tomorrow's movies. . . are here! 


Bolex owners . . . receive regular free mailings of Bolex 
Reporter by registering serial numbers. Offer applies only to 


residents of U.S.A. Overseas subscriptions, $2.00 four issues, 


Paillard Products, Inc., 100 Sixth Ave., N. Y. 13, N. Y. Boles 


Be first...to enjoy 


4 Bolex Stereo System includes taking 
and projector lenses, screen, and 2 
pairs of Polaroid glasse 
Bolex Stereo System $197 “oO 

incl. FEI 


Complete with Bolex H-16 
DeLuszc cameta —_— $715 ‘0 


16mm Home Movies incl FEI 


99 
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ENLARGE with 


48-paoge 
1 6-0. co 
per speed « 


Ww itt 


tells you 


So * @ Contrast grade 
Perfect for black and of paper! 


ed by leading 
laboratories f 


@ Exposure time! 


@ Whether neg- 
ative is over or 


324 W- under developed! 


pilwauk@ 


DOUBLE 
ACTION 
LIGHT TRAP 


MICROMETRIC 
ACCURACY 


DIE CAST 
FILM GUIDE 
Lisco cut film holders are designed 


for ONE purpose only —to hold 
sheets of film so that the best 
pictures result. 


Surpassing drop tests, accuracy checks, tem 
perature, humidity, and rigidity controls, ALL the 
tests to which other holders are seldom if ever 
submitted, are an accepted part of the rigid 
specifications to which Lisco holders are made 
The plain fact is—Lisco holders are specifically 
designed to meet best the only crucial test—the 


quality of the finished print. 

2%, 13% — $3.85 4x5 — $4.12 
3%, 24% — $3.99 5x7 — $471 
Fully Guaranteed for your complete protection. 
Sold at leading camera stores 

everywhere. 
Write for FREE literature. 


LISCO PRODUCTS CO. 


633 West Elk Avenue, Glendale, California 


beard. Played by the Heasley twins, Jack 
and Bob, they fancy roller 
kating routines and even flip each other 
around by their mutual beard. To solve 
this Clay Campbell 
made the beard in three detachable sec 
tions. Each twin 18-inch 
which could be together by 
adding 


do some 


bearded problem 


wore an beard 
connected 
a cente! that had a cou- 

The c 
gluing 
large diameter rubber tube 
hollow through the center 
ceptional strength they had to have, a 
fine, flexible 
through the 


at each end to a che 


section 
pling device at end 


made by 


each beard 


ections were hair to 
making them 
For the ex 
teel cable was passed 
attached 
t and shoulder har- 
twin under his coat. 

Though filmed in Technicolor, the im- 
pulse to splash color wildly through each 
scene checked in more 
subtle, pastel-flavored With 
the exception of one or two scenes, you're 
hardly color but 
are, the effects are startling 

Borrowing from the still photographer's 
soft lighting tricks, Walter Steb- 
and Larry Butler of Columbia's 
lighting department worked out a large 
cone-shaped, sheet-metal, white-surfaced 
reflector which takes a powerful incan- 
descent globe mounted behind a corru- 
circular baffle plate. The baffle 
plate shields the direct rays of the globe, 
directing them instead, back against the 
reflecting surface of the cone to produce 
a broad, powerful spread of diffused 
hounce light which simplifies and speeds 
up the process 


hollow beard and 


ness worn by each 


Was favor of a 


approach 


aware of where you 


bag of 


bins 


gated 


of large set lighting. Sev- 


eral of these units, which are made in 
three sizes to take 2,000, 5,000 and 10,000 
watt globes, will a fast job of light- 
ing a interior. In the vast piano 
courtyard scene, Planer used every avail- 
able cone light (about 70) plus a quan 
tity of conventional key lights to flood 
the area. It the largest set ever 
illuminated by these lights and the first 
time they were 
photography 


do 
large 


Was 


used for 


Technicolor 

To get the mostest out of his lighting 
set-up, Planer keeps a few pet tricks up 
his photographic One is a small 
light which he around to put 
sparkle into a player’s eyes. Dubbed the 
“Houdini,” the light consists of a small 
elongated sheet metal lamp, housing two 
ordinary 60-watt bulbs, and accommodat- 
ing spun glass diffuser panels. During a 
close-up sequence, Planer can usually be 
found crawling around under the camera 
or off to one just out of camera 
range, injecting catch-lights into his sub 
jects’ eyes by the 
them 

Another indispensable accessory of 
Planer’s is his hat. Very often, he'll sit 
over a small spotlight, hat in hand, shad 
ing its rays with the hat to control the 
amount of illumination hitting the sub 
ject. As the subject moves out of this 
light, Planer may shade it entirely with 
his hat, uncovering it the 
subject returns. 

The 5,000 Fingers of Dr. T may be one 
of Columbia's lavish productions, 
but it took many such little touches to 
carry it to successful completion.—® 


sleeve 


carries 


side 


aiming Houdini at 


again when 


most 





Tools and Techniques 


(Continued from page 24) 


It is expected that 75 of these machines 
will be completed for rental purposes by 
the end of 1953. Photon, Inc. has 
licensed by the Foundation to 
manufacturing 

Less than a month later, at the March 
meeting of the New York Section, Tech 
nical Division, PSA, details of the 
“Monophoto” Composing Machine just 
completed after 20 years of research were 
disclosed by Bernard Halpern, develop- 
ment with the Lanston Mono 
type Machine Company of Philadelphia. 
Mr. Halpern had just returned from Eng- 
land where, at the headquarters of the 
affiliated Monotype Corporation, Ltd., he 
had participated in the concluding year 
and one-half of the development project. 
Unlike the revolutionary product brought 
out by the Graphic Arts Research Foun 
dation, the Monophoto machine retains all 
of the external features of conventional 
Monotype Company typesetters. By sub- 
stituting a photographic unit for the hot- 
metal type casting components, the new 
machine is intended to cause a very mini- 
mum of adjustment for experienced oper- 
ators of Monotype 


been 


do the 


engineer 


metal-casting ma- 


chines 

The result, again, is a negative or posi- 
tive image on film or paper which bears 
the type composition. The latter can be 
used for producing proofs for reading 


purposes, for layout pasteups or for 


printing down directly on the letterpress 
or offset plate, or on the gravure cylin- 
der. The new system provides considera- 
ble flexibility in the mixing of type fonts 
(as long as sizes aren't mixed as well) 
without sacrificing the handy correction 
system inherent in the Monotype process 
The first Monophoto machine was to have 
been unveiled in Philadelphia on April 1. 
This equipment will be sold outright in 
keeping with Lanston’s policy. (In dis- 
the machine, Mr. Halpern 
referred to the Intertype Fotosetter, com- 
mercially available since 1951.) 


cussing new 


"Light-Weight" 


new dry-battery 


Dry-Battery Unit. The 

powered Strobonar V 
electronic flash unit recently announced 
by Heiland Research of Denver makes 
use of a new-type lightweight power sup- 
ply—a single-unit 510-volt “B” battery 
with a minimum rated life of 500 flashes. 
The shoulder weight of the entire power- 
pack with battery included is less than 
3% pounds. Older dry-battery units em- 
ploy either a single 225-volt “B” battery 
with a voltage-doubling vibrator powered 
by a small auxiliary battery (rated life 
about 1,000 flashes) or a 450-volt “B” 
battery made up of two 225-volt or five 
90-volt units (rated life, about 2,000 
flashes). The shoulder weight of the 
voltage-doubling type of powerpack is 
approximately five pounds, and of the 
multi-unit 450-volt type, about 7 pounds. 
In addition to lighter powerpack weight, 
a number of circuit improvements with 
attending operating advantages are 
claimed by the manufacturer.—® 
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“ 


lifelike you feel 


youre right there 


with 3 dimension pictures!’ 


The sensational Revere 3 Dimension Camera enables you 
to take amazingly lifelike pictures as easy as pie! Just press 
the button as you do with any ordinary camera. What you 
see, you catch in thrilling 3 dimensions. Everything has 
shape, form, depth! Full color scenes seem to spring to life 
with breath-taking 3 dimensional realism. So truly lifelike, 
viewers exclaim it’s like being right there! 


See the two lenses? [hey act like your Even beginners xc! 


fine results from Every picture's a thrili when viewed 
eyes. Press button and they take two their first roll 


so simple is Revere to through the new Revere Viewer! It 
views of each scene. When viewed operate! Guesswork is ¢liminated. Even brings out the best in every shot! Ask 
’ I 


scenes blend into 3 dimensions. Inex- focusing is automatic. Too, stereos are your dealer to show you the rew Revere 
pensive— get 29 stereos from regular now mounted by your film processor Stereo Camera and Viewer 
35mm. roll; 20 from special stereo film. and are returned to you ready to show! REVERE CAMERA CO., CHICAGO 16, ILL. 


For a new adventure in photography... 


Revere) 


STEREO CAMERA 


CAMERA matche ted 35mm {/3.5 REVERE WOLLEN' 
AMATON lenses with NSAK RAPAX Shutter ved 
to 1/ 20K ed t j g, internal nchro flash 
image range-t let 1 Vicewe he era head ‘ i € 

ventive 1: level gauge. Inc 

VIEWER ne achromatic lense both focusing and interocular 


t-in light; 3-color plastic design, $18.50 
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OR SHEER GRACI bewuty md drama the tiver 
bit flew rival anyothae minal world Like Vila you tow 
will finvcl cnn lheasotrn il thre sim whe If thr Div cats pad 

' fect and eyes burn amber i the gloom of 
caught the essence of tiger inp these intimate 
of Dacca, a female Bengal at New York's Bronx 
i tisccdd a Reollerth mada portable electronic flash 
unit to make these miterestinge portrart 
Nhan a crw ( onnl pbaithial prrctuare tre potled hy 
thi problem by obtuming thre 
ror ana pivcin her camera betu n 
Phe keeper stood by with a watch 


i Should take a swipe at Vila.) 
er model behaved [ike i perfect lil In 


Dacca soon became bored wath tb photog ipher’s 


aul retired to the corner ob the lurwe C.ipe she 
do owith her cubs Hlowever, she ot 1 sophisticated 
»borm treress whol cpurle used toy publi interest. Other 
teers are not » com mid muld mannered Amateur pho 
tographers who w oO remain im ene prece should stay 
well behind tl unless they obtain permiusston 


from the hoop ter Sticvot Prom loser clistane - 
102 


Tiger, 


Tiger 


Photographs 
by YLLA 


Aloof Dacca, top. was photographed through the bars 

ata distance of 5 feet. Above. puddle of water reflects 

a sinister Dacea. The camera-to-subject distance was 

10 feet, Rolleiflex, electronic flash, Super-\\, {/22. 
PHOTOGRAPHY 





ee The BEST INVESTMENT 


markets you can make 
FOR BETTER PICTURES! 
SENS NORWOOD Alashrile ty 


The World’s Only Automatic Exposure 
Meter for Flash Photography! 


CONTESTS 


Now, at last, you can really hit those 
flash pictures on the nose — quickly, eas- 
ily, and economically. An investment in 
the Norwood Flashrite does away with 
guide numbers, calculations, wasted film 
and bulbs. You merely set the Flashrite 
for the film and bulb in use, warn the 
computer until the subject is in focus 
and read the proper camera settings — 
that’s all there is to it. Only $12.95 


NORWOOD rector 


The Only True Incident Light Exposure 
Meter with the Patented Photosphere! 


In Hollywood, with industrial Film Pro- 
ducers, in Commercial Studios— wherever 
correct exposure is an absolute essential 
—the Norwood Director Exposure Meter 
is first choice. With the Patented Phoio- 
sphere, the Director reads all the incident 
light, the important light, falling on the 
subject. And it gives you the correct ex- 
posure every time. Ask the “fans” who 
own one and you, too, will switch to the 
Norwood Director. Only $32.95, includ- 
ing Photosphere, Photogrid and Photo- 
isk. 


NOW... Read What 

Mr. Henry Dormitzer, President 
of the famous Dormitzer Electric 
& Manufacturing Co., Inc., 


Has To Say About the New | | y 
NORWOO[) (peed? © 
The World’s Only Automatic % 


Exposure Meter for Electronic Flash 


Writes Mr. Dormitzer... 

“We heartily recommend that all users of electronic flash equipment, and 
especially those who use Synctron with its accurate guide number informa- 
tion, determine proper exposure with your Speedrite Exposure Meter."’—The 
Speedrite does for electronic flash what the Norwood Director and the Flash- 
rite do in their respective field. it makes the unusually complicated job of 
correctly exposing electronic flash shots an easy and simple operation. 


Only $12.95. 


TO SAVE TIME, FILM AND FLASHBULBS...to make better pictures— buy 
all 3 NORWOOD meters. At your photo store, or write to DIRECTOR 
PRODUCTS CORP., 570 Fifth Ave., New York 36, N. Y. 
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MAKES DUST AND LINT 
VANISH LIKE MAGIC! 


STATIC. masters 


The New Photographic Tools 
that destroy 
Surface Static Electricity 


4 


+ For cleaning slides 
before printing 

« For cleaning negatives 
before printing 


Amateur 
! ve 
*4.95 The POLONIUM Strip 
does the trick 


Static Masters remove static, 
dust and lint with one simul 
taneous brushing acon. By 
thes neutralizing action, dust 
i climinated on negatives, 

film holders, enlargers print 

ers, Slides and slide mounts 

Print sporting ind nega Professiona: 


tive Opaquing re duced 


*12.50 


Bay State Masters at your local pl 


fo a minimum 


ographi store or 
sent postpaid tf cash with order 


NUCLEAR PRODUCTS CO. it vonit’thcr 


Vacation Color Lab... 


(Continued from page 69) 


ure of seeing your results immediately 
Here is a list of the equipment and sup 


plies we carried 


We traveled in a station wagon, liter- 
ally lived in it because the car contained 
a foam rubber mattress, stove, icebox and 

The double 
Because we carried a large sup- 


groceries icebox served a 


purpose 


Ansco Color Processing 


In total darkness or indirect green 

safelight 
1. First 
68 F 

2. Short stop 
3. Hardener 


developer—17 minutes 
1 minute 60-75 F 
4 minutes 60-75 F 


Turn on room lights 
Rinse—3 minutes running wa 
80 F 


Second Exposure 


ter not over 
expose film 
to light from No. 2 floodlamp 
3 feet 
1'» minutes each side 
Color 
68 F 
Short minute 60-75 
F. (Same short stop bath as 
after first developer.) 


from film 3 minutes, 


developer 16 minutes 
stop—1 


60-75 F 
as afte 


Hardener—4 minutes 
(Same hardener bath 
first developer.) 
Rinse—3 minutes running wa 
80 F 


6 minutes 68 F 


ter not over 
Bleach 
Rinse—3 minutes 
not over 80 F 
Fixer—4 minutes 60-75 F 
Wash—10 minutes 
not over 80 F 
Wipe 


chamois or 


running 
water 


running 
water 
Drying 


( le in 


gently with 
viscose 
sponge; hang to dry in cool 


dust-free place 


extended tour, 
icebox Sometimes 
the box held more photographic supplies 
than food. A little hint for 
don't your film in the glove com 


ply of color film for our 


we stored it in the 


travelers 


store 


partment of your car. The heat will af- 
fect the color balance. Keep it in the 
coolest part of your automobile—in your 
suitcase, if necessary, where it will be 
insulated somewhat. 

At night, we slept in camp grounds or 
at suitable spots along the highway. This 
nomadic type of living gave us an inde- 


Kodak Ektachrome Color 
Processing 


First developer—10 minutes 
75 F 
Rinse—1 
Hardener 
F 


Reversal 


minute 73-77 F. 
-3-10 minutes 73-77 
exposure —expose 
each side 5 sec. 1 foot from 
No. 2 floodlamp. 
Wash—running water 3 min- 
utes 73-77 F. 
Color developer 
73-77 F 
Wash—running water 5 min- 
utes 73-77 F 

Clear—5 minutes in clearing 
and fixing bath 73-77 F. 
Rinse—1 minute 73-77 F. 
Bleach—8 minutes 73-77 F. 
Rinse—running water 1 min- 
ute 73-77 F 

Fix—3 clearing 
and fixing bath at 73-77 F. 
Wash—8 minutes running wa- 
ter 73-77 F 


Remove water droplets 


15 minutes 





minutes in 


with 
minute 73-77 F. or 
wipe carefully 

Dry—same as black-and-white 
(110 F. temperature limit). 


solution 1 


and reserva- 
.eaving us free to photograph and 
enjoy nature to the utmost. 

In summer weather, we stopped wher 
ever there was an adequate supply of 
water to process our film. This was some 
times a lake or a camp that had 
The most important rule 
to follow explicitly the 
directions enclosed with each kit. And 
the most helpful advice we can add is to 
maintain the temperature exactly as rec- 
ommended for chemicals and wash water 
(Ansco Color, 68 degrees; Ektachrome, 
75 degrees) We often Sterno to 
bring up the chemicals to the right de- 
gree, then set the bottles in the dishpan 
of water at 68 or 75 degrees. 

In the Black Hills we spent several 
hours locating a nice warm pond for 
While at Yellowstone, 
we checked the run-off water from a gey- 
ser, working downstream to a_ point 
where the had cooled to 75 de- 
That afternoon we processed six 


pendence from schedules 


tions, 


clear 
running water. 
for processing is 


used 


washing the film 


water 
grees 
rolls of Ektachrome in a few hours. 
you 

motels are all set 


cabins or 
Just be sure that the 
sink has a mixing-valve type of faucet to 
adjust the temperature. Check this oc- 
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casionally with the thermometer 

Here’s how you can develop your film 
during the evening while your wife is 
writing postcards: 

By using a daylight tank you are able 
to work in room light, so you won't inter- 
fere with any of the family’s activities. 
First mix chemicals according to direc- 
tions on the cans and bring solutions to 
the proper temperature. Use changing bag 
and load the developing tanks with film. 
Now, proceed according to directions fur- 
nished with the kit. After the final wash, 
dip film in wetting agent and remove ex- 
cess water droplets with a sponge 

Using a clothespin, hang film from wire 
coat hanger in a closet where it will be 
dust-free. A second clothespin clipped to 
the lower end will keep the film from 
curling. Next morning, in the time it 
takes your wife to dress, you can cut up 
the transparencies, slip them into glassine 
envelopes and admire your shots. By the 
way, if you are shooting black-and-white 
also, as we did, you can develop the 
negatives in the same manner by carry- 
ing your favorite developer and fix with 
you on the trip.— 





The Litthe World of 
Dr. Vishniae 
(Continued from page 50) 


he makes ingenious use of a concave 
shaving mirror to throw a beam of light 
into the water. (A magnification of 2x 
requires a 9x increase in light intensity.) 
The other difficulty—that of differen- 
tiating parts of an organism for study 
he has overcome by his colorization tech- 


* 


Jas ale 


Underwater equipment: 16(-mm tube on 


Leica with Micro-Ibso focusing attachment. 


nique, which represents a tremendous ad 
vance over toxic staining. Not only doe 
the plant or animal remain alive and 
active, but the colors produced are infi 
nitely superior to those of chemical stains 
Vishniac is actually able to watch the cir 
culation of blood, the stresses of muscu- 
lar contraction, and the functioning of 
many organs and structures in his speci 
a 
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Projector Alone Lists at 

$149.50. The General has made a sensa- 
tional purchase of these brand new Apollo 
Projectors (we can't say where, who or why). 
They carry the General's Lifetime Guarantee, 
with money-back satisfaction. 
The APOLLO is the only projector made 
which does not require a built-in or separate 
speaker. Simply place a wire “close to” (noth- 
ing to attach) your radio; turn the radio to 
a “dead spot,” and your APOLLO'S sound 
comes through your radio speaker! Your 
APOLLO is lighter, easier to operate 
less costly. 
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action. Top flips open 


one-hand beautiful 
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The basic principle of colorization has 
been used for century in 
mineralogy and crystallography. It in- 
volves the use of a pair of polarizing nicol 
prisms and an optical system placed be 
tween them. One (the polarizer) 
fits into the filter ring under the micro- 
scope and the other (the analyzer) 
attaches to the top of the eyepiece. These 
prisms cost about $18 each. (Conventional 
polarizing filters, which produce similar 
effects, do not satisfactorily in 
biological photomicrography.) The 
cal system consists of a 
disk of optical glas 
of the microscope 
light into its 
experimenter, 


more than a 


nicol 


stage, 


pertorm 
opti 
pecially-prepared 

placed in the barrel 
to break the polarized 
component colors. For the 

Vishniace substi 
tuting for it a piece of cellophane from a 
cigarette 


ugvests 
package, placed under the mi 
slide. This particular cellophane 

than ordinary, 


croscope 
is heavier and acts on the 
same principle as the optical 

Since the miniature camera does not 
permit viewing directly through the lens 
at the moment of exposure, Vishniac uses 
the Leitz Micro-Ibso attachment. It cou 


ples camera to microscope, and contains 


ystem 


a prism through which the 
Some single 
fitted di 


and do not re 


and eyepiece 
specimen can be observed. 
lens reflex miniatures can be 
rectly to the 
quire such a viewing 

Working in the ponds 
the natural habitat of his fresh-water 
Vishniac uses a 160-mm exten 
sion tube on the Leica, with the Micro 
Ibso and Mikrotar objectives which have 
focal lengths of one-half to inches 
The tube is immersed in the water, and 
he illuminates the subject with the shav 
held by his 
istant, or 


microscope 
attachment 
which are 


“frend 


two 


ings mirro. wife who acts a 


his a uspended from his belt 


and manipulated with one arm 


Vishniac is solicitous of the comfort of 
his small “guests.” When he takes a sam- 
ple of the water from one of his ponds, 
he tends it carefully to preserve the nat- 
ural balance between plant and animal 
life, to see that every organism gets the 
same nourishment and living conditions 
it had in the pond. When he has finished 
with it—sometimes months later—he re- 
turns the sample to the same pond. When 
it contains insects, crustaceans, or other 
organisms large enough to be visible to 
the naked eye, he takes pleasure in 
watching them become acclimated again 
to their native waters. This conscientious 
absorption with the welfare of his aquatic 
“friends” sets him apart from the major- 
ity of biologists, who preserve the best 
of their specimens on slides or in alcohol 
or formaldehyde, and dispose of the 
in the most convenient manner 

New directions for Vishniac’s tech 
niques and talents are constantly present 
Readers of Life will 
member his color picture story of insect 
metamorphosis a few months ago. He has 
recently completed a Life assignment in 
the Gulf Stream, in connection with its 
series on The World We Live In. This is 
a photographic study of plankton, the 
stages of fish, arthropod 
which are a 
fish le is 
ested in the functions of the 
and in the study of the 
ve lopme nt of cells in 

Today, 


rest 


ing themselves 


young s, and mol 

source of 
inter 
cell, 
growth and de- 
living tissue 
with color photography 


lusea, main food 


larger also presently 


single 


becom 
taken for granted by 
of thousands of amateurs, pio 
work like Dr. Vishniac’s helps 
that in too, photogra- 
horizons are only by the 
creative vision of the 


camera cao 


ing a commonplace 
hundreds 
neering 
remind us 
phy s 


crence, 
limited 
and 
man behind the 


imagination 





Color from Dawn to Dusk 
(Continued 


from page 53) 

Kathleen 
daylight ty pe 
clear: As the 
between sun 


photographing movie actre 
Ektachrome 
film. The results are 
sun rose and the 
light and skylight 


well as the 


Hupghe on 
color 
balance 
changed, the color as 
mood of the 

Under dawn light 
vail, giving the 
quality. At sunrise and 
orange dominates the scene 


pictures changed 


cool blue tones pre 


picture a soft, opalescent 
warm 
Mid-morning 
light begins to ap 
proach normal color rendition but colors 
are still on the warm side. When the 


; zenith at high noon, 


sunset, a 


and mid-afternoon 
sun 
reaches its there is 
type of film 
color in the subject, a 
flesh color, through 
effects of the sun on the 
various 


“true” color rendition on this 

By tracing one 
yellow, red, green or 
the series, the 
color at times of day can be ob 
S¢ rved 

Why is film affected differently 
as the ses through the sky? 

The reason this phenomenon occurs is 
quite simple. Daylight 
signed to give “normal rendition 
light of a particular color quality, 
usually that prevailing during the middle 
hours of the day. At other hours the color 
quality (or color temperature as it some 


times is called) deviates from this “nor- 


color 
sun pas 
color film is de 
color 
under 


so effects a 
image. For 


mal’ and change in the color 
of the this reason the time of 
day plays an important part in the ove1 

all coloration of the pictures you take 

To understand this better it is well to 
know th:% daylight really consists of two 
different types of light—sunlight and sky- 
light. Sunlight, which in color quality 
varies from white to red depending 
on atmospheric conditions, consists of the 
direct rays of the sun. Skylight, which 
is bluish, is sunlight that has been re- 
flected and refracted through the 
phere, 

At various times of the day, the pro- 
portion of sunlight to skylight changes. At 
dawn, before sunrise, there is no direct 
sunlight. The main source is skylight 
and blue flavors all colors. At high noon, 
on a clear day there is a perfect balance 
between skylight and sunlight and col- 
ors are “normal.” At sun 
sunset, an orange appears 

Daylight color films are made to give 
“best color results” when used under cer 
tain daylight color quality 

One manufacturer states that his film 
should be used, “for best results,” under 
, except near sun 
ae states that his 
exposure by direct sunlight 
after sunrise until two 
sunset.” The phrase, “for 
is a flexible term 
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atmos- 


rendered as 


rise and cast 


sunlight on a clear day 
sunset.” 
film is “for 


rise or 


hours 
before 
esults,” 


from two 
hours 


best 1 





Chief point to remember is that time 
of day is important to the color photog 
rapher. The very early and very late 
hours on a clear day always produce pic- 
tures that are warmer than “normal.” 
The middle hours produce “normal” color 
results, but the hours before sunrise and 
after sunset (while still light enough for 
exposure, of course)—because the sun’s 
light is reflected and refracted by and 
through the atmosphere—produce cold, 
bluish results. These points are useful 
They enable the photographer to select 
moods for particular purposes. A low 
(very early or very late) sun renders 
flesh tones ruddy. A cloudy or a hazy day, 
because fewer direct rays from the sun 
and more reflected and refracted light 
reach the subject, produces colder, more 
bluish tones, similar to but not exactly 
like the pre-sunrise shot of model Kath 
leen Hughes. 

Remember: The most accurate color 
rendition is not necessarily the best 
Sometimes the color distortions produced 
by shooting at the “wrong” time of day 
are exactly what lift a picture out of me 
diocrity. This is a powerful tool in the 
hands of the color photographer who can 
select the time of day that will give him 
the color rendition he needs for what, in 
a given instant, he has to say. 


A New Market 
For Color Slides 


(Continued from page 55) 





mercial art calendar is the advertising 
medium employed by small and large, 
local and national businessmen to do a 
twelve-month selling job through the use 
of attractive pictures. But just as the 
television and radio program has to be 
interesting enough to persuade people to 
tune in, so calendar art has to be suffi 
ciently decorative and appealing to make 
people want to display it in their homes, 
offices, businesses, etc. 

A calendar picture “has got to be hap 
py, make one feel good ali over just to 
look at it, create a smile,” Mr. Patton 
says in explaining the sort of material his 
company is looking for. Calendar makers 
seek to exploit the strain of nostalgia that 
exists in all of us. “People who hang cal 
endars are adults, so we appeal to adults 
Adults like to look back upon their child 
hood, the country lane, the flower garden, 
the house framed in trees, the childhood 
incident, the beautiful landscape. Since 
most calendars are used by people in the 
country, we try to print subjects with a 
country appeal—farms, barns, trees, open 
scenes.” 

Any subject that gives the observer a 
sense of peace and restfulness, provides 
him with a sentimental or religious 
theme, makes him smile at a pretty girl 
picture or chuckle at a humorous inci 
dent, will find a welcome in the Osborne 
market. This market aims to please the 
tastes and fill the needs of more than 400 
different kinds of businesses — dairies 
cleaners, insurance and real estate com 
panies, grocery stores, lumber’ yards 
drug, hardware, liquor stores, etc., etc 

Osborne buys slides for two principal 
use 1) for the stock line; 2) for the 
July, 1953 


With the NEW ARGUS 03 
PHOTO LENS... 


You can make *5VE do the work 
of several hundred dollars / 


Lucky you, if you’re one of the million people who own an 
Argus C3. You can make $59.95 do the work of several 
hundred dollars. 
Here’s how: Buy the new Argus-Sandmar Telephoto Lens 
and attach it to your camera (so easy to do). Your Argus C3 
will then deliver a brand of performance equalled only by 
cameras costing hundreds of dollars. This four-element, 100 
mm f:4.5 lens couples to the rangefinder to give you sharp, 
sure focus. It cuts distance in half to let you take close-up 
candids from far away. It’s perfect, 
too, for true-perspective portraits. 
You get smooth helical focusing; 
top-side markings for easy reading; 
built-in sunshade and filter holder. 


Argus Telephoto Lens 
brings new versatility . — 
tothe Araus C3. If you don’t own a C3, consider this fact: 


More people buy the Argus C3 than 
any other 35 mm camera! Here's 
what they get: A color-corrected, 
interchangeable f:3.5 Cintar lens; 
shutter speeds up to 1/300 second; 
lens-coupled rangefinder; built-in 
flash synchronizer (flash gun plugs 
right into the camera). Ideal for 
black-and-white, action, flash, and 
Argus C3—world’s most color slides, the Argus C3 is only 
popular 35 mm camera $69.50, complete with case and flash. 
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custom-made line. The first is for gen- 
eral use, giving clients a choice of ready 
printed calendars available for various 
businesses in different fields, and in all 
parts of the country. The second is for 
exclusive calendars, tailor-made for one 
client 

The landscape is the “bread-and butter 
theme” of the Osborne calendar line and 
good ones are therefore always in de 
mand, but the principal current need is 
for human interest slides that tell a story 

Other favorite themes are square dan 
ing; local color around the country store; 
the church theme (to support the back 
to-church movement); floral slides (pret 
ty garden scenes or flower closeups taken 
outdoors); fishing and hunting scenes; 
historic homes, places, sites (not the reg 
ular standbys, but urusual places); west 
ern types (ranch scenes and activities) ; 
kids on the farm, animals (particularly 
dogs) with kids; 


sports action shots; and 


horses and harbor 


scenes; beach 
are better without peo 
problem of release is involved) 


scenes (seascapes 
ple as 
When people are shown, have them doing 
something—the picture must tell a story 

There are a few taboos, among them 
(rather stress the 
figure studie: 
with gray or overcast skies 
ing); the 


accidents and disasters 


safety angle): nuce 4 slides 
(too depres: 
typical grand 
(they are a dime a dozen) 
tiful or 


canyon scene 
merely beau 
too posed cat and other 
pictures such a 
ings the 


pictures 


animal 
the cliche of the cat pull 
ball of yarn. (However, good cat 
that show the 

intere 


animal doing 


omething ting may be 
Although Osborne 
or sweetheart-type and 
pin-up type slides 
amateurs can 


accept 
able.) buys romanti 
glamour-girl or 
they doubt whether 
qualify pretty-girl 
of the outstanding quality re 
quired for art calendars 


with 
pictures 


However acceptable it may be from the 
point of view of subject standards, a slide 
will not stand a chance at Osborne if it 
is not also technically suitable. These re 
quirements are simple, but imperative in 
view of the color printing mechanics in 
volved. Since these 
with 


problems become 


greater increasing slide density, 
heavy shadows are not popular with art 
makers. An agreeable pattern 
or interesting silhouette will get by, but 
on the whole dark shadows, particularly 
in the foreground, give trouble. The slice 
quality most popular with Osborne ex 
perts is that in which lively, bright col 
ors predominate; the sky is a luminous 
transparent 


calendar 


blue; the clouds are white 
and fluffy; there is a feeling of sunshine, 
the shadows are open; and the scene is 
three-dimensional in appearance. 

The calendar art picture is simple in 
composition, uncluttered by extraneous 
such as telegraph 
similar distractions, easy 


elements wires and 
for the eye to 
grasp at a glance, soothing to contem 
plate, and must be sharp all the way 
through. A little unsharpness will be tol 
erated in the background or in some very 
small, unimportant detail, but that is all 
Particularly folk is 
the unsharp foreground foliage in land 


scapes 


vexing to Osborne 
So when “framing” scenes, the 
calendar photographer is warned to stop 
down and make sure the depth of field is 


adequate to get satisfactory overall sharp 
ness. 

Mr. Patton says that about 50 percent 
of the slides his company buys come 
from unsolicited sources, which means 
largely amateur submissions; the rest are 
purchased from picture agencies. Prices 
paid range from $50 to $1,000, depending 
on how the calendar is to be used. The 
larger the sales possibilities for Osborne, 
the higher the price paid to the slide 
maker. Osborne buys slides outright 
wherever feasible to avoid the possibility 
that the same picture may be used in a 
competitor’s line. Since the calendar is 
a means of advertising, the photographer 
is expected to furnish a model release in 
the case of all slides that show people. 

So that’s the story and the opportunity. 
If you like to shoot slides—and the rap- 
idly increasing activity in amateur color 
shooting would seem to indicate you have 
plenty of company—here is your chance 
to cash in on what should be duck soup 
for the amateur with an eye for life’s 
simpler pleasures, average imagination, a 
fairly contented view of the world, and 
no serious complexes to bother him. 


GENERAL HINTS 
1. Must have “h ippy” theme and 
appeat to adults 
\Iust give sense of peace and 
resttruaine 
Must have overall sharpness 
Composition must be unclut 
fered with extraneous material. 
People, if shown, must be do 
ing something, and model re 
leases are re quire d 
Picture theme can be nostal 
ne, sentimental, humorous ov 
religious 
Bright, lively colors are pre 
ferred. 


FAVORITE SUBJECTS 
Se Landscapes 
2. IHluman interest themes that 
tell a story. 


Garden 


scenes or outdoor 


flower close ups 
Inimals, 


particularly cats, 


Harbors: 


stallations, ele 


ships, tugs, port in 


Seasca pe sand beach scenes 
Historic sites and homes, but 
not usual standbys from usual 
angle $. 
Western: ranch activities, et 
Rural: farms, barns, country 
store, kids withanimals,square 
dancing, harvest scenes, ete 
10. /lunting and fishing, but no 
vory pictures 
11. Sports action, 


TABOOS 
1. Pictures of accidents and dis 
asters, unpleasant subjects 

z. N udes. 

3. Landscapes that show gray or 

shies, rainy weather 

4. Posed animal or kid gag shots. 

5. l nsharp foregrounds: foliage, 
etc., used to 


overcasl 


frame 
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Another PHOTOGRAPHY ‘‘First’’ 


3-D PICTURES FROM OUR READERS — 

a spectacular new feature inviting your 
participation! Send us your stereo slides. 
PHOTOGRAPHY magazine will pay you 
$40. for each one accepted for publication! 


Your Color Slides Wanted Too!—of the 35 
color pictures in this issue, 14 were submitted by 
readers—proof positive that “know-how” pays off 
in cash and world-wide recognition! Where are 
your slides? 


Other AUGUST Features: 
POLAROID —The Dramatic Filter .. . Peter 


Gowland illustrates its use with exciting action 
photos of glamorous dancer Joy Langstaff! 


FLOWERS .. . indoors, outdoors, closeup, long 
range —here’s how to capture their full beauty in 
color, how to achieve correct color values in black- 
and-white! 


Aiso 


WHICH TONE FOR YOUR PICTURES? * BEACH- 
COMBING WITH YOUR CAMERA °* STREET COR- 
NER INFERNO * WATER BATH DEVELOPMENT »* 
LEARN TO SEE PICTURES * THREE PRIZE WINNERS 
All Regular Features, Departments 


Every month, PHOTOGRAPHY magazine offers you 
profit opportunities—saves you time, money and 
pictures—brings you incomparable coverage of all 


phases of the camera craft! 


TODAY! make sure you get every issue.. 


ZIFF-DAVIS Publishing Company, Publishers of: 
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camera clubs 


ty Whit Hillyer 


How Thin Can You Spread It? 
Made myself a few 


day. I was visiting in 


enemies the other 
a town of perhaps 
15,000 population 


tion with 


and fell into conversa 
1 couple of very earnest cam 
era club members. Their group had been 
had 
number of ad 
herents ey its peak of 
now is down to a total of 


what cynical soul 


formed a couple of year 


attracted an 


ayo, never! 
con ider ible 
activity and 
half a dozen 
whose interest 
in photography is on the wane 

In view of my 15 years of mixing with 
people and problems, the 


offer a few idea 


thing go’ 


camera clut 
isked 
then 

I could not. Heaven forgive me, I told 
them to give up Sut this 
tony-hearted 
after I 
The 
that 


could ] 


make the 


to he Ip 


seemingly 
offered 
fact at my di po al 
ignificant of these facts i 
when the band launched 


counsel wa only 
had certain 
most 
brave littl 

there 


town a thriving 


it original program already were 


inn the ame 
and a still-shooter 
ber. The latter 
ol ome 10 year 
boasted a 
of about 60 enthusiast 


movie club 
high 
iable 


standing (12 year 


group of cali 


had an en record 


now ) hard-core membership 


offered per 
included 


onal 


instruction to beginner: many 


had 
good 
proj 


done a simi 


capable exhibitors in it 


ranks, and 


won the community respect and 


will throug! uccessful 
ect (The club had 
lar good job for ih town's cine fans.) 

Apparently the existing club wa: 


other 


numerou 


movie 


free 
of faction or 


which 
with a 
ready to jump the fence. So 
these kids feel they had to 
outfit in the first 
to earn their 
lished club? 


internal troubles 


might have supplied a new 


club 


collection of dissident people 
why did 
tart a new 
place Unwillingne 
own 


Not 


place in the estab 
Desire to be 
‘important’ a their own 
club” Possibly, much as I hate to say it 
Mind you, the 
that doesn't alway 
clubs 


really 


founder of 


more uccessful (and 


mean big) camera 


better I like it and 
the better for me as custodian of thi 


cornet! 


there are the 


Nor do I like to ee one 


any 


roup monopolize amateur activity in a 


locality f conditions or varied interests 


varrant the existence 


of one or more ad 


itional group Competition is a 
thing, I say but not 


vo out ot 


fine 
when you have to 
your 
Look at it 


teful duplication thi 


way to torce it 
another way. Consider the 
particular setup 
probably means in 
and 
other 
Why 


m Company 


terms ol 
other 
clubs 


booking a 
lecture program fea 
from manutacturer 

hould = the Whoozi 
end its demonstration 
field 


twice to put on 


so on 


aterial and representative into 


locality duplicats 
a full house, the other 
Why 


several 


ram one for 


a handful of people? should a 


speaker travel miles and 


up an evening to addressing the 


handful when he can pack the hall 


across town? And should the West Nose- 
bleed Photographic Society ship its trav- 
eling into this 
when one shot will 
of the interested photographer 

the vicinity? I say no 

folks are prone to say “Let's 
start our own camera club,” without first 
ing the area and ascertaining that 
there's a real demand for 
Sure | know that if 
the plunge wed never 
club I that occasionally a 
big club’s policies can fall into the hand 
faction 
make the 
matter of 


salon town twice in a 


season reach a ma 
jority 


Too many 


canva 
another group 


took 


any new 


nobody ever 
have 


know too 


of a whose arbitrary methods 


formation of another club a 
some urgency 
Jut that wasn't the 


kids dug a 


The e 
river 
them 
would have avoided 
Now they'll do 
vell to forget, or postpone, their efforts 
toward autonomy. Let 


case here 
trench 
and found the big 
by. A little foresight 


the present predicament 


from the 
stream 


wat 
away 


passing 


them join the 
street, become part 
and live a little 

they've 


going concern up the 
of it 

After 
they ll 


live 


succe¢ 
burned me in effigy, 
probably have the time of thei 


Notes from All Over 


Movie Club has been in ex- 
1934, puts out a newsy 
bulletin called “Shots and Angles,” 
would like to 
vroups ol 
Write to Olsen, 156 Davenport 
Road Ontario, Canada 

Program material is sought by Paseo 
YMCA Club. Write to E. T 
Diamond, Jr., 1824 Boulevard, 
Kansas City, Mo 

A copy ol club publication 1s 
wanted by Pfizer Camera Club, which is 
trying to 


Toronto 


istence§ since 


and 
with other 


Why 


correspond 
movie makers 


Bert 


Toronto 


wait’ 


Camera 


Paseo 
youl 


work out final details for its 
own bulletin. Send copies to William J 
Kraus, Charles Pfizer & Co. Inc., 11 
sartiett Street, Brooklyn 6, N. Y 

A little advice encouragement, 
and a club 


and 
copy of your paper, are 
wanted by the 40 members of Fort 
McLellan Camera Club, care of James E. 
Fitzgerald, Jr.. 1225 Quintard 
Anniston, Ala 


Avenue, 


club 
folk 


yourselves a favor 


Have you 
with these 


secretary get in touch 


You might be doing 


Salon for Exchange 

A 30-print 
hibit of 
booked on an 


show and a 


traveling ex 


about 50 color slides are 


being 
basis by Lau 
rence County Photographic Society. Both 
shows will be ready for the road Oc- 
tober 1. For additional details write to 
Adam F. Pivovar, 379 Gilmore Street, 
R 10, New Castle, Pa. 


exchange 


Don't Overlook Newport! 


Two summer projects of 


t to camerist 


unusual in- 


tere are announced by the 


city of Newport, R. I. One is a phcto- 
graphic contest (prints and color trans- 
parencies ) based on the vacation-in- 
Newport theme. Cash prizes totaling 
$250 are offered, deadline is November 
30. The other is a Newport Shutterbug 
(hate that expression!) Weekend and 
Camera Tour to be held September 18, 
19, and 20. Full particulars are available 
from the Newport Publicity Commission, 
Newport, R. I 
We hear that the Second PSA Cinema 
Competition is pulling entries like crazy 
A feature of this contest (dead 
line was May 25) is a special classifica 
tion for family films, the winning entry 
to get the Harris B. Tuttle trophy. The 
winner can well be proud of this award 
a grand guy, one of the best 
cinematographic experts in the busine 
whose personal efforts on behalf of ama 
teur movie-making cannot be estimat 
West Chester (Pa.) Ce Club is 
embarked on its mission of photograph 
ing historic Chester County, aided 
abetted by the local historical 
Lot of wonderful picture 
around there 
And another 
Berks—wa: 


rable mortgage-burning ceremony 


years 


donated by 


wera 


ana 
society 
possibilities 
Pennsylvania county 
the recent scene of a memo 
Berks 
Camera Club, at Reading, in its 15th year 
takes unencumbered title to its fabulous 
headquarters dark 
room, 
audito 
Good 


four 
loc ker 
room, 

kitchen. 


include 
office, 
titling 
room, and 


which 
studios 
editing 


rooms, two 


movie and 
rium, reading 


deal! 

Last month Northeast Wisconsin Cam 
era Club Council celebrated its fifth an 
niversary with an annual convention and 
salon program at Manitowoc. Guest 
critics and were a couple of 
PSA Milwaukee's A. C. Klein 
and Chicago's Ragnar Hedenval]! 

Sorry to learn that Isabel Shirley has 
had to resign as editor of Jamaica (N.Y.) 
Camera Club’s “Viewfinder.” She's done 
an outstanding job. Best wishes to Char 
lie Hess, who has taken over. 


speakers 


stalwarts, 


Toronto Camera Club's nicely printed 
16-page “fF ocus’ 
sustaining by virtue 
tising nailed down by 
Secret is the 


now is completely self 
of the paid adver 
energetic staffers 
support the club 
advertisers. 


genuine 
members give to their 


Why not put on a real drive among 
your gang to collect photographic maga 
zines for hospitalized service personnel? 
Many of the vets are faced with lengthy 
terms in bed 


to read these 


and are ready and willing 
periodicals from 
cover. Don't wait a day on this 

When New York's’ Village Camera 
Club displayed Walter Chandoha’s fa 
mous cat and dog prints, one visitor a1 
rived had misinterpreted’ the an 
This Villager 
fancier who showed up in hopes of find 
ing the owner of a mutt which might be 
aristocratic enough for 


cover to 


who 


nouncement was a dc 


mating with his 
own prize canine, 


Vince 


Picture 


Hunter is 
Division's 


making PSA-Motion 
“News Bulletin” « 

extremely readable and legible paper. If 
youre not already 


ways. 


reading it, change 
your 
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the Nikon and Richard Marx... 


{ ipture one of photos uplry thiost elusive torment 


the delicate, fleeting mood of high fashion. Whatever your 
photograph stvle. you too walle \ pre vest ith 


the camera used Ivy the leading profe the NIKON 


NIKON CAMERA CO., INC. 25 catirornia st - SAN FRANCISCO, CALIFORNIA 


July, 1953 WI 





LAST CA 


L: 


the | 


Norris Harkness Well-known syndi- 
cated photographic 


columnist and presi- 


. 
dent of The Photo- 
graphic Society of 
America 


wy 4 oo] Re 


INTERNATIONAL PICTURE 


CONTEST 


SEPARATE PRIZES for Black-and-White, and for Color. 


NO LIMIT on the number of entries from any contestant. 


In United States Savings Bonds 


Wilson Hicks Noted picture con- 
sultant, and former 
executive editor, Life 
magazine. 


‘Series E) plus Trophies 
and Certificates “of Award 


Irving Penn Distinguished color 
and fashion photog- 
rapher on the staff 


of Vogue magazine. 


Sy 


Arthur Rothstein Technical director of 
photography at Look 


magazine, 


TRAVELING EXHIBITS to be shown in principal cities. of the world. 


RULES OF THE CONTEST 


1 The Contest is open to all persons, except employees of PHOTOG 
RAPHY, Ziff-Davis Publishing Compony, and their families. CONTEST 
OPENS MARCH 10 and CLOSES JULY 1, 1953. No entry fee is required 


2 There will be a Black-and-White Division and a Color Division; each 
will be judged separately. Any number of black-and-white prints, color 
prints, or color transporencies may be submitted by ony entrant, in con 
formity with the following regulations: Color prints and/or transporen 
cies must be submitted separately from black-and-white entries. There 
are no restrictions as to subject matter or size, in either Division, although 
5x7 of larger prints are preferred. No acknowledgment of receipt of 
entries will be sent, unless entrants enclose an addressed postal card to 
be signed and returned 


3 Prints may be either mounted of unmounted; this is optional with 
entrants 


4 Pictures which hove been published in, of accepted for publication 
or are under consideration by any other photographic magazine, are 
not eligible. Publication in any other medium does not make prints or 
color transparencies ineligible 


5 Each print or transparency must have secured to it a filled-in entry 
blank as provided here, or facsimile thereof. Please print or typewrite 
the infor sation requested on the blank. Additional entry blanks are 
obteinable from photo dealers and finishers, or direct from the Contest 
Editor of PHOTOGRAPHY if request is accompanied by a self-addressed 
and stamped envelope 


6 All prints and transparencies will be held for judging after July 1, 
1953, and no entries will be returned until after announcement of the 
winners has been published in the December, 1953 issue of PHOTOG 
RAPHY. Pictures which did not win prizes will then be returned as quickly 
as possible, provided that self-addressed and stamped envelope, or 
addressed label and postage, were contained in the same package in 
which each lot of entries was sent. Do not send postage separately for 
return, The Contest Editor cannot enter into correspondence of any kind 
regarding entries 


7 Prize-winning pictures, including all reproduction and promotional 
rights, become the exclusive property of PHOTOGRAPHY. All entrants 
who win prizes will be required to furnish original negatives before 
prizes ore given. All prize-winning negatives become the exclusive 


property of PHOTOGRAPHY 


8 A distinguished jury of experts listed above will judge the Contest 
Their decisions will be final. In the event of a tie, duplicate prizes will 
be awarded.” 


9 Address all entries to Contest Editor, PHOTOGRAPHY, 270 Park 
Avenue, New York 17, N.Y. Final entries must be postmarked not later 
than midnight of July 1, 1953. Prize-winners will be announced in the 
December, 1953 issue of PHOTOGRAPHY. While exercising the utmost 
core in handling entries, PHOTOGRAPHY assumes no responsibility for 
loss or damage of Contest entries. 


10 Prizes will be United States Savings Bonds, Series E. Values of prizes 
listed are maturity values of the Bonds. Prize-winners who are not United 
Stotes citizens will receive, in lieu of Bonds, a check in the amount of 
the purchase price of the Bond award 


TT FOREIGN ENTRANTS: The above ruies apply to all entries, except 
thot prints and transparencies submitted by persons residing in foreign 
countries are eligible for consideration only if accompanied by return 
postage. International Reply Coupons are acceptable as postage. 
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This distinguished jury 280 PRIZES , 


to judge the contest - BLACK & WHITE COLOR 


Ist $2,000 Ist $2,000 
U.S. Savings Bond, plus Trophy U.S. Savings Bond, plus Trophy 


2nd $1,000 2nd $1,000 
U.S. Savings Bond, plus Trophy U.S. Savings Bond, plus Trophy 


W. Eugene Smith OutstandingLife staff 
photographer. 


3rd $750 3rd $750 


Edward Steichen Dean of American u.S. Savings Bend, yes copy v5 songs wt yes iad 
photographers. Di- 


rector of Photogra 4th $500 4th $500 


phy Department, Mi x 
<a linga Man A U.5. Savings Bond, plus Plaque U.S. Savings Bond, plus Plaque 


5th $250 5th $250 $500 
U.S. Savings Bond, plus Plaque U.S. Savings Bond, plus Plaque 


Frank Zachary Graphics editor, Hol 


iday magazine and 50 Prizes, U.S. Savings Bonds, 50 Prizes, U.S. Savings Bonds, $10,000 


formerly publisher 
and editor of Port each $100 each $100 
x folio 
7O Prizes,U.S. Savings Bonds, $3,500 


each $50 
Ex-officio member 
Bruce Downes 
editor of Photegraphy mequatec. WOO Prizes, U.S. Savings Bonds $2,500 


— : each $25 
This big annual event is now more 


important than ever to all photographers, GRAND TOTAL $25,000 


both amateur and professional—so send 


. : *In the event of a tie, duplicate prizes will be awarded. 
in your best pictures. 


FINAL CLOSING DATE: JULY 1, 1953 


USE THIS ENTRY BLA 
we USE THIS ENTRY BLANK (PLEASE PRINT) 

Each one of your entries must be accompa- Contest Steen, FUR ICaruarere 

nied by a filled-in entry blank provided 270 Park Avenve, New Vork 17, N. ¥ 

here, or a facsimile of it. Your photo dealer Please enter the enclosed picture in the PHOTOGRAPHY Picture Contest for 1953. It is 

or your finisher has additional blanks on submitted in accordance with the rules, which | have read 

hand should you need them; or you can ob- 

tain entry blanks from the Contest Editor of Maca 

PHOTOGRAPHY. Your request for more , 

blanks should be accompanied by a self town 

addressed stamped envelope 


Name 


Zone State 
Have You a 
Pheture Ville... ccs Model Release? 
Where Made 

Values given are maturity values of the 

bonds. Bonds will be delivered in denomi- “ ‘ 
: Exposure: Lens stop . vhutter Speed 

nations requested by prize-winners. Each 
prize will be accompanied by a certificate Film Used.. Filter 
of award suitable for framing. This certifi- 
cate is printed on fi rch t , 

p on fine parchment stock and Published before?. ein sa 
will bear the hand-lettered name of the 
winner. 


Camera Used Lens 


Lighting Paper. 


CAUTION: Postage must accompany entry if you want this picture returned in the 
event that it does not win a prize (See Rule 6). 


PRIZE-WINNERS ANNOUNCED: DECEMBER, 1953 ISSUE 


July, 1953 








= > 
“picture” it 
* 
as you see it! 


NOW TAKE “COME TO LIFE 
PICTURES IN THRILLING THREE 
DIMENSIONS easily conhidently 
with the new View-Master Personal 
Stereo Camera. Imagine those cher 
of family. friends, va 
captured in 
at less than snapshot 
cost! For a picture thrill, ask your 
camera dealer to 
photos 


ished scene 


cations natural color 


and depth 


show you stereo 
made with the new Personal 


Stereo Camera 


(233 a 


VTEUR TT rata 
personal 
stereo omens 


‘IDEAL 


Accurate photc -electric 
light meter for perfectly 
exposed picture: 
duectly n 1 
no calculating 
quich 


Reads 
stops 
Simple 
easiest to use 
For all movie and still 
cameras, fegular of 
color film 


‘gg 


~nert $8.95 


"IDEAL" 


RANGEFINDER 


Precision optical instrument shows 
exact distance for pertect focus 
img and clea needie sharp pic 
tures Just look through finder and 
turn knob until) double images 


come together ar 


AT YOUR DEALER 
Or Send Check Or Meney Order 
Direct. We Pay Postege 


FEDERAL INSTRUMENT 
COR 


Specity metri 


or teet scale 


L. 1. City 6, N.Y. 





Beating The Heat 


(Continued from page 47) 


immersion. Three or four 


minutes will 
provide maximum hardening. Fix in any 
fresh acid fixer for the usual time 
Although almost any low-alkaline de 
veloper will serve well up to 80 F, Kodak 
formula D-2 designed specifically to 
operate at 77 F, and is an excellent choice 
when extreme emulsion 
quired. At 77F, an 
18 minutes will 


peed is not re 
immersion time of 
produce negatives that 
those obtained 
DK-20 used at 


identical to 
with Kodak Microdol or 
68 F 

In order to proce at 
between 80 and 95F it i 


alter 


are almost 


temperature 
necessary to 
the developer to prevent swelling 
during development. This usually is ac 
sulfate 
solution 


complished — by odium 


(desiccated) to the develope 


adding 
Sodium sulfate is not a 
doe not affect 
tainable 


hardener and 
the emulsion speed ob 
from the developer except that, 

welling of the gelatin 
developer through the 
When sulfated 
used below 80F, the de 
must be increased 


because it retards 
diffusion of the 
emulsion is slowed down 
developers are 
veloping time 
At any given temperature, the amount 
of swelling and of developer activity are 
directly proportional to the alkalinity of 
the developer. For these mildly 
alkaline fine-grain developers are pref 


reasons 


erable for high temperature work. For 


mulas containing sodium hydroxide are 


very alkaline and should be 


avoided 
Formulas which employ sodium carbon 
ate should also be avoided because car 
bon dioxide is given off during develop 
ment and the emulsion is likely to blister. 

Kodak D 76 is a mildly alkaline fine 
grain developer ideally suited to “sulfat 


ting " Kodak has 


for adding increasing amounts of sodium 


worked out a system 


sulfate (desiccated) to the developer de 
pending upon the temperatures employed 
In this way the 
mains the 


time of development re 
same as at 68 F over a temper 
range of 75 to 90F 
amounts of sulfate (desiccated), 


are added to each quart of D-76 used 


ature The following 


sodium 


tur 


Most manufacturers, however, suggest 
a particular concentration of sodium sul 
fate per unit of developer and list dimin 
ishing immersion times as the working 
temperature rise The 
sued by May and Jaker for use 
their finegrain developer 
for the 


ut of 


instructions 1s 
with 
Promicrol, call 
addition of 60 grams (2 oz., 150 
sulfate (desiccated) per 
600-ce (22 oz.) tin of Promicrol. To find 


out the time required for developing in 


sodium 


ulfated Promicrol at various tempera 


ture a number tf 


multiplying factor: 


are listed. The time you would normally 
68 F 
factor for the higher 
temperature will give the 


develop in tandard Promicrol at 


multiplied by the 


correct time 


Three of these factors are: 
Temperature F 


Pacts r 

i} 1 

“OF 1.0 
Te a 

Thus, if you would normally develop 
for 8 minutes in standard Promicrol at 
68 F. sulfated Promicrol would call for 
12 minutes at 75 F, 8 minutes at 80 F, and 
about 5!2 minutes at 85F. (May and 
Baker do not recommend using Promi- 
crol above 8&5 F ) 

Instructions for adding sodium sulfate 
to most developers can be found in the 
manutacturers 

Tropical 


literature 


developer which are de 


igned specifically for high-temperature 
work are described by several manufac 
turers. Kodak's DK-15 and DK-l5a are 
two excellent formulas which will ope: 
ate at temperatures up to 90F. DK-l5a 
is a lower energy, lower contrast version 
of DK-15, its 
reduced As 


las, the 


alkalinity being drastically 
with many tropical formu 

times at high 
extremely short. At 
90 F, for instance, the immersion time for 
DK-15 is listed at approximately two to 
three minutes 

Several 


available for working over a wide range 


deve loping very 


temperatures are 


proprietary developers are 


of temperatures. Two of the most pop 
ular of these are Edwal’s Thermo-Fine 
and Harvey Panthermic 777. Of the 
two, 777 is considerably more powerful, 
giving about the same emulsion speed a 
D-76. The flatter Thermo-Fine 
is ideally suited to brightly lighted, con 
trasty summer scenes 


weaker 


Detailed literature 
containing extensive 
ture tables are 
facturers 


time and tempera 
provided by both manu 
Thermo-Fine operates over a 
temperature range of 65 to 90 F and 777 
from 60 to 90 F, with 80 F recommended 
as best 

The hardener used at temperatures 
from 80 to 95F should contain both po 
tassium chrome alum and sodium sulfate 
An excellent formula is Kodak SB-4 
This formula calls for 

Water 32 ounces 

Potassium chrome-alum 

Sodium sulfate, 


1 ounce 
desiccated 2 ounces 
If the working temperature is below 
85 F, rinse the film for one or two sec 
onds in plain water before immersing in 
the hardening bath. If it’s higher than 
85 F, omit this rinse. Upon immersion in 
the hardener, the film should be agitated 
for about 30 seconds and then allowed to 
remain in the bath for at least 3 minutes 

SB-4 has a violet-blue color when 
freshly mixed, but it turns yellow-green 
with use. A hardening bath should never 
be over-worked, but should be discarded, 
and a fresh bath substituted 


color becomes 


when the 
yellowish. A quart will 
harden 20 to 25 rolls of film 
this hard 
ener’s keeping qualities are very 


effectively 
in succession. Once it is used 
poor, 
to discard it im 
developing 


and the best practice Is 
mediately after the session 15s 
over 

Only a fresh acid fixer should be used 
for high temperature work. Rapid acid 
fixers such as Edwal Quick-Fix, Kodafix, 
and Mallinckrodt Jiffix are preferable te 
tandard fixers in that they are three t 
five times as fast 


If the wash wate! 


runs higher thar 


PHOTOGRAPHY 








80 F, the film should be washed for no 
more than 10 or 15 minutes, as a longer 
washing time at high temperature may 
cause trouble. The negatives can always 


be re-washed at a later date when it is 

possible to maintain a lower water tem : 
perature, 

Notes 


1. Developer, rinse, har ener, hypo an 
wash water hould be wit! 5 
of each other. At very high tem ‘ 
they hould be as close as } ible 

2. After development i m should e H  e ] T  @ ] G w A e a | Y 
be rinsed in plain water for W 


ond If the temperature 1 


85 F, omit this rinse and plung ie film 
immediately into the hardener 

3. Agitate vigorously for the fi 3 
seconds that the film is in the hardener 
to prevent treakines 

1. Films that have been hardened wit] 


potassium chrome-alum must be wiped 

carefully to avoid leaving a scummy re e,e@ 

idue which will dry-in as a stain 1954 Edition 
5. Film that have been allowed to 

swell may take surprisingly long to dry, 

even at high temperatures. Air circula 


tion is essential, especially where the rel A selection of the world's greatest photographs 


ative humidity is high i a 
6. Remember: the developer additive by the Editors of PHOTOGRAPHY magazine 
for high temperature processing is sodium 
sulfate, (Na.SO,), not sulfite (Na.SO.) 
e ! 
7. Only the dessicated form of sodium Over 280 pages. 
sulfate should be used because the hy . 
o 
drated form contains so much water that Hundreds of photographs in 
2"; times as much is needed and the de Black-and-white and color! 
veloper is unnecessarily diluted 
Another procedure for coping with 
high processing temperatures involves 
the use of a pre-hardener prior to devel 


opment. I believe that these baths have PHOTOGRAPHY Annual 1954 Edition— 


no advantages over the use of sulfated a e e 
developers followed by hardening in a the year's biggest photographic value 
chrome-alum and sodium sulfate harden 
ing solution. In general, pre-hardeners 
are complicated formulas that are rela 
tively unstable. The following statement 
from C. I. Jacobson’s standard reference 
work, Developing (Focal Press/Pitman), 
refers to pre-hardeners employing for 
maldehyde 

“It might be thought that the addition 
of formaldehyde, which hardens the gel 
atin, would be useful, but it will be re 
membered that formaldehyde reacts with 
sodium sulfite to produce sodium hydrox 
ide. This in turn naturally increases the 
ilkalinity of the developer. Hence, when 
trop ical developers are used the nega 











tives are always fixed in a combined fix 
ing and hardening bath, or are hardened 
after development and before fixing Re 


WITHOUT MAKING ANY CHANGES! 


for 2, x3Y%, 3% "4% of 4x5 
apt-A-Ro el 


@ One unit makes both 2%, x 21, and 59 95 


24 x 34 exposures on 620 roll film. 
@ The only Adapter permitting ground glass focusing. 
@ Fits any press camera with standard spring back. 
@ Used just like cut film holder, including dark slide | Available a 


for Ony size 


i 3 your deale; 
@ Visual and audible exposure counter. #8Nd coupon 
@ Precision made — all metal — leather trim. 





My Camera is 
Mode! 


Nome 


MAR-BAR, Inc. 
205 S$. Beverly Dr. 


; Beverly Hills Address 4x5 Model 
“They re taking self-portraits!” California Ilustrated 
July, 1953 








FAITHFUL 
DUPLI- 

] 
CATES Ascenso NTS 


d wit 
ith Automatic Moun 1 
's 1.00 2 f 


12 
‘0 EKTACH Ry a 1 
PER 


IME 1. 


Crile or e J 
5 Y Jorn 

1or ( 
40) for 1.60 Jorn ore 0 ea 


t¢ $20 DACHROME A 
OHM Slides oniy, Stor 65 4, 
7 
ALL Prin s2% tach 
“OUT Of INE 9 5 for 1.90 


a 10 @, 

WORLD ; Mp x10 1s 4Ch 3 for 2 
7 ) ANer, 59 e; 25 

iia NSCO PRINTG N.C" 3 tor 41g 


THIS 


- Faith 
Pa nf 
quant ul Duplicates 
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20 'or $2.09 
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PANORAM FILM LABS 


NS Ee NEW YORK 19, N. Y. 


BUY FOR 8 & 16MM MOVIE FA 
Now YOU Can Own A PRECISION 


_ — & litar Telephoto & Wide Angle Lens 


or those far-away shots you usually miss or for real 
w interior shots where you need a greater 
here's a line of fine imported lenses 
Reg : oated & fully corrected Fits all popular 8mm & lomm 
Val ameras Compare with lenses costing twice as much 
$30 Valve YOU'LL CHOOSE ELITAR! 
1%" 3.2 Tele 
Other ELITAR Tele & W. A. Lenses from $9.95 to $42.50 
$ | 295 At Better Dealers Everywhere— Write for Circular P 
INTERSTATE PHOTO SUPPLY CORP. 28 W 22 St. New York 


oe 
maT Y, o 
i 


te 


Movies Are Better Than Ever with the'V15 Line Voltage Booster 


Now—get brilliant performance from your 16mm sound motion 
picture or slide equipment at all times. The V15 reads actual 

line voltage and load voltage—switch increases 5 volts per step— 
can raise 85v. to 120v. with 1250 watt load—50-60 cycle 110v. 

line, max. 1500 watts, Portable, compact—weighs 10 Ibs.—just 
plug in. Order yours today—insure good showings always. $59.50 
Invaluable as voltage control for floodlights. 


Radio Apparatus Corporation of Indianapolis, Sales Office: 1604 W. 92nd Street, Chicago 20, lilinois 


Dealer franchises available— write for information. Burton browne advertising 


Another 

. * 
“Super Developer”? 
(Continued from page 92) 
with D-76 and Promicrol in a typical 
available light situation. Here’s how this 
test was run 

Our test camera was a recently cali 
brated Nikon. With it, we shot a typical 
indoor available-light scene with the light 
coming from a pair of low-wattage tung 
sten light bulbs with dirty, yellowish 
globes. Two Norwood light meters (in 
cident) gave readings a little below the 
“4” block with the slide out. In all, we 
exposed five rolls of 35-mm Plux-X film 
and another five rolls of 35-mm Super 
XX, using the same lens opening through- 
out (f/2). We changed the shutter speed 
in the middle of each roll so that each 
contained ten exposures based on an ex 
posure index of 320 and ten on 640 

The instruction sheet packed with each 
box of Ergol calls for development at 77 F 
with continuous and gentle agitation. It 
lists a set of recommended developing 
times for various “minimum” speed rat 
ings with each of 14, 35-mm films avail 
able in England. For Ilford HP-3 film, 
for example (normal speed 125 Weston), 
the Ergo! speed is claimed to be 200 with 
5 minutes processing, 400 with 7 minutes, 
and 800 with 10-12 minute Not know 
ing whether these ratings were based on 
daylight exposures or tungsten and hav 
ing no specific recommendations for 
35-mm Plus-X and Super-XX of Ameri 
can manufacture exposed on the basis of 
a 320 tungsten speed rating, we arbitrar 
ily selected an Ergol developing time of 
10 minutes for our two test films. Thi 
proved to be an accurate choice 

Our 10 rolls of exposed test film were 
divided into five equal sets, each consist 
ing of a roll of Plus-X and a roll of Su 
per-XX. Development proceeded as fol 
lows 

Set No. 1 received 15 minutes in fresh 
D-76 at 68F. The rolls were processed 
together and received five seconds agita 
tion every other minute. The 15-minute 
immersion time was chosen because of 
our belief that it is just about the maxi 
mum immersion time in D-76 that will 
yield good grain and a long usable scale 
of negative gradations 

Set No. 2 received 14 minutes in Promi 
crol. This happens to be about average, 
in our experience, for negatives exposed 
at ASA 320 in very bad light. The Promi 
crol used was brand new, the tempera 
ture was held at 68 F, and agitation was 
given five seconds every other minute 

Set No. 3 was developed for 10 min 
utes in freshly prepared Ergol at 77F 
with continuous (and gentle!) agitation 
throughout the immersion period 

In order to evaluate these negatives 
a set of unmanipulated 10 diameter prints 
was made. A No. 2 paper was used for 
all the enlargements, and the printing 
time given each blow-up was controlled 
by an electronic timer so that each re 
ceived exactly the same amount of time 
Each print was developed for 1% min. in 
Dektol diluted with water one-to-one 

Careful examination of these prints and 
the negatives revealed 


1. Super-XX and Plus-X 35-mm film 
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exposed at ASA 320 and developed for 
10 mi 
same amount of shadow detail as Plus-X 
exposed at ASA 320 and developed for 
14 mi 68F in Promicrol (b) 
more shadow detail than Super-XX ez 
posed at ASA 320 and deve loped for 14 
68F in Promicrol: and (c) 
more shadow detaii than either Plus-X 
or Super re 4 developed for 15 minutes at 
68 F in D-76 

2. Plus-X exposed at ASA 320 and de- 
veloped for 14 minutes at 68 F in Promi- 
more highlight detail than 
either Super-XX or Plus-X exposed at 
ASA 320 and developed 10 minutes at 
77 F in Ergol. The Super-XX negatives 
developed in Ergol 
badly blocked up in the 
were the Plus-X 
Ergol, and more highlight 
density than either of the two films de- 
ve loped for 15 minutes at 68 F in D-76 

3. The Plus-X 


Promicrol were noticeably finer grained 


nutes at 77 F in Ergol gave (a) the 


nutes at 


minutes at 


crol gave 


were not quite as 
highlights as 
negatives developed in 


contained 


negatives developed in 
than any of the other negatives in this 
test. The Ergol negatives were very simi 
lar to the D-76 
and it is difficult to say which 


were more grainy. 


negatives as regards 


graininess 


As none of the negatives exposed at 
ASA 640 were worth talking about, set 
#4 was now developed for 15 minutes 
in Ergol at 77 F. This is 50° 
the maximum immersion time for any 
film listed in the Ergol instructions. The 
ASA 640 negatives from this Ergol test 
revealed quite a lot of shadow detail and 
considerably blocked-up highlights. After 


carefully negative we 
1 


more than 


examining these 


ecided to see if a amount of 


( similar 


shadow detail could not be obtained from 
Set #5 was developed in 
Promicrol at 68 F by When 
an equal amount of shadow density had 
been achieved, the timer was stopped and 
the films 


) } 
Promicrol 


inspection 


from the 
The immersion time was 23 minutes. This 
test proved 

1. Plus-X negatives exposed at ASA 
640 and developed for 23 minutes at 68 F 


removed developer. 


in Promicrol contained exactly as much 
detail as Plus-X and Super-XX 
negatives exposed at ASA 640 and devel 
in the Ergol 


shadow 


oped for 15 minutes at 77 F 
solution 

2. The highlights in these Plus-X neq 
atives developed in Promicrol printed 
much more readily than either the Super 
XX or the Plus-X 
in Ergol 

3. The grain in the Plus-X 


developed for 23 


negatives developed 


negatives 
Promicrol 
was conside rably better than the grain 
in either the Plus-X or the Super-XX 
negatives developed for 15 minutes in 
Ergol. 

A succession of further tests were made 
in various types of available light situa- 
tions, and each of these confirmed our 
original findings. Where Ergol gave an 
equal amount of shadow detail as Prom 
icrol, the highlight areas 

Such 
shirts 


minutes im 


much 
foreheads and 
dead 


and only with considerable dodging was 


were 
denser. things as 


white often printed 


it possible to reveal the texture and de 
tails in these areas 
A test was now made in very 


July, 1953 


W hite, 


strong, 


blue daylight 
of ASA 1,000 
exactly followed that employed in ou 
first test. And the results were basically 


the same once again. The comparative 


using an exposure index 
The developing procedure 


shadow densities were fairly even while 
the highlight densities of the Ergol nega 
tives were almost unprintable (with an 
Omega B-4 enlarger). 

It then occurred to us to see how much 
of this bloc king up in Ergol was due to 
When the 
immersion time was reduced so that the 
Ergol negatives were equal to the Prom 
icrol negatives in point of highlight de 
tail, they lacked at least one stop’s worth 
of shadow detail. Just to see what would 
happen, we developed a roll of Plus-X 
exposed at ASA 320 in Promicrol, but fol 
lowed Ergol’s ground 


overdevelopment on our part 


rules: 10 minute 
immersion at 77 F and continuous agita 
tion. Not only did these negatives contain 
detail, but the highlight 
were still more readily printable 

In summation, we find this new British 
developer fulfilling its sponsor 
above-normal film 
with 


more shadow 


s claim for 
speed rating but 
some notable reservations that im 
pair its usefulness for the available-light 
Compared to the worthy 
developers 


photographer 
control 
tested it 
obviously the 
ment.’ 


against which we 
Ergol’s speed characteristics are 
result of “overdeve lop 
Furthermore, the elevated film 
exposure mace 
under highly-actinic daylight. There is a 
substantial loss in shadow detail 
“oruatle 
which available light work 
ers are usually obliged to contend 
There is nothing 
velopment as a 


speeds apply only to 
when 
films are « xposed by the 
lighting witl 


yellow 


wrong with overde 
device for increasing 
effective film 


tives are 


speed if the resulting nega 
readily printable. This is what 
has made Promicrol so valuable to pro 
fessional (and many amateur) worker 
The principal shortcoming of Ergol is the 
fact that highlights usually 
the resulting negative 
ture the detail and textures we expect 
to find in real-life subject A candid 
statement on page 12 of the extensive 
Ergol manual published by the manufac 
turer of the product confirms this fact 


block up in 
They rarely cap 


and where high contrast 
are photographed, due allowance has to 


ubject 
be made in increased exposure and cur 
tailed development in order best to ex 
ploit the extreme contrast range 

The rub is that in the great majority of 
available (or 


existing-) light situation 


there is a very considerable contrast 
range between the highlights and ever 
the medium shadow areas. It is not at all 
uncommon, for instance, to get a bright 
ness reading of three or four off a face o1 
other highlight area, and no reading at 
all in the shadows 

To compensate for this deficiency by 
giving more exposure and less develop 
of effec 
tive emulsion speed. In actual practice 
Ergol i 


ment means, very plainly, a loss 
about a full stop slower than 
Promicrol in a moderately contrasty situ 
ation under extremely flat 


lighting, where the brightest highlight i: 


However, 


very close to the medium shadow area 
Ergol will undoubtedly outshine any de 


veloper we have examined to date.—}® 
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BULK FILM 
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BULK FILM Cuts Costs in '2 


“Spool it yourself or load your own magazines 
and save money '—say thousands of movie 
makers who have discovered how to enjoy 
their hobby and keep costs down. It is a fact! 
Superior Bulk Film can cut your movie making 
costs in two. With bulk film there is no process- 
ing charge included in the price. Also, there 
is no excise tax. Superior Bulk Film is top-qual 
ity, fresh, fine-grain film made by DuPont, 
NOT U. S. SURPLUS. !t is laboratory-packed 
—ready to wind on camera spools or on cores 
for magazine reloading 

Black & White 
8/8 mm 

16 mm 


200 
$4.50 
3.85 


Postage Extra 


400’ 
$8.50 
7.50 


EMPTY CAMERA MAGAZINES 
mm, each $1.50 --16 mm, each 
EMPTY CAMERA SPOOLS 
och 25¢€ 16 mm, 1 feet 


BULK COLOR FILM 


peed rating ASA 


Specify ir 


MAGAZINE 
RELOAD 
WINDER 


Here's a simple, effic 


i ds 4 1 


. Price $2.95. 


PROCESS IT YOURSELF 


e film at home is f nd you 
n supply everything yo 4 chemicals, 
FREE Proces 


drying racks, etc. Write for 


OR SEND FILM TO US! 
We will process any black and white 48 8 mm or én 
film by reversal. Fost 48 hour service 
$1.50 16mm —5 85 
8 &Bmm-—-25 60¢ 


ORDER NOW! SATISFACTION GUARANTEED! 


All prices are f.o.b. Chicago. Order todoy on 
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Home Processing Headquarters 
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Double-take 


portraits 


By GERTRUDE FEHR 


Photographs by the Author 


Profile is photographed against light background with 
little illumination; then position of head is sketched on 


groundglass to insure proper placement of second image. 


OUBLE-FEXPOSURE, the bane of many an ama 
tour's existence has been used intentionally in 
many kinds of photo raphy for striking and dra 
fect In my portrait studio TP ouse the technique 
ubyect scCun te nian clistinctive and 
treatment I hie vious value of double 
vortraiture as that it ! po sible the presen 
Or whore ispect 1ttel everal moods 

ol the personality 
found that for my \ irposes it is most 
effective to use only two ¢ posure S oth cone port iit Nore 
views, it seems to me, give the finished) picture the look 
fa publicity poster and destroy the unity of the subject 
Another general rule To have found useful is that one of 
the exposures must be domunant the other subdued. This 
erves to concentrate attention on one image, allowing the 
other to supplement it In practice, T usually work this 
out by using a low-key profile for the background, super 
HMposine om ita well-lighted front or three quarter view 
1 hie camera used for this double CX posure port Hire 
must be equipped with a groundglass, so that the precise 
position of the subject can be sketched in after the first 
exposure. First step is to make the silhouette which wall 


become the background of thre (Continued on pa 12%) 


Three-quarter view is well-lighted, posed before dark drapery to 
blend with low-key profile. Care must be taken during this sitting 


to secure two studies of the subject which complement one another. 








Profile and three-quarter view together present two aspects of model. Such “double-take” portraitur 


suitable for all subjects, and -hould be limited to those cases in which sitter requests unusual, origir 
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BEST FOR 35mm SLIDES 


The All-New Davidson 
Metal Slide Binders 


SLIDES MADE IN — THE as 


Patented 
’ PAGE 60 


Fireworks at Asbury Park, N 
photographed by Andre de 
a Standard Rolleiflex. He 
lens at f/3 
pod, 


Og? By 


J.. were 
Dienes with 
Tessar 
5, placed the camera on a tri 
Na: | ee ee and opened and closed the shutter 
3 Quick Steps | esyalalime alee several times to record a series of bursts 
ty. slide it together You can use this multiple-exposure tech 
All the Features you've wanted nique with any camera having 

* EASY TO MOUNT & SAFE bulb setting. 


sert file gether filer 


set his 


re between the 


a time or 

glass and metal bind 

slide tc safe and flat 

* DURABLE *& ECONOMICAL mounts can 
frame can't wear out be used over and o 

*® STANDARD — fits all ® VALUE-— quantity production 
viewers and projectors permits lowest prices 


f 
* PERMANENT = noad * TITLING 


hesive to dry out sirips pro 


PRICES: Box of 20 $1.55 Box of 50 $3.65 


For sale at photographic counters everywhere 


DAVIDSON MANUFACTURING CO. 


2223 Ramona Bivd. + West Covina, California * 


metal 
ver ogair PAGE 61 

Carmel E. Vitullo, of Providence, 
used a 35-mm_ Nikon with a 
50-mm f/14 Nikkor make her 
amusing beach shot of a dog under an 
umbrella. Photograph was taken on Su 


per-XX film at Matunuck Beach, R. I. 


R. i. 


ample space and 


vided camera 


lens to 
Actual Size 





Pictures 
PAGE 62 


Top: De Dienes spotted the weathervane 
in front of an antique shop on Long Is 
land. He photographed it with a Rollei 





35 MM Developed $459 
36 Enlargements 


TELEVISION CAMERAMAN 


e equipment 
dios TR ALN obo 

TV inatruct ws. Grad 

sates employed at leading TV ata 
Easy paymes t plas Free Wark nal Placement 
> oH a modations secured. Approved 


Send for FREE GBookiet K-5S 


flex and a yellow filter to darken the sky. 
Exposure was 1/100 second at f/11 
Middle left: “I climbed from about 5 
A.M. until 4 P.M. on the day I 
this shot of the French Alps,” says de 
Dienes. He used a Rolleiflex and exposed 


made 


TELEVISION WORKSHOP 


25 second 
osdway. New York 19. Nw. Y¥ Plaza 7-3721 





for 1 at f/11. 

Middle right: Tulips were photographed 
in the famous tulip-growing community 
of Holland, Mich. The exposure 
was 1/10 second at the small aperture 
of f/22 to achieve greatest possible depth 
of field. A supplementary lens permitted 
extreme close-up shooting, 
filter darkened sky 
matic interest. 

Bottom: Here de 
lighting from a late afternoon 
a yellow filter for dramatic 
choosing an unusual 


780 8 
tomers for many : 2 


high-quality 3 
Exp. 
Rolls 


12 exp —* 
i lar wie 








turn your negatives 
into MONEY! 


Hundreds of amateurs and professionals are using 
D.U C. Projection Sensitizer to make prints on fabrics, 
wood, art papers and canvas. No extra equipment 
Easy, inexpensive Perfected and proven 
dealer supply you, write for Free 
Dept DU.C. Labs, 1018 N. Charles, 


Baltimore |, Md 


SALTZMAN 


vy WHICH 
ENLARGER at aaa 


setting 





dey one. ys ~eenee nage teh 5c each 
’ 1 in our new, un aT pi 
j Over t 
be d i 
fat 


and a yellow 
added dra 


PRiek Ma 


your can't 


i tet I ne 
MAIL-BAG FILM SERVICE CA. tne for 


rochure 
Bex 5440A Chicago 80, ttl. 


Dept. 28 


Dienes used side 
and 
By 


view he 


sun 
effect 
point of 
an interesting picture of an often 
photographed subject—the Washington 
Monument. Strong bars of sunlight 
down the long corridor 
illusion of depth to the 


made 


THE 
ALL OTHERS ARE 


Designed to keep abreast of the latest tech- 
nical developments and produced by master 
craftsmen, Saltzman Enlargers embody all 
the most advanced features. 


and 
shadow give an 


photograph. 
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All dressed up for 
Pueblo Indians were 
Gallup, New 
from a low 


dance, these 
photographed near 
Mexico. De Dienes shot 
angle to emphasize the inter 
esting grouping of the figures 
sure was 1 at f/11. 


a war 


¢ Rigid cast iron base 
* Easy “up and down" 
motion 
* Adjustable legs 
«Convenient hand- 
wheel for accurate 
lens setting 
SEND FOR CATALOG A 
48 Pages chock-full of Profes- 
sional Photographic Equipment 


¢ Protractor torecord 
tilt of lens board 


* Iris diaphragm liens 
holder 

Built-in adjustable 
masks 

¢ All-metal mercury 
vapor lamp house 
DISTRIBUTOR FOR ASCOR 

SPEEDLIGHTS 
VISIT OUR SHOWROOMS 


Heodquorters for Professional Photographic Equipment Since 1920 


J. G. SALTZMAN, Inc. 


480 Lexington Ave. New York 17, N. Y. 


AS MM RS) TS RE A 
120 


His expo 
The 


250 second 
was a Rolleiflex. 


cam 
era 
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The California coast north 
Monica provided de Dienes 
haunting marine view. He 
backlighting from a late 
and actually included the 
ture. A yellow filter increased the con 
trast between the sparkling water and 
black shadows—an effect that was height 
ened even more by his 


of Santa 
with this 
used extreme 
afternoon 
sun in the 


sun, 
pic 


“underexposure” 
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of 1/50 second at an aperture of 
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Dick 
Te Xas, 
picture 
used 


McConnaughe y; 
made his 
with a 


of San Antonio, 
piri and 
4x5 Speed Graphic 
85B filter to bal: the 
Type B film with daylight 
was f/22 and a 
the moving waves 
prize in the 
International Picture 


pleasing waves 
He 
Ekta 


Ex 


an ance 
chrome 
posure 
to blur 
was a 
RAPHY 


slow 1/5 second 
The picture 
1951 PHoroc 


Contest. 


winner 
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Dramatic 
was made by 


Top: 
fish 


pe l, 


shot of a fighting sail- 
Herman and Ap 
of Twin Lakes, Wis., during a fishing 
trip off the Florida Keys. They used a 
4x5 Speed Graphic and Ektachrome film 
The Appel “Pictures like this re 

quire highly skilled help in handling and 
maneuvering the fish or the 
’ The photographers speed 
color work which requires 
film by 


Tom 


write: 


game into 
do high 
sensitizing the 
and spec ial proce 
the use of fast 
this shot wa 
but the 
Obviously, a 
to the 
sharply. This picture 
the 1952 PHOTOGRAPHY 
International Picture Contest 
Middle: Two boys fishing 
toyvr: iphed by Car] Mansfie ld, 
Ohio. “It was a ch shot,” he 
says “ the fishing tor 
minnows and told them to keep it up 
until I took the He used a 4x5 
Graflex with an f A blue 
flashbulb on the camera provided fill-in 
lighting. Exposure was 1/50 
{/8. This picture 
in the 1952 PHoroGrarHy 
Picture Contest 

Bottom: Alford W. Cooper, 
Wyoming, submitted hi 
PHOTOGRAPHY Reader Picture Editor 
He writes, “This is but 
about 40 pictures I took covering 
rodeo at Sleep, Wy 
Dust was a problem in 
the Also, I was 
close! taken hi: 
He 
135-mm 
Kodacl 
econd at f 
Cooper is 


open 
pre-fogging 
ing techni 
shutters 


qué S 
The 


a meter 


to permit 
exposure for 
based on 


setting 


reading, actual 


are not obtainable 
fast 
violent 


won a 


very shutter was used stop 


action so 


prize in 


were pho 
of Steuben 
ville ance 
observed boy 
pictures _ 
4.5 Tessar lens 
second at 
a prize 
Inte rnational 


also wa winner 


of Worland, 
rodeo shot to the 
and made a sale 
one otf 


a local 


Ten oming 
photo 
unabie 


ind-held 


erious 
graphing 
to get 
from on top of my car.” 
llle with a 
len and exposed 
film for 1/200 
ter wa 


event 
This was 
a Le 1Ca 
Hektor 
Daylight 
A haze fil 
a certified public 
seriou interest 


used 
long-focu 
irome 
5.6 

used 
accountant 

photography. 


with a 
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Photographer Arthur I 
the 


sundown was 


savine’s spectac 
Washington 
1x5 

an 
The 


ivine 


ular view 
Bridge at 
Meridian 
{1/8 


film was 


of George 
made with a 
5B camera equipped with 
Goe rz Dagor 


Day light 


wide-angle len 
Kodachrome. L.: 
two exposures frame of 
the first (for 1 second at {/12.7) 
at dusk to record the ky, 
the second (for 5 the 
aperture ) dark to 
a brilliant image light 
camera of 
| ad 
July, 1953 


made 
film 


done 


on one 
colorful 
and minutes at 
we 1] afte I 
of the 
remained 


same made 
get 
The 


course 


bridge 


on a 


tripod, 


New concept in photography 


For Industry and Science 


Motorized For Sequence and Remote Control Photos 


Set the Robot-Star just once, and 
you're all set for as many as 24 
(or 48) exposures, made singly or 
in rapid-fire sequence, as fast as 
8 per second! Robot-Star automat- 
ically moves film and resets shut- 
ter after each exposure. Sur- 
passes human efficiency because 
of its built-in clock-work motor. 
Remote control release and other 
accessories bring new camera 
applications never before thought 
possible in science and industry 
as well as for personal use 
Takes any standard film—color, 
too. Gets 50% more pictures, 
with 55 exposures instead of 36 
per loading. Choice of Schneider 
lenses, wide angle to telephoto 
For new camera thrills — get 
Robot-Star—frum $217.50 


Write for authoritative treatise P 
**New Techniques in Photography for Industry 


and Science —Sent without charge 


INTERCONTINENTAL MARKETING CORP. 
New York 10, N. Y. 


251 Fourth Avenue 








CUSTOM PHOTO FINISHING 


oa ve i @e +4 for the 
‘ ! 
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i if 


Write for free price 
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PHOTO SERVICE 
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fore 


stan 


mm 


dard 


artridge $ 


Gets the 
action every 


time because 
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YOUR SUMMER VACATION 


.. a wholé hour’s slide show .’. . 
without touching a single slide 


La Belle 


aa Vitel Tvl 
SLIDE PROJECTOR 


*® The La Belle 
of a finger 


AUTOMATIC 
changes 


at the 


changes and re 
prop 

lasaine agai 
single slick 

Your color ur 
brilliance and sharpest detail thre uals 
La Belle’s lumen optical systen 

new La Belle, with 
Head, accepts warped or even 
frayed slides. See it today our dealer 
will gladly give you a free demonstra 
tion, using thos 


Free Flow’ Selects 


new slides you made 
on your summer vacation 


La Belle ssoussrs, nc 


OCONOMOWOC, WISCONSIN 


In Canoda 


Precision Comeros 


Montreal 


Quebec 


Other la Belle Auvtoma 


from 





To Help Identify Sheet Film Holders 


Save the numbered )): 


pack they can be put 


from film 
| Vantayeou 

ir heet-film hold These 
ttached vith rubber band to 
ler (a hown in the 
illustration) supply an 
lerntifi 


paper 1s black, any 


accom 
imine 
mean of 14 
h the 


ition and al 
data that 
may write on it will he readable 


Canton, O. 


j 
Leeper 


Quick ‘Spotting’ Method 


For quick touching out of dust spots, or 


imilar white mark on 


matte print 

When lightly 

will leave 
facilitat 


evenly sall 


i ball-point pe is ideal 


touched to the print, the pen 
very fine dots of uniform size 
ing blending in of spot 

with black ink are 


juippe d with 


point available in 


pen or colors, and 
points made for these pen 


Detroit, Mich 


cve ral 
in refill 


George S. Greene 


Convenient Storage Method 


it's easy to misplace or to 
tubes through 
placing the 


break MQ 
carele 
tubes 


heavy, 


developer han 


dling rry between 
two moistened strips of gummed 
illustrated); put 


face 


papel ealing tape (a 
gummed sides of paper 


Har b 


nail or hook for 


to face, and 


seal firmly completed strip from 
This 


small vials, 


ready accessibility 
ed for other 
also Brian Lee. Chicago. Ill 


122 


method can be u 


Inspect Inside of Camera 


It's wise check the 


camera |! Y ‘ ich 


inside of your 
loading, just a i 
precautionary measure Ends of the 
which roll-film i 
eparated 


paper trips with 
aled 
backing paper and drop inside the cam 
This may light 

to reflected light—-or greater 
difficulty if the lodges 
cn and Bronaldo 


Mich 


can become from the 


cause merely a 
logging due 
between 
Sturgis 


crap 


film.—Kay 


Guard Against Airbells 


Clear spots in a which 
as black dot 


of foam on the 


negative, print 
frequently are the result 
tank, 


to cling to the sur 


developer in a 
bubble: 


negative as it 1s 


which causes 
face of the immersed. A 
timely precaution to help avoid the form 
ing of these annoying spots, or “airbells,” 
foam off the 


immer 


is to scoop all 


top of de 


veloper, before sion of negative 


Virginia Hanson, Venice, Calif. 


For Accurate Cutting 


When using a print trimmer to cut nega 
tives apart location of 
difficult 


sometimes 


accurate space 
with 
Danger 
in this process can 


between frames 


often 1s 
ults 


of ruining a negative 


unfortunate re 


be minimized by 
of the 
providing a 


coating the stationary 
with bright aluminum 

high reflecting sur 
For a neat job, use 


Ken Murray, 


edge cutter 
paint, 
face 

as shown 


Sturgis Mich 


masking tape 


Hook Assembly for Film Hangers 


A convenient an pace-saving item is a 


hook assembly eight or 
mounted on a 
iffixed to the darkroom 
wing outward from the 
to the wall, so that 
required can be used at one 
heet-film 
roll-film clips. When not in use, assem 
bly folds flat Tl. #. Three 
Rivers, Ind. 


consisting of 
more metal hook 
which can be 
wall. The hook 
base at right 
as many as 


base 


angle 


time for holding 


hangers ot 


Bridges, 


Tags for Neat Labeling 


Small tag-holders, 


miniature 


of the 
automobile 


type used for 
license tags, are 
a handy means of labeling photographic 
solution containers. Insert a small card 
with the solution data, and with 
a piece of clear plastic, then fasten tag 
to neck of bottle with a rubber band 
The labels are neat, impervious to chem 
icals, and 
qulk kly 


cover 


ean be attached or 


John J Rea, 


removed 


Urbana, Ill. 


Diminutive Tester for Flashbulbs 


A pocket-size flashbulb tester is easy to 
make. Wind several turns of 
net wire around the 
light lamp; push free 
paper wrapping of a 
so that contact battery 
shell; hold in place with cellulose tape 
Check flashbulbs by touching base to 
tester—if flashbulb is good, the tiny lamp 
W. H. Stoppe, Sturgis, 


bare mag 
of a tiny flash 


end of 


base 
wire inside 
miniature battery 


wire is in with 


will glow dimly 


Mich. 
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Double-Take Portraits 
(Continued from page 118) 


finished picture. Place the model before 
a translucent white a tablecloth 
will do strongly from be 
hind. In single spotlight 
will suffice for lighting the subject itself, 
and on occasion, 
no detail in the 
be enough 


screen 
light it 
most 


and 


Cases a 


when you want almost 
shadow, a reflector will 

After making the first exposure, before 
permitting the subject to change position 
for the remove the film holder, 
open the shutter, and sketch the position 
of the head on tissue paper attached to 
the groundglass. Then, with the sketch 
still on the tissue, re-pose the subject 
and adjust the lighting to 
effect you want in the 
image. This time 
a black background to 


se¢ ond, 


secure the 
supe rimposed 
will 


you want to use 


blend with the 


shadow area 
thought and 
necessary to 


of the silhouette 
planning at this 
insure a harmonious 


Careful 
Stage 1s 
com 
bination. 

Why is this method better than the 
simpler procedure of making two sep 
arate negatives of the subject, and sand 
wiching them in the 
the final print? My simply 
that the double-exposure technique af 
fords a quality of feeling that cannot be 
attained by the 
any 
must 

I should like to emphasize that double 
exposure not adaptable to 
commercial photog 
rapher may find that many of his client 
object to such an unorthodox technique 
The method should be reserved for thos 
who are 


enlarger to make 


answer 1s 


method 
tried 


sandwit h 
who _ has 


ana 
photographe1 both 


agree 


portraiture 1s 


all subjects, and a 


something distin« 
tive, and to subjects who lend themselves 


portrait treatment.—} 


looking for 


to imaginative 





r , . . rg ve 
Pricks with Time 
(Continued from page 96) 


can have a lot of fun at the seashore by 
peeding up 

ski or other 
you really 


sailboat, motorboat, water 
eight if 


want Junior to mow that lawn 


aquatic sports. Use 


in a hurry! 
gut, eight 


more 


has many 
Employ it for 
speeding up slow-moving clouds in order 
to capture a dramatic 
constantly 


frame filming 


important uses 
action pattern of 
changing cloud forms and 
ground shadows across a beautiful scenic 
Close-ups of static objects, re 
quiring the greatest possible depth, should 
be filmed at eight frames since it allows 
closing the lens one additional stop 
Half-speed prove very useful in 
poor light, indoors or out, when the ac 
tion is either static or very 
Often an establishing long shot i: 
that is impossible to illuminate 
because of its great area It 
filmed at eight frames per 
tion 1s 


lands« ape 


will 
slow moving 
needed 
indoors 
may be 
second—if ac 
held to a minimum—through the 
added exposure thus gained. Night scene 
particularly neon signs reflected in w 
pavements on rainy nights 
ily filmed, even in color 


may be e: 
at eight frame 
fast 
when 
fast 
when 
filming 
in¢ luded, 
slowly or 


Half-speed makes any 
works 
filming the impos: 
speed len Care 


lens twice as 


and minor movie miracles 
with a truly 
taken 


to avoid 


ible 
must be 
employing eight frames 
action scenes 


people may be 


however, if they move remain 
more or less 

Use 12 
screen speed that is 
the original action 
the ultra-fast 


Twelve is 


quietly in position 


frames per second to produce 
half again as fast a: 
if you do not desire 
provided by eight 
just right for adding that extra 
bit of motion to shots that can 
would be 


speed 


stand more 
action but much too fast with 
half-speed 
You may employ 8 or 12 frames to 
fast moving 
Too often 


tele photo shot 


really speed up alre 


trains, planes or 


ady 
racing® Car 
particularly in head-on 

the real 


Cheating 


speed of a vehicle is lost 


must be resorted to in order 


to make them travel in a 


impress tne 


manner that 
will properly 
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audience 


The 


sixteen but slower 


“in-between” faster than 


four 


speeds 

than sixty have 
Twenty frames 
per second Is sound speed for those wish 
ing to add an optical sound track to thei 
films later. Both 24 and 32 are 
silent shooting for 


a special purpose four 


useful in 
taking the 
Filming from a mov 


bumps out 
of traveling shots 
ing car, train or airplane can be 
erably 


con id 
these 
spre ad 


through use of 
intermediate speeds because they ‘ 
out” the bumps over 


improved 


interval 
} 
i 


a longer 
make 


waves 


when projected and 
Waterfalls, 


rocks, branches blown about by 
or birds 


them 


ess 
noticeable striking 
al breeze 
gliding gracefully 
a picturesque 
their 


mec hani al 


may be given 
dreaminess by slowing 
slightly. Many natural o1 
movements that are 
jumpy or jerky can be made effectively 
smooth in thi Use 24 to slow 
half-again, and 32 o1 18 
when you desire 
Sixty 


suggests 


action 


erratic, 


manner 


down action 


moderate slow motion 


four frames per second naturally 
Such 
poie vaulting 
and the like 


] O-W 


sport hooting 
high 


jumping horses 


spirited 
subjects as dives, 
tennis have 


been ground out ia motion for 


So long that we have vrown to 
their employment in a 
ing impresses an 


filrme d 


anticipate 
sport reel. Noth 
well 
athlete 
rippling, going through hi 
with an out-of-thi: 
And nothing is 


than a 


audience like a 
high-speed shot of an 
every muscle 


paces eerie world 


slowne more monoto 
such shot 
with discretion and in 
effect 
their 
training aid 
both athlete and coach to quickly dis 


nous long series of 
Use slow-motion 
sert sparingly for 


Slow-motion 


preatest 


movies have time- 


honored niche as allowing 


cover errors difficult to detect at normal 
Stretching a golf stroke, a trick. 
high dive or a javelin throw to four time 

normal will provide critical analysis and 
faulty 


poor technique 


speed 


easy correction of form, wrong 
timing, or 


Holly 


peed 


wood 


high 


equence cx 


cameramen resort to 
hooting for dream 
plosior 

shot ol 


planes 


and disaster or on miniature 
model ship 
Action on the 
creen the Way the viewe! think it 
hould 


train and al 


must transpire 


appear—-not the way actually 


look So, explosion lazily 


with on Ager 38mm 


#:2.5 Telephoto Lens 


With an Elgeet 38mm f:2.5 telephoto lens 
on your 8MM camera distant action is 
blown up three times larger than with 
your normal lens. You can give a new 
thrill to your sports scenes, take candid 
close-ups of the children, magnify flow- 
ers and insects to fill the whole screen. 

You get all the quality features you 
demand in this remarkable new Elgeet 
lens—depth-of-focus scale, heavy knurls 
for easy setting, full color-correction, 
hard-coating, and crisp, sharp definition. 
Price only $46.95. Ask your dealer to 
show you this and other Elgeet lenses for 
all makes of 8 and 16MM cameras. 


Eljeet OPTICAL COMPANY, Inc. 


838 SMITH ST., ROCHESTER II, N.Y. 


MAKERS OF 
the Worlds Finesd Serres 





DDDDOPPOODD DDD DDD D999 99299 
the one Flashgun 


¢ 
you never leave at hom 


JEN oe 


B-C POCKET FLASH 


it actually 


fits in your pocket 


Professional quality at a price to fit 


Peo ogNNNNRaggggngggaggagaged 


your pocketbook, All metal construc 
tion. Custom fitted for every camera. 
reflector, aluminum 


Chrome brass 


carrying case and battery. 


only 439 


At your dealer or write for booklet P-7 


Jen Products Sales Co. 





419 'W. 42nd St, Mow York 36, 6.7 
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GREATEST VIEWER 


VALUES IN HISTORY| 
f LAMPCO 


FEATURING SOLID OPTICAL GLASS 
LENSES AND PATENTED LIGHT 
COLLECTING SPHERE 
@ Shows Your Transparencies 
at Their Life Like Best 
@ A Size To Fit All 
Your Viewing Needs 


LAMPCO GRANDVIEW 
STEREO VIEWER 


LAmPCO 
GRANDVIEW 
24 « 2% VIEWER 


soe 


LAmMPCO 


' | 
Buy of your local camera store GRANDVIEW 


or sent postpaid #f cash with order 22 VIEWER 


LOS GELES MOLDED PRODUCTS CO. 
11129 Chandler Blvd. ® North Hollywood, Calif 


Splendid Hobby or Vocation 
Prepare in spare time. Practical 
basic training. Long-established school 
Send for tree booklet, “Opportunities in 
Modern Photography” and particulars. Sent 
postage prepaid. No obligation 
AMERICAN SCHOOL OF PHOTOGRAPHY 
815 Diversey Parkway, Dept. 2268, Chicage 14, ilinols 
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collide with a 


properly impre 


imple to scale 
lifficult 
A model 
iy be a perfect replica of the ac 
and foo the 
until it move 


J it is extremely 

to make them behave to scale 
, 
audience 
! In 


wing and sway char- 


com 
pletely order to 
acquire the proper 
acteristic of a real train, it must be op 
erated at faster than normal scale 


i peed 
with a high 


and filmed peed camera. All 
then removed and the result 
ing creen imayve re 


effect 
its action 


jerkine i 


tores the ponderous 


approaches the real thing in 


You, too, can accompli h the 
ame with your children wind 


fast as 


train or 
up model to them a 
4% or 64 


vernor on 


operat 
it J2 


control go 


po ible ana hoot 


The peed most 


movie cameras allows a constant change 
The 
1] 


illy accelerated or 


in frame speed film can be gradu 
decelerated while the 
hooting. It is there 
sin at normal 16 frame 


down o1 


camera is actually 


fore po ible to be 
ana low 


without 


peed peed up the 


topping the 
hooting require 


action camera 


Such a constantly com 


pensating « hange 


in exposure, perfectly 
with the 
admittedly 


within the 


ynchronized 
While this i 
certainly 


speed change 
difficult, it is 
realm of advanced 


amateur cinematography. In order to 


preserve constant screen quality it be 


comes necessary to match the diaphragm 
with the 
throughout the change 


posure 1 {/8 at 


opening frame speed 
Let’s say the ex 
16 frames and 
camera 
motion effect. As the peed dial is being 
turned to 24 the 
{/6.3, at 32 it’ {/5.6, at 
at 64 its {/4. A piece 


brated in frame 


setting 


we wish 


to increase 


speed for a slow 


slowly stop become S 
48 it’s {/4.5 and 
of white tape, cali 
peeds (corresponding to 
the positions of the f 
wrapped 


may he 


then a 


numbers) 
around the len It is 
matter to istant 
the speed dial, calling out the 
while olve the 
matching peed 


imple have an a turn 
frame 

you rey diaphragm to the 
mark On a shot 
tricky requires 
one on the speed dial and 
A little prac 


peed-change 


pan 
this becomes a bit 
istant 


one on the len 


and 
two a 
diaphragm 
that thi 
technique is easier than it 
high hurdle 
the contestants 


tice will prove 


sounds 
Imagine a which 
tart out at normal speed, 


race in 


gradually slow down to take the hurdles 
in slow-motion and then their 
normal speed once again when they race 
toward the finish line 
shot 


system 


resume 


Thus presented— 
in a single 

this the jerky abrupt 
ness of switching from normal to high 


with a gradual change 


avoids 


speed in consecutive 
Many 


positive single frame operation 


scenes 


amateur movie cameras allow 
If yours 
doesn't, you may expose single frames by 
simply tapping the starting button with 
a slight motion. While single-frame film 
ing is rather tedious, the 
fects, 


additional 


many novel ef 


easily achieved, are worth the 
time and trouble 
frame at a 
road map: 


so that it 


By filming 


one time you animate 


by gradually building a line, 
itself 


may 


draws upon the screen. 


Puppets may be moved a bit at a time, 


between single frame 


exposures, and thus 
life-like ac 


may be 


made to accomplish many 


tion Single-framing 


for tantastic 


employed 


speed-up comedy effects. 


Junior, peacefully fishing on the lake, sud 


Dad call 
frames 


denly hears “Chow!” 


By shoot 
continuously, as fast 
speed him to supper 
so rapidly that his row boat will appear 
rocket propelled. Try this 


technique on wheels, 


ing single 


a pos ible, we can 


single-frame 
ferris merry-go- 


rounds or roller-coasters—the next time 
you visit an amusement park 

Elapsed time single-frame shooting may 
be utilized to film sunsets, eclipses, flow- 
that 


ers blooming—any lengthy 
its entirety in a short 
rapid, constantly changing 
uch static subjects never 
to mystify the audience for it pre 
almost that is 
human eye in 
A brilliant sunset, for 
not only depict 
west 
cinating 


action 
shown in 
interval The 
pattern of 


may be 


ceases 
ents motionless 


detectable by the 
real life 


action 
barely 
instance, 
the sun sinking in the 
at a rapid pace—but it portrays fas 
wirling cloud forms sweeping 
gradually 
changing from bright red, through deli 
cate pinks, to and The 


result is sheer 


across a kaleidos« opic sky 


blues purples 
screen magk 
Elapsed time shooting reaches the ul- 
timate in 
budding 


dramatic impact in 
flowers. The colorful 
of a flower bud into full-bloom 
ing hours into moments 
unparalleled by 
tricks 
Company 


recording 
bursting 
condens 
is a screen sight 
any man-made 
Incidently, Stevens Engineering 
(2604 Military Avenue, Los 
Angeles 64, California) offers a timer for 
the Bolex that can be set for any interval 
from 1% 


movie 


seconds to 6 minutes. It not 
only operates the camera but also turns 
the lights on and off. The set-up requires 
no attention on the part of the camera 
man, once it is adjusted, and will operate 
continuously day night (A similar 
Bell & Howell 
cameras, from Photovision Co., 1636 Wash 
ington St., Wilmette, Ill.). Figuring the 
time interval between frames is simple 

just decide the total 
ire and convert it 
per second) 
frame 
tually 


and 
mechanism is available for 


creen time you de 


into frames (sixteen 
Then divide the number of 
; into the total time the action ac 
takes—-which 
studying a similar 
interval between 
established 
should 


learn by 
bud's blooming. The 
thus easily 
More amateur movie makers 
attempt 


you may 


frames Is 
film 


ing, considering the utter simplicity and 
the professionally 


time condensation 


beautiful results, so 
easily achieved 

Trick titles 
employment of 
blocks, 


patterns 


may be “built-up” through 


single-frame filming. 


Building movable letters, or 


changing can be manipulated 
easily one frame at a time to provide 
novel titles that will amaze your viewers 
trick 
to shoot in reverse because it is far sim 
pler to set the title up, shoot sufficient 
and then “destroy” it—rather 


than try to build it up perfectly as you 


Remember: titles often are easier 


footage, 


shoot. You may accomplish reverse film 


ing with either an upside-down camera 
or by simply inverting the title—which- 
ever is Often a movable title 


can be laid out inverted on the floor and 


PHOTOGRAPHY 


easiest 





a tripod and pointed 


him 


a singl of perforations, must also 
be flopped ove! inverting the lettering 

It would be wise to check your camera 
manual and find out the exact single 
Irame exposure time at variou spe d 
setting it will differ slightly 


‘ 
from the 
exposure received during normal shoot 
ing Since movie cameras take a frame 
or two to get up to speed, the first frame 
oliten receives 


mal exposure So your exposure calcu 


as much as twice the nor 


lation must be based on the first frame 
exposure time—not the regular exposure 
at normal shooting speed 

Stop-motion filming will add zest to a 
camping movie. Dad prepares to set up 
the tent but Junior stops him, has him 
step aside, picks up a stick, waves it 
through the air with a few magic words 


and presto: the tent suddenly appears 


SOME FACTS YOU SHOULD KNOW 
ABOUT STEREO PHOTOGRAPHY 


ILOCA’ STEREO II 


....,and the 


There are now several stereo 
cameras on the market 
Which one should you buy? 
Curiously enough the one 
camera that rates highest in 
3-dimensional performance 
is among the lowest priced of 
all. It is made by skilled 
craftsmen in Hamburg, Ger- 
many and is called the Iloca 
Stereo II. 


a 


aa THE 


OVERALL CONSTRUCTION is ol! 


metal. No plastic 


parts to crack or split. Every part machined like a fine 


watch 


NEW ILOCA VIEWER with 
Advanced Stereo Features 


Almost incredible precision, 
THE SHUTTER is the very 
Speeds from 1 second to 1/300th 


era has a shutter this fast or this accurate 
can 


famous SUPER PRONTOR. 
. No other stereo cam- 
With it you 
stereo action. Flash synchronized, of course 


THE SELF-TIMER allows the photographer to get into his 
own picture. A most useful feature. And no other stereo 
camera has it! 

THE COUPLED CONTROLS are ingeniously arranged 
around a center wheel. Very neat, fast and efficient. All 
controls instantly visible from the top. 

THE LENS SYSTEM consists of 2 perfectly matched 35 mm 
an ove! actually “JN” the picture — the llitar F/3.5 coated lenses. High resolving power. Superb 
to a clear area. where the canvas and closest thing to real life view- color correction, I 
tent stake ire lying on the ground. Lock ing possible. Precision achro- 
} } ‘ } } matic lenses; full interocular 
the panhead, cut the camera—then set up adjustment; rapid focusing; all 
the tent, build the fire or prepare the metal construction. Improves 
meal and resume filming. These littl any slide $17.50 
tricks not only liven your movie—they See your dealer—or write 


for interesting booklet 


et-up. The same is done with the camp 
fire meal—much to Dad's 
amazement. A_ simple 


Now you can enjoy an amazing 
bewildered new sense of 3-D realism. The 
method to film focal length of the viewer 
thi without the necessity of Junior lenses approach that of the 
Riedl aeEDias tlie Meee dee Geka Mian camera itself, eliminating the 


“picture frame” look. You are 
is to open on the boy and then | 


asily the finest lenses on any stereo 


THE FRAME SIZE is A.'S.A. standard 23 


,x 24 mm. Accepts 
standard 35 mm. Stereo-Kodachrome, No mounting 
problems. Double exposure preventive 
against lost exposure 


In short 


with insurance 


a camera that takes better stereo pictures, with 
greater ease, more economically! $12§ fair traded, fed. tax incl. 
Single-frame filming, stop-motion and ERCONA CAMERA CORP. Dept. S-23 527 Fifth Ave.,N. Y.17,N. Y. 
elapsed time cinematography require a 

tead) 


ave footage and preserve continuity 





camera and a rigid tripod, solidly 

o that it can not shift between 

exposure Absolute registration is nec 

essary to achieve professional results that 
| not jiggle and jump on the screen 

is not the only tool for 

you may also play trick 

on the editing bench. Footage 

normally, or otherwise, may be 

imaginatively manipulated by a clever 

cutter. Take the 


the symbol 1 
uality’ 
following imple « + jeZ 
quence of two trains going through =~ in the photographic industry 
*tunnel. Train number one 1 
left end in. one 


leis éanimiliien *Mamiya cameras are guaranteed for 
! yt) oOpenin it) 


craftsmanship and materials, your best 
hot im th : assurance of accurate, long-lasting 
service. *Mamiya goes beyond the or- 
ly dinary standards of excellence, incor- 
train one ¢g i 1 left. Train two go¢ porating original patented features with 
in the righ i hot of the right end the greatest simplicity of operation 
Look to *Mamiya, the symbol of qual- 
ity in photographic equipment 


direction 


cut these arrange them tht 


of the tunne » give audience time for 


reflection. Train one comes out the right 
\! While your audience is laughing 
with train number two coming out The MAMIYAFLEX AUTOMATIC 
A FULLY AUTOMATIC reflex camera de 
signed for precise foolproof operation 
One hand manipulates all controls 


ion idicu 
time 
editing bench 


kind of belly Zuiko Olympus 75mm. coated, color 


corrected £/3.5 lens with matched view 
ii : : " ing tens. Flash synchronized Serkosha 

sy ; cigs re Rapid shutter, 1 to 1/500 sec & bulb 
our imagini A 


Comedie 


Automatically advances film, sets count 
a trick 


4 er, winds shutter in one knob 
uncer ank } a 10 1OW 


— $179.95 


with Genuine Leather Eveready case. 


control 
port subject 
top-motion 
a in Write for details and literature to 
a complete): “Mamiya Camera Company of America, Inc. 
82 Wall Street, New York S, NM. Y. 


Sole American Distributors for “Mamiya Camera Co 


making becat 
fourth din 


_ ltd, Tokyo, Japan 
July, 1953 





PRESS PHOTOGRAPHER  Coniiica fom page aay 


not 


norm 


about mistake 


7 
é 4 


Vill not ‘ I ' 
VIP's (Very Important People) account for many press assignments. Here General 


irning to 
neentrate on just on and Mrs. Douglas MacArthur, son Arthur, are shown after their return to the U.S. 
I ! ra { on 


an acceptable picture 
ou have made your first 

taff photographer: Nhat y ing All this and a paycheck too! ! ipher Here is where you, your editors 
is very important—something Getting more specific though, a lot of and competitor will determine you 

be required to perform after your work will be routine. Not in the ability 
xposure, or at least after ever of a prosaic eight-to-five desk job The days of fierce, unethical competi 
is the caption—a pesty, nece but routine simply because of repetition tion and a scoop at any price are for the 
il that cannot be ignored. You Some of the bread and butter assign most part, a thing of the past. To try t 
upply all pertinent information so ments will | napping visiting digni obtain an exclusive picture by surrepti 
ire editor or caption writer tari ag creen, radio and television tiously lowering the back shutter of an 
no difficulty with names, place tar ari weather and holiday pi other person’s camera for instance, is not 
hown in the photograph ire \ labor, busine and po only beneath contempt, it is also an invi 
t be correct! Erroneou litical | publicity tunt court tation for a faceful of knuckles. The fel 


} 1 } 


libel iit trial military bigshots, conventions and low you will work against are the fel 


combined etforts of movie zoo picture Sport society and feature lows you will work with. If your camer: 


adio and television, a vivid and vork are » run-of-the-mill but more breaks down on ; tory omeone wil 


i 
picture has been painted that interesting. Then le frequent but more lend you hi make your shots. Should 


photographer dashing pectacular are multiple alarm fires, bad you get caugl hort of film, there will 


‘ 


police and fire line : lent murder and other local spot be offers to lend you a holder or two. On 
vent Occasionally a really big your days off, you might find yourself 


i ll break such as a train or playing golf with photographers from 

that I airplane crash with competing newspapers 3ut don't draw 

magnil i Cay | 11\ a | 1dnaping or a vio the conclusion that this is a Pollyanna 

ame tim mu i nt ik or a colossal etup. I. means only that unscrupulou 

vundation in fact a) \ methods have been replaced by ability 

ippened, perhay VI r tl tory, be ready. Keep fast thinking and ingenuity. Common 

led. Maintain a constant sense will dictate the rul« If someone 

ociated with thi ; » condition of your camera thinks up and arranges a good picture 

few. Although y« t lens, rangefinder and scale don't shoot over hi houlder. Try to 

hours ad ‘ ynch, bellow et Have your think of hing better, at least dif 

good running order. A_ packed ferent. On spot news the ituation 

consecutive cal \ it bag in the trunk of your auto altered. Usually there will be one posi 

company choose ( ! nay come in handy. tion from which the event can best be 

equentl vhen on a stor About half the time you will be ac pictured and inasmuch as you will have 

work throug! \ companied by a reporter on storie u no control over the situation, you will be 

If you are all 
hould ex, len With the exception of spot news, the re as the othe: 

youl porter | have gotten the clips from Never cro 1 front of cameramen 


you willl id thi to youl benefit forced te ! approximately the same 


gue) relating to the a who are the i! especially when they 
and thus will be in much bette: are shooting. Skillful use of the elbow 
to know the score He can tell can be overlooked to make headwa 
purpose behind the story, who throug! wd but never to obtain a 
names, etc. Some position alreac occupied by a fellow 
line up a shot and worke i t ime time, don't be a 
o much ( in the m u After you make your 
on him pictur that you are not 
structing th work of another man 
Alway nain alert for the less obvi 
ou After protecting yourself with the 
necessary pictures, do not hesitate t 
that of break away from the others to follow 


many shows \v vorki \ id il other photog leads they may have missed. Although 
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certainly rare, one of the most satisf\ 


f ! ying 
experiences to be gained from this inte 
ion is the thrill that accom 
panies a clean legitimate 

Ethic an entity a 
inclusive. Reduced to a 


paper 


esting profe 
coop 


nebulou 


photography 
qd I 
which you are workin 

the li 
attempt to outline | 


That complete: Any furthe: 
d fast rules of 
futile What 


today will not necessarily 


ethical conduct would be 


may happen 
apply tomorrow, even under similar cil 
cumstances 

To print a code of ethi 
as many 
ments 


; would require 
there 
with constant revisions. Even 
in its simpler forms the subject is argu 
mentative solved if left 
to the integrity and discretion of the indi 
vidual photographer 

To Say 


volumes as are assign 


and can best be 


that the foregoing adequately 
covers the field of photography 
would be the epitome of conceit 
infinitely more than that 

of the Speed Graphic 
Magic 
big berthas, Rolleiflexes 


wide angle and telephoto 


press 
There is 
Complete 
will re 
eye se 


mastery 


quire years of practice 


quence Cameras 


and Contaxes, 


Debris-littered 


tells fire 


walk 


story as 


backlighted 


well as flame and 


smoke would have. In such ways ean 


a press photographer show ingenuity. 


lenses, plus special techniques such as 
multiple flash, ultra lights, 
sensitizing with bounce 
and natural light, grab shots and a host 
of others are items that individually could 
Collective 
a lifelong challenge 

At the same time, they are subjects that 
for the most part can be found in many 
excellent articles in photography maga- 
zines and books and are e 


speea hyper 


shooting indoors 


be subjects for specialization 
ly, they present 


sentially of a 
What I have tried to 
tangible facets of 
things that can't 
rule, formula or 


technical nature 
the 
press photography 


be figured 


give you are less 
with a slide 
manual of instructions 

Keep them in mind. When you become 
a working newspaper cameraman, 
may find them useful.—f@m 


July, 1953 


you 


Open New Worlds 


fo your camera... 
with the World’s finest filters 


PHOTAR 


FILTERS 
ae Color or Black and White... 


ane fife" PHOTAR FILTERS 
create camera-MAGIC! 


They can add brilliant cloud-bursts to dull 
landscapes . . . create striking dramatic 
effects . . . permit extreme close-ups with 
any camera . convert color films for 
indoor of outdoor use! There's a bag-full 
of tricks your still or movie camera can do 
with Tiffen PHOTAR FILTERS . . . ask your 
dealer today! 






































HANDY FILTER SELECTOR 


Keep this handy color film filter guide 
with 














you always it tells wh 


filter to use, and when. Or we 








be glad to send you a heavier repr 
absolutely FREE! 


WRITE FOR NEW FREE CATALOG fi” 
“ 
MARKETING CO. — 


617-621 SACKETT STREET BROOKLYN 17, NEW YORK 


Yow! Roll Film also processed 


ts 
2 
PSS 


ee 

SPECIAL 
35MM 8 & $1.00 COLOR 
TRANSPARENCY DUPLICATION 


MOUNTED IN SYANDARD 22 SLIDES 


COLOR PRINT SERVICE 
2x—2'4 x 3'4" Color Prints .20 


3X-3'axnd's .€0 50 5X. 5a? eo. AO 
4x 4x5 . eal 609 1X Bal eb./1\7 
COLOR FILM PROCESSIN 
20 Exp Mounted, ! 20 or 620. Proce 
$1.50 
COLOR TV FILM LABS 
144 FIFTH AVE.. NEW YORK IILN-Y 


48 HOUR 
SERVICE 
2%13%-$.50 415-$50 
3% 24% -$50 527-$.75 
8x10-$1.50 
120-620 ROLL FULM $1.25 


Dye Transfer Prints 
FREE 00's ond CONT PAMPHLET 
Roland Jeannetl 

4 
4526 MAIN STREET 


KANSAS CITY 2 
missouri 


35mm the | 


15mm I6Exp M ted 





eeseeseeseeseeeeeeeeee ste 


Oe eeee fe Be eee ee 








SAFEGUARD THIS SUMMER'S 
SUPER STEREO SLIDES WITH A 
“CUSTOM-CRAFTED" Nega-File 


Made of selecte 
natural finish and i ! 
Hea bra plated Hold any 
ind 100 cardboard mou e. $4.95 , 

e for 300 Cardboa int Price 


wy Face 


1 hardwood. the case ha 
felted " 


hort le and out 
rake 
4, Ne 


I $4.95 


Nega-File 
No. 50-1 


THE NEGA-FILE CO., 


EASTON, PA. 
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cr INTRODUCTORY COUPON OFFER--— 


COLOR FILM 


ee ee a ee 


frade notes and news 


All data and descr listed herein are those claimed by the manufac- 
turers and distributors, ar stings are not to be construed as endorsements by PHOTOGRAPHY, 
Fe mation o address given in trade note 


FILM CLEA 


“SOLAR CINE PRODUCTS, INC. 
4247 South Kedzie Chicago 372, tll 


—~ INTRODUCTORY COUPON OFFER — 


STUDY PHOTOGRAPHY 


COMMERCIAL © PORTRAIT © ILLUSTRATIVE 
Finest » ‘ ‘ nt. Tra 
mq und a ” 4230, t ace odatic 


[~~ Nodnod Pea nae ane = ee 
| _ Oetker CONNON ae 





i4 ‘wire Rec SISTRAR Room ‘147 
780 ‘NORTH MICHNIK AN AVENUE. CHICAGO it, tit 


RAY- VOGUED 


WE BUY & SELL USED 
CAMERAS & LENSES 











CAPITAL CAMERA, nt 


1003 PENNA. AVE, WW. * WASHINGTON, D.C - oes 





USE YOUR BACK ISSUES 
of PHOTOGRAPHY 


. Quickly ... Easily 


Make your back issues of 
PHOTOGRAPHY a 
ready-reference technical 
library . . . get the infor- 
mation you want when you 
want it, quickly and easily 

. with the aid of the 
complete annual index for 


1952 


SEND FOR YOURS TODAY. 
ONLY TEN CENTS 


Send one dime for your copy, to 
cover the cost of handling to: 


PHOTOGRAPHY 


Index Dept. 
64 EAST LAKE STREET 
CHICAGO 1, ILL. 











PHOTOGRAPHY 
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*& x & LOWEST PRICES ANYWHERE ** * 


ARE FOUND AT FREESTYLE! 
27\, for 


“sum ANSCO COLOR $530 


DATED FULL YEAR AHEAD. Load your ow f 50 for 
tridges ot SENSATIONAL SAVINGS! 27 
ake 9-20 Exp. Carts. or 5-36 Exp ‘ $ges 
hp. wat. 27'A 8 o2 ib.) 
4x5 Ansco Tungsten—6 sheets $1.95 12 sheets $3.75 
Shp. wat. 6 sheets 8 2 sheets 1 tb.) 
ena x 100 Ansee Coler Tungsten, FREE x. sco Proc 
ae 1 re is $19 
Shp. wot. | tb. each 3 rolls 2 —t 
With oman of above film we offer acetate conver 
sion filter’ so film may be used outdoors. Filter (69c 
value) only 25c. 


PRICES SLASHED—CUT FILM—1953 DATE 
4 x 5 DuPont Hi Speed Type 428 Cut Film 

Shp. wots 2 doz 2 lbs. 6 doz 4 Ibs.) 6 dk 
5 x 7 DuPont Hi Speed Type 428 Cut Film Box « 


sheets $11.00 2 boxes $21.00 (Shp. wot Jibs. per boa) 


ROLL FILM Si¢ere. 
116-616 

Medium Speed. Fully Panchromatic. 50 Day 

—32 Tung. Fine Grain. Manufactured by 

Kodak. fully equivalent to Plus X In speed 

and fine grain. TREMENDOUS VALUE.! ¢ { 

Gueranteed. 10 ya 69, 20 rolls~ 

wes 








“ volts 1 pound) 


Fresh 35mm Film — Here's A Real Value! 
—. K. PLUS X, SUPER XX 100 roll, Sofety, 1954 
Date $3.25 
E.K. FINE GRAIN POSITIVE—100 roll, Safety, 

1953 Date. $1.75 per roll—3 rolls $5.00 
£.K. BACKGROUND X—100 roll $2.50 
E.K. PLUS X, SUPER XX 35mmx36 exp. cart. 12-—$3.95 
E.K. PLUS X 35mmx20exp. cartridges 12 for $2.50 
DuPONT 2—100 roll $1.75—3 rolls $5.00 
DuPONT 2—36 Exp. Cart 12 for $2.75, 24--$5.00 


(Shp wots —100—1 ie 12 cart — 2 ibs 24 cart —3 ths} 





! ! Money Saving Opportunity |! 
BRAND NEW chap ie BULK FILM LOADER 


Load your own Je im "$550 fy plus 12 empty 


pennes and save doliars! carts FREE 


Reg retail veive $6.15 (Shp wat —72 tbs) 


== !!IJUST REDUCED!! 
Ansco lsopan, Kodak Infra-Red 
2 doz. $1.59, 6 doz. $4.50 
4x5 E.K. Panatomic X-2 dor. $1.39—6 doz. $3.75 
5x7 Kodak Ortho XK and —— Triple S$ Ortho. 
2 doz. $1.75 6 do $4.95 
EXCELLENT QUALITY fee: trae 


6 doz. 2 ths 
Ansco Roll Film—-620 Supreme, 120 Super Pan 
Press—factory Packed—Guaranteed Perfect (Shp. 
wgt. 12 rolls—1 Ib.) Terrific Price, 12 Rolls. $3.19 


TERRIFIC 16mm FILM reese 
16mm x 100 KODAK SUPER X $s 
MOVIEFILM .. . FREE PROCESSING each 
INCLUDED tshp wor —1 tm eo 4-71) 4 for $10.95 
Témm x50 KODAK SUPER XX mera spoct 
FREE Kodak Processing included each $1.96 
(Shp. wgt. | roll 6 oz 1 rolls 1 ib) ! for $5.50 


DRASTIC REDUCTION!!! 


2ax3'o KODAK SUPER KX Film Pack. (Shp. wgt 
1—6 oz. 6—72 Ibs.) 89 ea. 6 for $4.95 
4x5 Eastman Kodak Super KX Film Pack 
$1.19 ea. 5 for $5.00 
‘ 1 Ibs 


Shp wat. ! 1 Ib 








Tremendous Savings in Enlarging Paper 
Double Weight E 4 Gross $4.25 
y » $7.95 
sy FY ‘2 sheets $4.95 
per pkg 72 sheet packages $13.50 
CONTACT PAPER—CLOSE our! 
KODAK, ANSCO 425 SW Glossy ¢ 
ORIG. FACTORY PACK. Guar. (Shp. wat | Ib. per gr 
Fl and $.98 gross 3 gr $2.75 4 q@ $4.95 


IMPORTANT 16mm VALUE 


16mm «x 50 Kodak Super X and Ansco Hy- 

pan, Reversal Film. Factory packed can of 

28rolls-$11.95 2 cans-$22.50 3 cans-$32.00 
For Limited Time Only! 12 rolls — $5.75 


t. 6 Ibs 





ontac per 





he, wen 9 colle 9 the.. 9 con § & 
Empty Magazines 59¢ each. 12 for $6.00. With any 
* purchase of 16mm film — 12 empty mag. $5.00 
Shp wots lib eo 12-7 the) 24 empty mag $9.00 
BRAND NEW l6mm « 50 SUPER K MAG. New bow Prove! 
AZINES. LOADED BY EASTMAN KODAK. $29 ea. 
PRICE INCLUDES FREE PROCESSING AND 2 for 
FAST FREE RETURN SERVICE (hp «0! —1 tb oe $4.50 


AERIAL FILM “ici. rns 


KODAK Super XX, veo [ore infrefted, 9) 7 «75 








1 roll $2.50, 4—$9.00 1 roll $2.95 


(Shp wat —3 ths per roll) (Shp wat —6 ths per roll) 





Be sure to include postage. ALL C.O D.’s + 30%, o DEPOSIT. 
lrems not marked fresh are past date but guaranteed 
Export and wholesale inquir nvited) Minimum or 


der $3.00 California residents include 3%, sales tas 


FREESTYLE SALES CO. 


1431 N. Western Ave., Hollywood 27, Calif. 





ASA 


EKTACHROME TYPE | 


DAYLIGHT 20 TUNGSTEN 16 
*35mm (20 exp.)—85¢ ea 3 for $2.30 
*35mm (36 exp.)—$1.55 eo 3 for $4.40 


| ANSCO COLOR +: 

TYPE 235 DAYLIGHT TUNGSTEN 

*35mm (20 exp.)—$1.35 ea 3 for $3.85 

*35mm (36 exp.)—$2.05 ea 3 for $5.90 
CINEK NEGATIVE *COLOR FILM 

ASA 16 DAYLIGHT 

20 Exe 6 92 68 

b Gxp 35 5 #0 

@UY 6 GET (1) FR 


#235 ANSCO COLOR 
50 Foot 
100 Foot $30.00 
EKTACHROME TYPE 
50 Foot $12.00 
100 Foot ; 
E. K. Empty Cart. ‘Bakers Dozen’ (13) 
1a Gal. Kit for Ektachrome Type Film 
1 Gal. Kit Ansco Color Printon 
1 Gal. Processing Kit for Ansco Color Film. .$2.95 


OUR GUARANTEE 


‘ t ] fe ' KK aia 
CINEK FILM COMPANY 
Lal 


36 Weet 20th Street ow York 11, New York 


new photo fun! 
take... 


WITH YOUR 
REGULAR CAMERA 
AND 


o«< 


No special film or camera needed! 
Equip your camera with Stereo- 
Tach and take 3-dimensional pic- 
tures in full color or black and 
white. Stereo photography is easy 
with Stereo-Tach 


OuTFIT #101 
OUTFIT #404 


OUTRIT #100 


OuTriT £100.P1 








Buy at Your Dealer or write TER 
ADVERTISING DISPLAYS, 
Dept. P, 419 Pike St., Covington, 





- Bass says: 
t 


‘ , When in Chicago 


visit the Camera Cross Roads 
of the World .. . or write us 
for your favorite equipment. 

QUALITY SINCE 1910 


GSS CAMERA Co. 


179 WEST MADISON ST. 
CHICAGO 2, ILLINOIS 











“The School of Personalized Instruction” 
G. |. APPROVED 


i t ut 


ero 
@Aih wi 
il 


' t Write Dept 


225 Broadway, N.Y. C. 7 worth 4-4550 rn efe 
rice, “ 


PHOTOGRAPHY 








This 144 page 


G illustrated 
maKicruRes book 


ea = YOURS 
* ASA 
GIFT 


$179.9 Mamiyafiex 
Model 2, e Mode 
} t 


\ | 


Ounter i + 
ee Mamiya ‘Super . « with your order 

ietures « er $3.00 or more 

“A t e from this ad 

To Introduce You to 


NATIONAL PHOTO LABS 
Goattty Photographic Services 


o NEW customers only) 
‘ eliy ” a ; . ay 
ector ind bulb 
battery 


YOU'LL was 


Linih 
I 


YING HOOD for the Hassel 

ameri ory ing tharkete 
lourhbys li : s2nd St New ¥Y 
. Permit in brilliant 


mower eu focusing de\ 


1 ed with over 
tanding ph 


ROC G 
| COLOR "udtoouserens "| 


FREE + + « with every roll of 
color film processed at 
COLOR ONL $1.00 








2'%4 x3'4 id A ive AN 
ENLARGEMENT Load consed hy 


lor « ement of ret 
+ $1.50 value for onty $1.00 





NEW Save $1.04 Per Roll! 
FACTORY 
PACKED 
ANSCO BULK 
COLOR FILM 


ed FRE 


COMPLETE. ~ ONLY $9.95 
ANSCO sees ON YOUR COLOR 

35MM COLOR °°. =: 

RELOADS 


1 tat 
ompletely satisfied or your 


LINHOF KARDAN 





‘ 


I { le 
20 exposures $1.50 S for $6.93 


| BLACK & VIHITE SERVICES 

py A 
FINE GRAIN. “eur 
DEVELOPING | 


! 





dimensional proje ‘ 
icle with polarizing filter 
alle Witch position operates 
rately to cool lamps after u 
l }) ced nm the ens hot 
n from bein it 
ition Price in 





“st. 50 


Ask 





SAVE 

5 to 10% ‘<< 
$10.00 vatue Qaupen Book Saves you $0« $9 50 
$25 00 vaiue Coupon Book Saves you $2 $0 $22 50 
~~ LOSS / 4) 
YOU TAKE NO RISK ) 


This Double Barretied GUARAN 
FULLY PROTECTS You ) 
€ 


tt meet plus 


1eNT oor youn rit 
aaa 
has ‘ thle COUPON TODAY 
fleet l’rie $14 

batter $1.10 NATIONAL PHOTO LABS 

é My, ¥ : New Hyde rk Ne 


w York 


FLASH unit, 


a a a 








MAKI ’ 
rhe ir 1 
NAME 
ADDRESS 
P.O ZONE STATE 


FREE MAILING BAGS. & sample 
quality ef your work and your 


NATIONAL PHOTO LABS 


New Myde Park, 7, New York 
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size 2'/4x3'/q each 


SPECIAL 8 ott, Bh tn 
4x5 size FROM ANY SIZE TRANS 

5 tar bate on ints $1.00: Roll im 
VALU-COLOR 


POBox ee Oakwood 


GUARANTEED 


FAST SERVICE 
TOP VALUE 
BATISFACTION 





2%12% 

3404 

STEREO 
PORTER MFG 
et Biva Dey 


& SUPPLY CO 
P77, be Angeles 26, Calif 





MON] Re 


mported PHOTO ELECTRIC Exo Meter, 

aA sensitive, ASA ratings, with Case 
special, only $ 11.95 

STEREO REALIST 

* 27 50 
BELL & HOWELL 
Pow , ‘ 189 50 
STAINLESS STEEL or 2.90 
REVERE 65.00 
KODACHROME I ‘ 
ach 3.95 


Order by Mail Now and Save 


' et ' , Your 
i ‘ . « 


DUMONT'S 34th ST. CAMERA EXCHANGE 











COMPARE... 
FINER COLOR PRINTS 


AS LOW AS aoe 


FASTER BERVICE FINER PRINTS 


scientific ¥ controlled lat 


VIVE COLOR LABS 


iT id ?.O. Box 388 
ue Ge ee GT Pe 


oan S| 35. DEVELOPING 
FULL SIZE 
3b. Jian4' 0 
ENLARGEMENTS 


a sutiful Prints 30 Maite 
¢ Outsta 


UNIVERSAL PHOTO SERVICE, LaCrosse 21 


WHOLESALE ONLY! 


NATIONALLY ADVERTISED BRANDS! 


WESTINGHOUSE FLASH BULES 


8, $9.36f5 fr | (14 £910.80 





Me 








GAMERMAN’'S WHOLESALE, Dept. G- 27 
ter a ‘ Gait e 24. Ma 


1n08 € vyiand 





FRESH 35mm FILM RELOADS 


SAFETY E. K. "PLUS- X FILM 
é Eap. ¢ 1 Ig ! $i 
6 Exp. Cartridges 3 f $1.25 
BULK FILM ft Is $ 
20.exp. Ansco for $4 


HOLLYWOOD NEGATIVE SERVICE 


Sex 780-7 ollyweod 28, Calif 


mm Color Cartridges 


Beautiful mapas Rockies 


| “ Ras 1031, CANTON 1, OHIO 





150 East 34th St., Dept. 177, New York 10 


—i 


“BETTER PICTURES 


pROCe SSING arse resting 
( (Grder PHOTO F 


paid in U.S.A 


Ly ‘ brine ‘ 4 t i 
We fine-grain all film and individually enlarge each 
frame. Quality work—Prompt service. 
Send roll and money today 


BETTER PICTURES 


2621 West Lawrence Ave., Dept. P, Chicago 25, I! 


ELEVATING ACTION 


ay NO. 2500 
2 SECTION 


Gear Elevating Action 
Bnd & Ratchet To Prevent 
Camera From Falling 


UGHTWEIGHT ALUMINUM 
POSITIVE RACK & PINION DRIVE 
SINGLE LOCK PANHEAD 


LOCK PROOF LEG 
write FOR FREE witerature 


TESTRITE INSTRUMENT CO. INC a ae Se Ee 


COLOR 
PRINTS 


Hundreds of re-orders prove 

CALICHROME COLOR 

PRINTS maintain highest 

quality at greatest savings 

Your first order will ynvince you < 

and prices will mean more c« 

any size trans. Min rder $1 

SIZES: 3' 4x4! 2—50c, 445—60c, 5x7—$1.00 

DYE-TRANSFER, Professional Quality, 

5x7—$2.00, Dur ates $1.00 


CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 
LOS ANGELES 27. CALIFORNIA 


ms] 


Tallet Peak 


tr for you. From 


10 Color Slides 


a a 
Ride te hn d ‘Mi ' 
st ead { 
t Lab Mt Rak Jl Glacier Ba 
Lint “ “ther slides and ‘Badhog insue of “Side News 


~ and 
sent with 





35 magnifier 

for ARGUS C3, C4 and 
KODAK 35 cameras 

Magnifies the image as 
seen through the range 
finder 
Makes it easier, quicker 
more accurate to focus 
Attaches in seconds, no 
tools necessary 


Order by mail... 


$3.95 


DeFay's PHOTO MART 


4844 So. Ashland Ave. Chicago 9, Ill. 











MADE TO ORDER FOR 
COLOR SLIDE SHOOTERS 


4 RED BOND ¢i 
u — the 
( mple ter 
KNOW-HOW. Pp 
how to make more 
interesting slides 
MAKING BETTER 
COLOR SLIDES 
PARE BF  cvcceee 
PART $3.50 
FREE Book Catalog 


Camera Craft Pub. Co. 


95-B Minna S$t., Son Francisco 5, Californie 


RELOAD YOUR OWN...! 
‘Seoos SOMME IM =" 


EASTMAN PLUS X 
7\ Ft. $1.00 ©@ j00 Ft. x By] 


Nyse 35mm COLOR 
8 LOADS + 20 EXP. EACH 
wotcueo & roncueo BULK FILM $8.49 


DAYLIGHT A.$.A 12 TUNGSTEN 
IN ZALIF ADD SALES 


PACIFIC COAST FILM Co. 24's 
Ist ee quauity st CLASS MAIL 


do and cushe to you first 

a x oY ' - 

n ‘4 and jumbo printed 
wrair 


? and jumbo i] exp.. $1 


$1 8 { . t 

IVE DEGREES OF PAPER USED, COR- 

ECT CONTRAST SELECTED FOR 

ACH NEGATIVE. = free mailer 
FIVE rar PHOTO LABS. 

oO. B& Staten Isiand 10, N. ¥. 


F 
R 
E 


‘FILMS DEVELOPED 


“Electric Eye—Never Fade" 


35 mm. 36 exp. fine grai eloped and 1. 25 
jumbo high quality Selaneea 
20 exp. only Oe 


8 exp. developed and JUMBO PRINTS in 
POCKET ALBI w— wr 16 reg. size prints 
Free Mailers 


12 exp. roll 16 exp oll 65e¢ 
DURO-TONE LABS. 
BROOKLYN 12, N. Y. 


BOx 52-M STATION P 


e 


also 
MUSICAL 
Lorgest Selection of Portrait Albums 
Photogr Discount FREE New Folder PP 


> e e : * 
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the photographic market place -continued 


MORE BUYS by DUMONTS 





FILM & — SPECIALS 


I ur tt 
Opa 


8x 10 $1. et $4.50 
GEVAERT (GMM. PAN FILM 
_FRESH—GUARANTEED—100 FT. 


Only $295 
WATERPROOF ENLARGING 


250's 
$9.50 


REG ENLARGING PAPER 


Write for Our Used Bargain Camera Price List 
| ft t rr ‘ 
Order by Mail Now & Save! 


DUMONTS 34th ST. CAMERA EXCHANGE 
150 East 34th St., Dept. 177, New York 16 








7 New Low Prices 


COLOR 20¢ 


PRINTS 
(any ten 20¢ ea.) 


2'/4u3'/4 25 
& squore 120-620 film will be 
made 2'/4x2'/, 
x4 40° Sx7 $1.25 
4x5 60° 8x10 $2.25 
24 hr. Film Developing $1.00 
Ansco or Ektachrome Sizes 35mm (in Slide Mounts) 
B2 or 120, PB20 or 620 
DUPLICATING 
35 mm Color Sli de Dup icot ng at 20c per slide 
“Ww ‘ ur prob 


largement from or to a 


Sr My Color Photo 


P.O. Box 1605 Washington 13, D. C. 











HEADQUARTERS FOR 


1 eye level Reflex! 
35mm achievement! 

M prismatic finder sees 
ght. no parallax — ex 
view through your 


Over 50% OFF! 
List $460.00 


SALE 9189°° 


Write for Complete Price List on Lenses & Acces- 
sories for Contax-S, Contax-D, Pentacon & Prak- 
tica Cameras. Also All Imported & Domesti 
Cameras, Projectors, etc. 


GRAND CENTRAL CAM 


S YEAR SERVICE 

ved shutter to s fer 
| th Built-in flash 
gutlet top ofcamera Self 
timer interchanpeable 
lenses Prismascope Zerss 
Biotar 12 ctd. Pre Set 


1 East 43rd St 
New York 177 


COLOR 
PRINTS 


8 X10 


All Orders Returnee tet Clouse 


ANSCO COLOR & EKTACHROME 
ROLLS PROCESSED 120, 620, AND 
35MM (Mtd.) $1.00. 35MM DUPLICATES, 20c EA 


NO C0.0'S MINIMUM ORDER $1.00 
LO-PRICE COLOR PRINTS 


xl 30¢ 


> $12 
: . p++ iIxdlg SOc 4x 75¢ s 


x10. $2.00 


ACME COLOR PHOTO LAB. 


Box 3004-C Linden Hills Station, Minneapolis, Minn 


America’s Original 35MM Viewer 
At better comera stores $350 


For JSMM, 16MM, BMM Color Slides 
ond strip film + Pinpoint spiral focus 
Greater magnification 
Order by mail if not eveilable in 
your city, We poy postage 

426 S. Spring St 

los Angeles 13, Calif 


Automatic Daylight Developing Tank 


e Processes up to 200 Ft. 

eo 8mm-!6mm-35mm 

e Movie—X- a 
e Motor Driven—Port 

e@ Tough plastic tanks 

e Uniform Density Assured 
eo 70mm tank also available 
e Guarant 


Write for Free Literature. Dept. P 


Micro Record Corp. 223,y70"' 74,5) 








From 

the 

ONLY 

Exclusive 
EREO 

STORE Ai ahora 


m the STEREOMART 
COUNTRY Sieeaeamrab 


YOU CAN MAKE 


CLOSE-UPS LIKE THIS! 
with SPEED-O-COPY 


for owners of 


ARGUS C-3, CONTAX 
> LEICA 


FREE 
STEREO 
CATALOG 


' be beat Al 


brands. Send a 


B'kly, N.Y 


SIMPLE « QUICK «+ ACCURATE 


] 


see your dealer or write Dep! P-7 


SHULL-MEYER CO. 











Smm and l6émm DUPLICATES 
16mm REDUCED te 8mm +> 8mm ENLARGED to 16mm 
COLOR or BLACK and WHITE 
Smm AMIMATED TITLES témm 
TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Desters Name 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. 


442 ROGERS AVENUE + BROOKLYN 25,N.Y 


July, 1953 


8681 Melrose Ave., Hollywood 46. Calif 


35> 20 exposures $700 


mm. PRINTED 344°x4%5' 


24-HOUR SERVICE 
- Alhum Snapshots - 

36 EXPOSURES - 35MM FILM-FINE GRAIN 
DEVELOPED AND PRINTED -34%4'' x 4%" $1.50 
8 EXPOSURE ROLLS - 45¢ | OEVELOPED 
12 EXPOSURE ROLLS 
16 EXPOSURE ROLLS 


REPRINTS 
Write for Mailing Bag 


GRAPHIC TT SERVICE 


P. O. BOX 72, WILKES-BARRE, PA. 








EKTACHROME ANSCO 


COLOR PROCESSING 
120, 620, 35 mm MTD $1.0 
SHEETS: 4x%5—50c, 3 ax 4 , 45. 2 5 


4 
INCLUDE RETURN PO ALL OROERS 


STA 
DYE TRANSFER. "PRINTS 
INDIVIDUALLY MADE--COMPLETE MASKING 
PRICE LIST ON REQUEST 


CUSTOMCRAFT COLOR SERVICE 
P.O. Box 6618, Dept. PP, Washington 9, D. C 











SEE MORE ON ALL YOUR TRIPS... 
WITH HIGH POWER BINOCULARS! 


World's Greatest 


BINOCULAR VALUES! 
WRITE FOR 
NEW FREE 
CATALOG! 


| Dealers 
| invited 





Dept # 67 


Bushnell Bldg 
fare Poradena 


1, Catt 





No Fumbling! No Fussing! 
No Jamming, Your Slides 


with mene Fi : 
the New ule 
Gravity Fed Dispenser 
Holds . to 60 Slides 


TT? a 


MICO PHOTO PRODUCTS 


Everywhere 
119 S$. Dearborn + Chicago. 3, til, 


or write direct 





A Picture Agency Devoted to 


SELLING YOUR PICTURES 


Toa Demanding World Market 


We offer professional « 








juidance and helpful direc 
n plus picture assignments to those who qualify 


WE NEED PICTURES! 


for 








COVERS ADVERTISING 
CALENDARS PROMOTION 
Write for Information 


Cc. P. i. 


Box 362 Dept. P Carlsbad, California 











‘ There wilh ba 
‘4 TwO minute 
INTERMISSION 
DF you got be GO 
yer OOT be ge/ 


‘ir TITLES 


nm COLOR 


rot in 91s 50 








72 Pages —Largest Assortment 
PHOTO FRAMES-MOUNTS 
*ALBUMS and MAILERS 


Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. vert. H 
414 E. Baltimore St. © Baltimore 2, Maryland 


GUARANTEED FRESH DATED 
ANSCO COLOR Safety Film 
35mm RELOADS 
(Type 235 Daylight: Type 234 Tungste 
20 Exp. Roll $1.25 5 Rolls 
AanOw CAMERA EXCHANGE 


185 St Fresh Meadows f 





the photographic market place -continued 


PRISM VIEWFINDER for EXACTA 


“PROFLEX” BELLOWS EXTENSION 


for KINE-EXACTA, 
LEICA and PRAKTICA 


now available at your dealer 


© Special Penta Prism of 
fers direct vision of object 

with camera held at eye- 
level $39.95 


© Bellowscope extends up 
to 155mm., folds compact- Precision made in 

Western Germany by 
ly to the size of cigarette famed Sperling 
pack. $29.95 Works. 


Dist. exclusively in the U.S.A. by 


E CAMERA CO. jest cit int 


HOLLYSLIDE pe; 


PROJECTOR 


‘30° 


7. 
BRILLIANT 16 MM 
STILL PICTURES FILM STRIP CARRIER te toke lémm film 

strips of Steky Mines and ether lémm comeras 

fo. 35 mm Plas fie 
- aad trevh Wtudie Short ends, Pow Paid $325 
STERO BLALIST Cameras, full price $159.00 — $15.00 Down 
Complete Wiock Orders shipped seme doy revered 
POLAROID (AND (Comers $89.56 full price 


Send today tor your free sbucription te the Morgen 
Camera Mews latest price lish 


* MORGAN CAMERA SHOP 4.20) hose! Bevievers 


WOLLYWOOD 28 CALIF 


4} 
'} WALLET 
143 


COLOR 
PRINTS 


COLOR FILM 

PROCESSING 
20 Exp. 35mm 
Mounted, Roll. . 
Ansco, Ektachrome 
120 620, Roll . $1.00 
Slide Duplicating 25c ea 


$1.00 


Minimum Order $1.50 
No C.0.0 


CANYON COLOR COMPANY , 


PO Bow 2036 Wilshire La Brea Sta. Los Angeles 36 


HOW TO GET PROFESSIONAL MOVIE 
OR SLIDE TITLES AT LOW COST 


Step up slide and movie shows with profe ssional 
litles Get quality that only 21 years’ experience 
can give Same Titles formerly distributed by 
Bell & Howell, Amazingly low prices . Big Sele 
tion of backgrounds 


SEND FOR FREE samples and illustrated catalog. 
TITLE-CRAFT, Dept. P, 1022 Argyle St., Chicago 40, ill. 


Q JUMBO PRINTS 3; 


in ALBUM 
xp. Roll 64e 


a" 4% $1.50; 


12 Exp. Rol! $0c 16 
36 Exo. Roll to 3 
$1 00 

Quality Guaranteed 


Money Refunded 


We MINIATURE MINICORD 
~~ 


This is sensational! Save 
$60. 16mm Focusing Re- 
flex with f2 ctd. Lens 
So tiny it fits the palm 
of your hand. Has ground 
giass View and Focus- 
ing, Magazine loading 
Focal Plane — speeds to 
1/400. List price 
$149.50 ee at West- 


lake for $ 
Ten-day trial privilege. Satisfaction 79% 
gvaranteed or your money back ros 
Send 10% deposit on C.O D. orders 2S ANGEL 


WESTLAKE CAMERA STORES 
635 Se Olive, Dept P-73, Los Angeles 14, Calif 


DON’T BE CHAINED 
TO YOUR CAMERA! 


7 Now—snap hidden 
Close-Ups with the 


« de Groff . 
AIRWAY 
SHUTTER RELEASE 


A “myst for every Photo Fan! Operates most 
cameras up to 50 ft. away without movement 
or loss of accuracy. Stand any where - squeeze 

the bulb-and that impossible shot is yours! 


» Reg. (Ciroflex, Bolsey, etc.) $5 Bulb & 10 ff 
« Leg. (Polaroid, Graphic, etc.) $8.50 [Tubing $1.75 
e See your dealer or write ... 


BURKE G JAMES. Inc. 3$. Wobash Av 


cmeae 4 tl 


r——S-T-R-E-T-C-H YOUR a8 | 
SUMMER SALE BARGAINS 


KODAK MEDALIST, I 
100 ft. Roi 1s mm DUPONT per 


Guara ad $1.25 roll 
ANSCO RELOADS 


' $1.29 roll, 4 for $4.89 
TAO PRISMA BINOC ULARS > om ted 
1, & Cane ~ $3250 
Trays 
brevelot 


ENLARGING PAPER 
Sem: Matte 2) 


EXTRA ‘SPECIAL 

ty A i. I * " ‘sis 9s 

Write for Our Used ma domes Price List 
Order ong oe Now and Save 

Ae nme ! te tir ‘ h 
! “Be ‘ 


DUMONT'S 34th ST. ‘camena EXCHANGE 


} our 








150 East 34th St Deot. 176 New York 16 








— A. toes w. ——e 
4s Send Post Card for FREE Mailer 
MEL'S PHOTO, Box (06x, Bkiyn. 20, WN. Y. 


COMPARE THESE LOWEST FILM PRICES! 


LL sis 


2 
4 tor $1 00 
p¢ sures $i 95 
rk u‘ ' ‘ $i 50 
* All File GUARANTEED a} des FREE Processing 


9 AWON FILMS xi. 4100," 


New York 1, arom York 
134 


35MM FILM WITH AN 


EXPOSURE INDEX 


' 4 
wieeitie 125 DAYLIGHT 
7 ae ’ 
Now you can shoot color with the 
speed of the fastest B & W film. 


THIS MEANS 


Sexp roll $3.95 
= roll $5.95 
ere once teed and dated 


ae. at camera store oF sent post paid if 


th with ove 





PHOTO> / AMINATED 


YOUR PRINTS 
NO WEAR! NO TEAR! 


Lamination keeps prints clean 
makes them moisture-proof 
prevents wear and tear... 

is durable and attractive! 

IDEAL FOR OLD PHOTOS, 


PRECIOUS DOCUMENTS. 
LICENSES, CERTIFICATES, DIPLOMAS 


Billfoid Size 
(5 for $2.00) 
$1.00 
. $1.50 


letterhead size $2.00 
Special prices om quantities 


Note » he 4 Rered | 
. one Owe 6 Bradstreet INVITED 
K. C. PLASTIC LAMINATING CO. on 


Photo Dealers 
Dept. P, 1905 Main St., Kansas City. Mo Nettie 


Fast, dependable service 














HEADQUARTERS FOR 


The ideal camera for medical, 
scientific and industrial photography. 


EXAKTA VX — LATEST MODEL 


EXAKTA WE LATEST MODEL 
w/Penta Prism & Rangefinder and 


w/ Waist Lewel Finder and 
LIST Paice LIST Paice 
$314 80 

% 60 


} Eost 43rd St 


New York 17 


25 


DUPONT #2 


GRAND _CENTRAL CAMERA 


NOW 


SUPER XX 


20 EXPOSURE 


RELOADED 
CARTRIDGES 


PLUS X 


20 Exp. Rolls. .25¢ Ea. 36 Exp. Rolls. .40¢ Ea. 
Bulk $4.25 per 100 ##. — $2.25 per 50 ft. 


ANSCO COLOR RELOADS 

20 EXP. Daylight or Tungsten ASA 12. .$1.50 Ea 
NOTE: 20% EXCISE TAX must be added to price 
of black and white reloads 

All tresh, clean satety film Satisfaction guaran- 
teed or money back. Please include it0c extra per 
order to cover postage and packing. 

EASTERN PHOTO LABS, Dept. "A" 
1405 N. Charies St. Baltimore 1, Md. 








LOW PRICED SCHOOL & CLUB FOLDERS 
PHOTO MOUNTS 


Send $2.00 for large variety sample 
assortment folders and easels. 


Musical, 

Non- Musical 
Wedding, Baby 
STEREO 


JOSEPH ROBIN 





262 W. 22nd St.. New York 11, N. Y.. WA. 9-5044 











SUPER-TOMIC PRODUCTS co. 


6411 Hollywood Blvd.,.Hollywood 28, Co 





Learn ee RETOUCHING 


Now for the ory of Pho 


“ iprle te New 
t ILLUSTRATED on 
pase fescrit ow TO DO IT: 
e Modeling « Spotting « Blending « Collect- 
ine « Proof Retouching ¢«¢ Etehing « Commer. 
cial & Theatrical Retouching 


Plus a full set of paper negatives: si $Y 95 
¥ 


today 
€ GORE PHOTO PLAQUE CO 


° 
Dept. BX, 3723 Fullerton Ave Chicago 47, ti 








: We are looking for high grade $ 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE COVERS. CALENDARS, 
ADVERTISING. & 
ae J animals } aw dustry, science 
iris human terest Prompt 
urn Pr mpt ‘paymen at Please en- i 
THE SHOSTAL PRESS AGENCY q 
| 545 FIFTH AVE Dept. P93, NEW YORK 17, N.Y. 
“seen ecee ee eesaa al 


4x5 or ares 
dscat 


COLOR FILM 
PROCESSING 


Ektachrome & Ansco 


PTOP QUALITY > ONE DAY SERVICE 
© EXTACHROME 120 & 620 ROLLS 5 
* ANSCO 120 & 620 ROLLS 
* SWEET FILM, 4» 5, FOUR OR LESS 


107 GLEN STREET 
YELLOW SPRIN 


Bahnsen Color Lab. 


PHOTOGRAPHY 











‘ NEW FREE 
GREAT BUYS! 
wens fae Btak Jo Bh (C) Te ‘le ake 95 CATA LOG Photo fans aow Cura la 


ler aak 


: nan “ Lik he > Now Ready ROCHESTER Photo Color 
$38 99— Ay A 7 RAPTAR <1C) Ne i chee eae he « of A laboratory that will warrant 

2 Rapax shutter s » $42, 50 lash equipment f ne your confidence after your first 
;' ; $49.50 ‘ on wee oven, Serene — All — yet on Raggy 
n Synchro t . no es he ac est possible see 
wears “40 s woLcore Yee $30,00 “Shown at the lett is the greater ECONOMY... SERVICE 
21cm 1/45 SCH. XENAR $75. 00 ae ee ee 


ake 2Yex 3% Ban 4/2 Sa? 
ympad hutter A-1 il 


MM th tb i - 9:95 (plus cord) for mod | 25¢ 50c a | 
any other grea argains. ern nehronized cameras | s . 
Write ... specify your wants... ‘the Retina. Contesse meat “4 meet oe reer 5 for $1.00 | © for $2.00 | 5 for$ 4.00 
it will pay you. othe | 
ea PHOTO SUPPLY CORP. INSIST on SIMS FOR COMPLETE SATISFACTION! 
3 


reer _Sroedwery ow Vert 23, 0. SIMS COMPANY, Box 161, Quantico, Va. 


Orc ell yy FILMS DEVELOPED 


AND INDIVIDUALLY PROCESSED 




















Take close-ups of flowers, 
birds, insects, toble tops, No mass production. All rots 
printing, without tripods, S x 7 COLOR PRINTS 85° FREE receive our individual attention 
tope measures, wires or (from 35mm only) a eo" Money cheerfully refunded if 
rods ond be sure of your . 


Color Prints from any ° priate. net completely catiofied 
focus and field every time. size transparency COLOR PRINTS ) moun’ e 
2 11x14. .4.50 ea. 





 s. 25¢ 
Plastic prisms correct your rangefinder and viewfinder for ‘ ; 50¢ peauTiFul 
porallox. Model 3, with 3 diopter lens, covers 6x9 area, 7 $1.00 Color Processin ALBU 
focuses of 13'A" Model 1.5 with 1.5 diopter lens, covers $2.00 20mar-50 exp oO 3 | 
12x18" area ond focuses at 26". Sunshade and filte: holder Color Slide 120-620 Roll 20 £ ne Grain Deve 
Money-bock guorontee .. . $7.95 each both for $12.95, Buplicating 25c ea Min. Order 1.50—NOC.0.D _ ed > one 36 om ee “4 ee 
postage prepoid Airmail 18c¢ for one, 24¢ for two 0 








aoe 

















$1.25 
CALIFORNIA BUYERS ADD 3% SALES TAX NO COD’ PLEASE $ U N S E af C '@) L @) R t A . BOX 121 BATH BEACH 
OPTI-TEK sox 5, BELL, CALIF. PO BOX 8585 ©@ LOS ANCELES 46 |¢ RNIA ENVOY PHOTO STA., B'KLYN 14, N.Y. 


COLOR PRINTS COLOR PRINTS 


: A Protection From Sun Rain Dust 
From Your Transparencies IMPROVED COLOR PROCESS, developed in 


. ° . . our laboratory, prod s QUALITY unobtain 
15 sizes to fit all cameras including able from any other source. Our color prints are 
r SUPERIOR to any produced in the untry 
double lense reflex cameras See Tere ee Sk bee 
Prints from any size F processing, especially A ° ! 
bag tp 26 . Price 15¢ to $1.00 Color prints 2'2%3'2 5x7 8x10 
KODACHROME at your local camera store Price each 30 60 128 2.50 
EKTACHROME | Color Film Processed. ia $1.00 per roll 
” size are ! ter it tlt ' sieewes 
4x5|]5x7|8x10 


Save TIME and COD charges—remit with order, 
50c $] $2 vs napetegiccekcalieneerta 24 hour taborate C00 : , 
wun. order $1. Hemme NEOPRENE rubbe 
natal COLONIAL LABORATORIES 
PROCESSING: ANSCO & EKTACHROME Roll Film SCHOEN PRODUCTS at aera 
74 hour pay 35mm, 20 ex. mid Only $1.00 roll 1329 Milton Ave Pittsburgh 18, Pa 
LORFAX LABORATORIES , : Miliaka 
Dept. P-73, Box 3521, Georgetown Sto., Wash.7, D.C. 15029 S. FIGUEROA ST., GARDENA, CALIF 


Add a Pellegrini 
VARIABLE SHUTTER UNIT | FAST 
To ¥ Bolex H- 
ee eee | KEY Dim || Watch These Pages 
The Real Answer to Complete | | | 
FADES and LAP DISSOLVES “SERVICE PRINTED 3% x 4 M 
any er vantages } | 
Send for Free Informative ectis 7° | Every onth 
TULLIO PELLEGRINI serait aan . 
1545 Lombard St UM 
2B ce BE ' 20 EXPOSURES for Unusual Values 
FRESH 35mm FILM RELOA i i 
ANSCO COLOR Safety Film 20 “<p DS § Nw P in Photographic 


i roll $1 25 5 rolls $5 as 
_—————— 


KODACHROME DAYLIGHT 20 Exp. ’ 1.30 Equipment, Supplies 


1 roll $2.00 5 rolls $9.50 S i 
DM. Photo Pine and Service 


KODAK PLUS XK and SUPER XX Safety Film 
20 exo. 35¢ «5 rolls $1 60 
BOX 1402, KINGSTON, PA. 


Flectr icall 


and satisfaction quarantee 






































36 exp. 55« 5 rolls $2.60 
ACE Supply Co., Box 113, Passaic, N. J. 

















ae Peete Een terns WHOLESALE SPECIALS 1001 ITEMS TO CLOSE OUT 
All Manufacturers—All Agencies from Bankrupt Store 
a “sg WHY WAIT? tamediate Delivery! 


A 0 Discount 
t e tre : t Dealers Py sionals. Or Stove ‘ WE BUY—TRADE 
20 Exp Roll. ‘sa 00. 36 Exp Rott, 31 50. te. —Write or ine Letterhead 1 


SPECIAL PHOTOGRAPHIC WHOLESALE BULLETIN Guaranteed —Free Trial 
10% Off to ‘Suitenmen ts TS Free 


BELL’S PHOTOLAB °°%.:°2 DUMONTS 34th Street CAMERA EXCHANGE BOS'S CAMERA EXCH. 


T 1 Oth AVE tA cit NY 
LEVITTOWN, WN. Y. DENIHAN STORES | ( hAYV RADIO CITY 
“Famous for Quality Since 1940" 


July, 1953 





NOTICE TO CLASSIFIED ADVERTISERS RATES Se per word prepaid. Minimum 10 words. Next Available issue will be Septembe Copy must be in our hands before June 25th. 








CROWN 


CAMERAS AND EQUIPMENT lyn 24, N. 1. Mont 
TO SELL end ' ' \ , Ana ngs Rh Sp 
\ { eo \ ' ii EM 
KINE-Exacta 
$195 00 Al 
BANTAM 
$115.00. Alt 
MEDALIST 
anothe ye 
roe, ©} iv 
LEICA Ot ! Su 
$250 00 Altman’s, 64 E. M 
RETINA Ila, etd. f2 Xenor 
le $120.00. Altman 64 
bine 
AUTOMATIC Rolleiflex 2.86 
e305 00 Altman’s, 64 BE. Monroe 3 
ROLLEICORD If f Xenar, case, spotless, 
TOMATIC toll i $110.00, Altman’s, 1. Monroe, Chicago 3, Ill 
MN lel 
I ‘ 


AUTOMATIC Rolleifier. etd. 135 -Xe CAMERAS AND EQUIPMENT 
vweX fel | " 1s, > 
WANTED 


HIGHEST prices paid fo eiea, Contax, Rolleis 

the ' Reflex Movie Ca " ojectors Ace Camera 

iin , Exchange, 136 E 1 St., New York P-22, N.Y 

IhKORFLEXN Of t , i j FOUND the Store paying the highest cash prices 
“yo AL ‘ bic ; iL for your used Cameras and Lenses. We buy, sell 
KINE- EXACT x Siota : ind also exchange Broadway Camera Exchange 


“on. Alt ; ; : ' 2130 Broadway (75th St.), New York 23. N. 4 
1EDALIS (85 Ekta ana ier MAIL your camera today. Will send check by Air 
4+ RS. ) ; Mail. Items held ten days for your approval. High 
est prices in the United States. Reitman Camera 
Exchange, 1900 E. 9th St., Cleveland 14, O 
WE t sell or trade phot iipment Will pay 
top price Leica Contax, Kolleiflex, Bell and 
PAIRCHILD ‘ " t : Bie , Howell, Bolex, et« Sell to the largest camera co 
, N : 7 : in the middie west. Check sent same day equip 
KAD awe oa a , 1S. Te EEHOS pew, ment received. No waiting. Will hold equipmer 
; : . , : om : , 10 days for your approval. Lincoln Camera ¢ 
- bdebartglg J e X 19 P 219 W) Washington, Indianapolis 4, Ind 
y , PO casn prices paid for cameras and lense A 
fred Bas 585 Market, San Francisco, Calif 
yo sill et top cash by 











foreign and d - 
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need 


Indianay 
IMMEDIATE 
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| 
{ 
‘ 
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WRITI 
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PHOTOGRAPHY 








PHOTO 


FINISHING FILMS AND PAPER 





ATTENTION 


pped 


LNLARGEMI 
11 11 
j (il 


GUARANTEED Fresh &mm roll, magazine; 1¢ 
roll, magazine movie films. Color, B&W 
catalog ESO-S, 47th Holl | City 
KODACHROME Reload 


M 
ll e107 ‘ 


Free 








llustrated 
on Milady-Fair 





COLOR SLIDES 





NATIONAL P rer 
Eddis Con 


ATKINS 


‘ ( ! ! i 
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Japan, China 


Philippines 
repeat order I 


Italy available 


faction 


PWENTY 


PHILAD SE 
‘ i 
I " 
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PHILADELPHIA'S 


Ore 
LIBERTY Bell ! 
i ‘ 1 fist 

t a 
COLORSLIDES f 


Ave . 
ATOMIE 





MOVIE FILMS, 
Rented — Sold —Exchanged 








AMERA REPAIRS 


LED 








rite 

»7, Ol 
Comet 
Leica 
Central 
Wiel 
PEKEEX repair o Movie 
genuine Perfex replacement parts 
ized Verfex repair firm in U. 8.) 
estimate International Camera 
Adams St, Chicago 7, 
BKISWIN « vie camera 


er 


model i 
(Only aut 
Send camera 
Corp 46 


repaired by qualified tech 
nician All work lly guaranteed Ten day de 
livery International ¢ era Corp, 846 W. Adams 
St.. Chicago 7, Hl 

NEOURENE coate ta itled in) horetle 
Exakta, Leica Foth by ry trained Tech 
nicians, BK & V Camera Kepair Service, 21 EB Var 
HKuren &t., Chicago 5, Ill 





STEREO 





10 MINIMUM pald fo 
Inve Glencoe, Mine 
THREE Kare Stere 
<1 00 Dull we 
Callf 

rEREOLI IONS 

teard beri f 

hae Radfo 








showing 
All-Oceasion 
imprinted 


MONEY nas ‘ast $50 
tne { i I 


reetit 


pr ' 

Dept 

Phorr Handle quality 

graphs, gummed 

imiples 

0 103 E 
N. ¥ 
Businesse 
wifle, Ocean 


PROPFTT Handle quality 
I Amazit é vhet ipl eu ed 
Busine . Free san 

Amer ' ’ 
Dept, PP t 


part ilar 
125th St 


138 


every precaution is taken to 


ADVERTISER PAGE 
Ace Supply Co 

heme Color Photo Lab 

Advertising Displays, Ine 

Air Photo Supply Corp 

American School of Photographs 

Anseo 


\reus Cameras Ine 


Second © 


Nrrow Camera Exchange 

Art Center School, The 

Atkinson Laboratory 

Atlas Phote Sales Company 

Automobile Insurance Company and 
Standard Fire 


won Films 


Insurance Companys 


Balhinsen Color Lab 

Baia Motion Pieture Encineering, 
Barnett & daffe 

Kass, Ine Alfred 

Bass Camera Co 

Kell & Howell 

Hell's 1 olab 

Ketter Pietures 

Bob's Camera Exch 

Brooks Cameras 

Brooks Institute of Photography 
Kurke & James, Ine 

Burleigh Brooks Company 
Bushnell Binoculars 


e. 7.4 

Callchrome 

Calumet Manufacturing Companys 
Camera Craft Pub. Co 
Camera Utilities, Ine 

Canyon Color Company 
Capital Camera, Ine 
Chromat-O-Seope 

Cinek Film Company 

Cohen's Exchange, Une Abe 
Colonial Laboratories 
Colorfax Laboratories 

Color TV Film Labs 
Columbus Photo Supply Corp 
Customeraft Color Service 


dD. U. € 

Davidson facturing Co 

De Fay'’s Photo Mart 

De Gore Photo Plaque Co 

Dedur-Amseo Corporation 

Director Products Corp 

Dow ling's i 
Dumonts Sith St. Camera Exchange 
ess, 823, 834, 
Duro-Tone Labs. 








While nsure accuracy, we cannot guarantee against 
the possibility of an occasional change or omission in the preparation of this index. 


ADVERTISER PAGE NO 


astern Photo Labs 
Fastman Kodak Company 
Fourth Cover, 73, 74, 
Edmund scientifie Corp 
Kd NSN. Lite 
Kdwards Fine Grain Laboratory, Ine 
Right-Sixteen) Films 
Eleeet Optical Company, Ine 
Enteco Industries Ine 
Envoy Photo 
Ereona Camera Corp 


Federal Tostrument Corp 
Federal Mfg. & Eng. Corp 
Five Star Photo Labs ie 
Freestyle Sales Co zo 


GM Laboratories Ine 1Os8 
’ ‘rnnan’s Wholesale Ld 
frat Camera Co., The 105 

rral Eleetrie Co Third Cover 

ain School of Photography m0 
Graflex, Ine. i” 
Grand Central Camera 35, Ot 


Graphic Photo Service 133 


Heiland 28 
Heitz, Karl, Ine. 78 
Hinson Mfg. Co 

Hollywood Negative Service 
Intercontinental Marketing Corp. 
International Sales Co 

Interstate Photo Supply Corp 


dJeanneret, Roland 
Jen Products Sales Co 


K. C. Plastic Laminating Co 
Kalart Co., Ine., The 

Karat Films Ine 

Kine Camera Co 

Kinnard Co 

Kling Photo Corporation 
Konica Camera Company 


LaBelle Industries, Ine 

Iwitz Ine., F 

Life Color Labs, 

Liseo Products Co 

Los Angeles Molded Products Co 


Mail-Bag Film Service 


Mamiya Camera Company of 
Trve 


Mar-Bar, Ine 

Marshall Mfg. Co., Ine., dohn G. 
Mel's Photo 

Mico Photo Products 

Micro Keeord Corp. 
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MAKE Money at Home as renewal 
for all u 


perience 


headquarters 
Liberal commission No ex 
No capital neede Supplies furnished 
Write for Free Catalog Metiregor Magazine 
Agency, Dept sO, Mount Morris, I 
EARN Money Selling Cameras and photo 
equipment to your photo friends, relatives and 
clubs Send for our Free dealers’ catalogue to 
day University Camera Exchange Co., Inc., 11G 
Waverly Place, New York 3, N 


raphic 





MISCELLANEOUS 





PHOTO Bargains! Sample 

Box 516-1, Millwood, Wash 

INVENTORS-~-If you believe you have an 

tion you should tind out how to protect it 
ir Patent 

and Invention 

No iy ) MeMorrow Berman 

Registere ‘atent Attorney ziney 

ing, Washington 1, D. ¢ 

FASCINATING Book 24 Comic we Tih 

trated catalog 10 Aladdin Book, 210-J > Fifth 

Ave New York 10 


Lists Photrix, 
inven 
Send 


tooklet “ ‘rotect 


2x2 SLIDES from any size negative 1%« inmount 
ed 1 Duane Stebbins, Box 62, Agawam, Mass 
PHOTOGRAPHY for pleasure or Learn at 
home Practical basic training : established 
school Free booklet American Sch Pho 
tography, 835 Diversey Chi- 


Pkwy., Dept 
cago 14, Hilinois 


LOOKING for Them? Stop Right Here! 

Real Collectors’ Items. 18 Photos for $1.00, 45 for 
$2.00) Imperial, Box 228, Dept. 194, Cicero 50. Il 
BEGINNING Writer Giet $1 to $20 checks 
writing simple children 
in your sparetime 
Instructions 
7016 Eneclid. Cleveland 

ARGUS and Argoflex Owner If vou 
Argus, Model C2 or earlier, or Argoflex 


daily 
tories, articles, poetry 
Experience unnecessary. Our 
reveal how. Details free. W. Herman 


have at 
Model BD 
ition for you 
International 
Adams, Chicago 


or eartie we have valuable infort 
Send posteard for Free literature 
Camera Corp., Dept si6 W 

7, Ilinois 

OIL Coloring photog 
or profitable sideline 
Learn at home Easy 
booklet National Photo Coloring School, 83 
Diversey Pkwy Dept 2254, Chicago 14, I 

BIG, Catalo oot send 10¢ 

S100 Ocean Ss ww. F 

ADULT Book tr omlie Booklet 

for $1.00 . pitt with 
order. V gers P, Box 14738 Cin 
Stat 

CIROFLEX Owners f u havea 
any model, we have \‘ tabl 


Send p t« 


4 A fascinating hobby 
those with artistic talent 
implified method Free 


roflex Car 
e information for 
ird for ee literature Internati 
Camera Corp., Dept 8416 W. Adan 

7. WW 

DON’T buy a gadget bag! Have fun making 
own! Typical plans and complete instructions, 
$10 00 tussell Myertly tox 28, Madison Square 
Station, New York City 10 


your 
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ADVERTISER PAGE NO. | 


| 
Minifilm Camera Corporation........82, 83 
Morgan Camera Shop -ea's 134 


National Photo Labs. 4 ne 131 
Nega-File Co., The 127 
New York Institute of Photography il 
Nikon Camera Company, Ine iit 
Nuclear Products Co 


Olden Camera & Lens Co, 
Opti-Tek 


PM. Photo Company 
Pacifie Coast Film Co, 
Paillard Products Ine 
Panoram Film Labs. 
Peerless Camera Stores 
Vellegrini, Tullio 

Venn Camera 

Ventacon Corp. 

Perrin & Co., Ine., J. B. 
Phototit Album Co. 
Photography 

Polaroid Corporation 
Porter Mfg. & Supply Co 


Quick-Set, Ine 


Radio Apparatus Corporation of 
Indianapolis 

Kay-Vogue 

Kevere Camera Co 

Kobin, Joseph 

Rochester Photo Color 


Salon Photo Service 
Saltzman, Ine., J. G 
Sawyer's Ine 

Schoen Products 

Shostal Press Agency, The 
Shull-Mever Co, 

Sims Company 

Slide Co. 

solor Cine Products, Ine 
Spiratone Ine 

Stereomart 
Sterling-Howard 

sunset Color Lab 
Super-Tomie Products Co, 
superior Bulk Film Company 
Supreme Photo Supply Co 


Television Workshop 
Testrite Instrument Co., Ine 
Three Dimension Company 
Tiffen Marketing Co 
Vitle-Craft 

Tithe Slides 


U.S. Photographie Equipment Corp 


Universal Photo Service 


Valu-Color 
Vivi Color Labs 


Washington Color Photo 
Westen’s 
Westlake 
Weston 
White Company, 
Willoughbys 
Wollensak Optical Company 


Camera Stores 


David 


Zeiss, Inec., Carl 
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The Story of 
CALIFORNIA SADDLE 
LEATHER* 


California Saddte Leather is the 
loveliest and most durable of nat 
ural leathers. No sandpaper or 
aint is ever used to camouflage 
‘nature’s trademarks” —the tiny 
scars from insect bites and barbed 
wire scratches that reveal a steer's 
life story. In the same slow way 
that early Californians’ magnificent 
saddles were tanned, each hide is 
cured two long months in oak bark 
“liquor” to give it characteristic 
strength oa sheen. The golden 
oak russet, mirror-smooth finish, 
unique among natural leathers, 
darkens gracefully, growing ever 
more beautiful with age, like a 
Meerschaum nen 

“Trade Mark A K Sale ( . a Crus, Calif 


WRITE FOR COMPLETE 
ILLUSTRATED FOLDER 





—_s 


J. B. PERRIN & 








CASH 


— YOUR CAMERA! 


Write lay giving 


mera yee pte 
Yer 


full detail tho 
“above Blue Book 
ww trade-in allowance 


Write for literature on the camera you want 


G. 1. OVERSEAS ORDERS GET 24-HR. ATTENTION 
ALFRED ana” trade cameras 


BASS... 


585 MARKET ST- SAN FRANCISCO 














AT BETTER 
CAMERA if 
STORES ¥ 


errin) 


THE WORLD'S FINEST 
LEATHER CAMERA BAGS 


Made of CALIFORNIA SADDLE LEATHER 





4, 


CO i 8510 Warner Drive 
e7 ale Culver City, Calif 








PROFESSIONAL QUALITY © PERSONAL SERVICE 


DYE-TRANSFER 
COLOR PRINTS 


ANY MAKE FILM 


The BEST costs you no more 


Uthinson 


LABORATORY 





Write for prices or send film 

7273 Santa Monica Bovlevord 

Hollywood 46, California 
Dept. A 


anew quality slide file 
at low cost! 


baja 
econofile 


for amateurs 
and professionals 


Only Barnett & Jaffe could design 


Econofile . . . incorporating baja’s 


file experience to give you the utmo 
n slide protection at lowest cost. See 


it at your dealers Now! 


¢ LIGHTWEIGHT, DURABLE. 


RICH LOOKING, MOULDED BAKE. 
LITE UNIT. 


NUMBERED INDEX IN LID. 


UNIFILE SLIDE SLOTS HOLD 100 
2x2 GLASS SLIDES OR 300 READY 
MOUNTS. 


the 


slide 
st 


Baawarr |) Jageo 


6100.10 North 21st St, Philedelphio 38, Pe 





SAVE ON NEW ACCESSORIES 
STAINLESS STEEL TRAYS 


For Over 43 Years “The House Of Photographic Values” 


ABE COHEN'S EXCHANGE 


CLEARANCE OF CAMERAS, ENLARGERS, ACCESSORIES. SPACE PROHIBITS LIST- 
ING OF THOUSANDS OF OTHER ITEMS. WRITE, GIVING YOUR REQUIREMENTS 


SAVE ON CAMERAS | 


Save $40.50 on Latest Model 


Sensational low price! 


KODAK 8mm MOVIE OUTFIT 


Compceo All-Metal 


asda nti 


4x5 PACEMAKER 
CROWN GRAPHIC 


5%" Schneider enar F4.7 coated lens in 


' ust $7.95 SALE $595 
compur rapid MX full synchro shutter 


Davidson STAR-D SEE ing sHes'co' sate $14 750 
Model 0-18 TRIPOD ‘hires 


Sauteed 4x5 PACEMAKER SPEED GRarnie 
a above but has focal plane shutte 

SALE $]]95 | Reg. $230.00 SALE $1250 

n Letime factory quor| ACCESSORIES FOR ABOVE CAMERAS ,,, 


tebe alle 
4 16 


egati 
al meta if constructio 


Double extension tripod with Multi 


Reg. $15.40 


ame ¢ 


antee Multicam plattorm give you | 


have to fit all 2Van2 Ve reflen cameras Detach 
ts any 8 of lémm movie 


PREMIER DRYERS” 
STANDARD TWIN 
PRINT DRYER 


62.00 


ZEISS CONTESSA 35 


With T « ed le 
Reg. sane. oo 
sl MxF ynch 


ar Opton F2 8 lens 
ais & ‘SALE $12450 


nme 
four 8 « 10 prints at one tim 


Reg. $13.95 SALE $1045 


DELUXE CHROME TWIN DRYER estos . 
Reg. $16.95 SALE $1970 2% 13% oF 16 St a8 piteomenal 


oted Ze ss Tessar Opt 
pped Express Collect 





Reg. $186.00 SALE $19730 —— 
Low Price! Top Quality + MS hutte © Self timer 


BOWER EXPOSURE METER 


ofthe! ghtest and most compact 


r 
Fe pet electric cell exposure meters 
y! made Will pay for 
ve 


inet many times 


conan can ae ASE A TIONAL 
NEW LOW PRICE! 
Save $240.50 — Latest Model 


= CONTAX D 


with Eye Level Fo: 


re 
rin film sov ra 
; oni 5 95 be 
Y ) y $9 
Eveready carrying case ee 2 
Flexible metal neck al , Rite be 


chain 175 


Save $3.45 on Brand New 
G. E. TIMER 


“3 
Reg $13.95 — — 0 vs ied 44 


. INCLUDES LEATHER EVEREADY CASE 


recOMMENDED ote FoR CONTAX D, PRAKTIKA 


ed F398 


Drastic a gg on on Used 35mm 


» LEICA CAMERAS 
my sone henst dene 1/000 


sy yt to | 100th 


plug At 
STEREO REALIST 


SLIDE AND VIEWER CASE 


LEICA WIC, ‘ 
Formerly $350.00 
LEICA HIF, ' 
Formerly $384 20 


SALE 18930 
So J)) Reg. $4.75 SALE —" 
SS SALE 525950. 

Y CASE for either mode $75 


ATHER EV 
ered case MS MODE FLASH GUN f ea 
MSM f FLASH GUN with Le 


/ Holds nd 30 slides Hond 


Making and showing home movies with this outfit is as easy as 
taking snaps with o box Brownie One simple setting, then aim and 
press the button and you re making wonderful movies 


You Get 4 Pieces For 


only $10995 


(postpaid) 


1. |. BROWNIE MOVIE CAMERA 


ens, sprochetiess loadin 


2. LEATHER 
HOLSTER CASE 
3. BROWNIE MOVIE 





- (4 | hs 
a 
- | v _ aaa 


PROJECTOR 


with 1” F2 lens, 300 watt lamp. 


4. 30x40" BEADED 
SCREEN wits roo 


A ave $90.00 BOLEX H16 


cE ) 16mm Three Lens Turret “leader” Camera 

\™ "if New $299.50 only $ 50 

y 209° or 

Tri focal v ated F1 9 lens 
ngie frame 


Save ET on New er or aoe 


2) BAIA MOVIE 
SA wa, EDITOR’ 


Reg. $54.75 


Ae 


SALE $3950 
Includes Stainless Steel Splicer ~ al Purpose Rewind 


Baseboard and Movie Ac tion Viewer | * Sh 


/ bows up to 33%! 


ed Express Collect 


List $485. 00 only $2045 Brand NEW IMPORTED LENSES 


8mm COATED LENSES 


ndard ‘D' mount, fits Revere, Keystone, 


SALE 

$3995 $29.50 

21.95 

195 

2 é t, leather case 5 19.95 
16mm TELEPHOTO LENSES 








(le Conca’s Exepance, ine 


THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET * NEW YORK 38, N. Y. 


All items sold F.0.8., 

N. Y. except where 
marked otherwise. 
Add approximate 

postage. We will 
refund overage. 


nt Fits all cameras such as 
Keystone Sai Etc 
$3495 $2495 
» 49.50 


* In standard C mo 
Coe Bell & Howell, Bole 


nm F27 umpc 
3” Hugo Meye a 4 
grade imported Fl 9 coated lens focusing mount 


4995 37.50 
<7 NEW LOW PRICE LATEST MODEL! 


me 35mm CONTAX Il A 
T coated Zeiss Sonnar Opton F2 lens 
| ey PM reg. $444.00 SALE $2.4950 


¢ Speeds 


eo 


LEATHER EVEREADY sob Ant NAL 
NEW SIMS FLASH GUN w ss Flash Cord, specia’ 


Immediate Delivery on New, P Eaceeed Model 


OMEGA BS AUTO FOCUS ENLARGER 
ONLY $19950 E 


35mm to2'/s x3'/4 conde 
New feotu 


nser enlarger 
res\moke this a must: Write for details 





Trade in your old enlarger 





PRINTED IN USA 
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“Little Girl on Pier with Dog” by Jobn Mechling—1/ 25 sec. at f 16. Vill-in by one G-F. 22B. Daylight color film 


How to make sure of better vacation pictures 


John Mechling, noted color cover-photographer, 
recommends use of General Electric PR-1 Meter 


“Lifelike colors will come through only if you achieve 
proper light-dark contrast and correct exposure. The PR-1 
is ideal for quick, easy, accurate measuring of brightness 
values in the summer sunlight.” 


See for yourself how the General Electric PR-1 meter... Jobn Mechlin 


with exclusive trident analyzer... will help you to better color pictures every 


time. It's complete, for incident or reflected light, movies or stills, black 
and-white or color. See the PR-1 at your photo dealer's today....$32.50° 


Also, the new easy-to-use Mascot... and the versatile DW-68 


henec tod 


- 


/ 
You can foul your CON, “ile nce 27? 


PR-1 EXPOSURE METER —‘‘The Meter with 


a Memory'’’— solves every exposure prob- G é N E ri A H a LE C y R 5 C 
lem quickly and easily: just press, set, read. 





d 
gov 


: “hays to ve 
semen Dat it bas to” 


Small camera... big results! That’s the joy of owning a Kodak miniature 
camera—any Kodak miniature shown on this page. 


No matter how big your expectations, your Kodak miniature will live 
up to them. A critically sharp lens in a shutter that’s matched to the lens’ 
capabilities ... precise construction, insuring accurate alignment of lens 
and film at all times... built-in flash contacts... fine balance to minimize 
hand shake ... and a smooth lens-coupled rangefinder in the faster-lensed 
models... these are the qualities of Kodak miniature cameras that give 
you pictures you can enjoy and be proud of. 


When you look at your first Kodachrome transparencies magnified to 
life size on your screen, you will feel that your Kodak miniature is the big- 
gest camera, in terms of satisfaction, that you’ve ever owned. 

And when you examine the pictures in detail... when you note the 
sharpness of the images and the purity of the color, you will be even more 
FOR SUPREME LENS QUALITY glad you picked a Kodak miniature. 

Kodak Signet 35 Camera with the Ask , 
A; r Kodak dealer to show th res. 
Sccdiid Rath Gitar 14:5 Ine SR yOu oda ea ‘0 show you one of these great miniature 
ized Lens in Kodak Synchro 300 
Shutter. Coupled rangefinder com- 
bined with viewfinder. Automatic 
film stop, double-exposure pre- 
vention, rapid film advance. Uses 
20- or 36-exposure No. 135 film 
$92.50 


FOR THRIFT 


FOR LENS SPEED Kodak Pony 135 Camera with Kodak Anaston 


etek Malte (0M Coden nas Siiwabies Manan f,4.5 Lumenized Lens. Has Kodak Flesh 200 
$/2 tens in 9-speed Synchre-Compur shutter Shutter with settings 1/25 to 1/200 and “B, 
Combined range-end-view finder, evtometic fim built-in flash synchronization. Uses 20- or 36- 
stop, double-exposure prevention. Uses No. 135 exposure No. 135 film. $35.75. Kodak Pony 
fim, 20 or 36 enpecures. $164.10 828 has some features, uses 8-exposure No. 


828 film. $31.15 


TRADE-MARK EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


Prices include Federal Tax and are subject to change without notice. 





